Taca de chifre de rinoceronte

China
Seculo X VI (finais)
(hifre de rinoceronte

8 x 6.4 x8.7 cm

Taca de chifre de rinoceronte entalhado, nas faces interior e exterior,
em forma de flor de hibisco amarelo semi-aberto, o pistilo entalhado
quase em vulto pleno erguendo-se desde o centro da flor - com o esti-
lete e o estigma discoidal de cinco lobulos claramente visiveis. Enquanto
o pedanculo e um botio de hibisco formam a base anelar vazada (de
gavinhas floridas em alto relevo), a asa tem a forma de caules entrelaca-
das com uma grande folha que se dobra sobre o rebordo da taca, oposta
ao hgeiro bico. A flor, em oval, € delicada e minuciosamente entalhada,
com suas cinco pétalas ligeiramente imbrincadas, unindo-se em espiral
no centro interior, com o rebordo exposto de cada uma delas como que
ligeiramente recurvas. A nossa taga, de chifre de rinoceronte de tom cas-
tanho escuro - possivelmente entalhada a partir do chitre posterior de
um rinoceronte-de-sumatra ou Dicerorhinus sumatrensis - o1 certamente
tingida com nogueira, cascas de arvore e sepia, e depois polida com
discos de pano e cinzas de haste
de veado em po, apresentando
uma translicida e calida cor de
canela. Conhecido na China por

huangshiikui HBE2 o hibisco
amarelo (fig. 1) ou Abelmoschus
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manihot (L.) Medic., tecnicamen-
te um arbusto, ¢ uma planta flo-
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considerada por muito tempo :
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classiticada no genero Abelmos-
chus, sendo também conhecida
por hibisco manihot. Apresen-

aq,

tando folhas digitadas com cin-
co a nove foliolos triangulares e
margens serreadas, claramente
visivels na nossa taga, o hibisco
amarelo floresce entre Agosto e
Outubro no Centro-Sul ¢ Su-
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Rhinoceros horn cup

China
Late 16th century
R hinoceros horn

5x 64 x 8.7 cm

A rhinoceros horn cup carved, both mside and out, in the shape
of a half~open yellow hibiscus flower, the pistl mostly carved in the
round, and rising inside from the centre of the Hower - with the style
and the five-lobed discoidal stigma clearly wvisible. While the stem and
a bud torm the openwork ringstand (Howering tendrils in high relief),
the handle 1s in the shape of intertwined hibiscus stalks with a large
leaf that folds over the lip of the cup opposite the shght spout. The
oval-shaped bloom 1s delicate and minutely carved, with its five petals
all overlapping and meeting in a whorl on the inside, with the exposed
edge of each somewhat curled back on itself. The cup, of dark brown
rhinoceros horn - possibly carved from a posterior horn of a Sumatran
rhinoceros or Dicerorhinus sumatrensis -, was dyed with walnut, tree barks
and sepia, and polished using cloth buffs and powdered ash of antler
horn, showing through a warm cinnamon colour. Known in Chinese as
huangshikui Eg =5, the yellow
hibiscus (fig. 1) or Abelmoschus
manihot (L.) Medic., technically a
shrub, 1s an annual or perennial
flowering plant of the mallow
tamily Malvaceae, and while
once considered to be a species
of Hibiscus, is now classified in
the genus Abelmoschus, a plant
also known as sunset hibiscus,
or hibiscus manihot. Featuring
palmate leaves with five to nine
triangular lobes and irregular-
ly serrate margins clearly seen
in our cup, the vellow hibis-
cus blooms between August
and October in South-central
and Southwest China. Both the
Howers, seeds, leaves, stem or stem
bark and roots of the yellow hibis-
cus are used in Chinese traditional

doeste da China. Tanto as flores,
como as sementes, folhas, caules
e raizes do hibisco amarelo sio
utilizadas na medicina tradicional
chinesa como analgésico, anti-in-
flamatorio e antipirético.

[fig. 1] Wang Gai, Wang Nie, Wang Shi, Flores de hibisco amarelo (do livro xilogriafico

Jieziyuwan hudchuan ou Manual de Pintura do Jardim da Semente de Mostarda, 1679-1701},

China, Nangquim, 1701; xilogravura colorida sobre papel (27,5 x 32 cm). Londres, British

Museumy; inv. no. 1982,1011,0.21. | Wang Gai, Wang Nie, Wang Shi, Yellow hibiscus flowers
(from the woodblock-printed book Jieziyuan huachuan or Mustard Seed Garden Manual of
Pamting, 1679-1701), Clhana, Nanmjng, 1701; coloured woodblock print on paper (27.5
% 32 cm). London, British Museum, inv. no. 1982, 1011,0.21, - © The Trostees of the

British Museum
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medicine as an analgesic, anti-in-
flammatory and antpyretic.

Two Chinese rhinoceros horn
cups depicting vellow hibiscus
flowers identical to the present
one have been dated to the second






A Mesa do Principe | At the Prince’s Table

[fig. 2] Andnimo, Taca de chifre de bufalo-asiatico, China, século XVI (segunda metade);
chifre de bafalo-asiitico (5,2 x 15,4 cm).Vienna, Kunsthistorisches Museum, Sammlungen
Schloss Ambras, inv. no. PA 815. | Anonyvimous, Water buffalo horn cup, China, 16th

century (2nd half); buffalo horn (5.2 x 15.4 cm). Vienna, Kunsthistorisches Museum,
Sammlungen Schloss Ambras, inv. no. PA 515, - © KHM-Museumsverband.

Duas tagas chinesas de chifre de rinoceronte em forma de flor de hi-
bisco amarelo idénticas a presente foram datadas da segunda metade do
seculo XVI por Sir Harry Garner (1891-1977), um dos mais influentes
estudiosos da arte chinesa no século XX, e também por Jan Chapman.'
A primeira - provavelmente entalhada nio em chifre de rinoceronte
mas num dos seus substitutos mais antigos, o chifre de buafalo-asiatico
- do Kunsthistorisches Museum,Viena (fig. 2), surge registado pela pri-
meira vez no inventario postmortem de 1596 do arquiduque Ferdinand
IT do Tirol (1529-1595), onde fazia parte da famosa e recuada coleccio
de exotica acumulada no Schloss Ambras, Innsbruck.” Apresentava origi-
nalmente montagens em metal precioso, hoje desaparecidas.

A segunda (fig. 3), em tudo idéntica a nossa, embora um pouco maior
(8,8 x 13,4 cm), fazia parte de uma outra bem conhecida colecgio de itens
naturais exoticos (naturalia) e objectos preciosos e artificiosos (artificialia),
o primeiro e mais volumoso gabinete de curiosidades inglés, o da familia
Tradescant. Reunido por John Tradescant o Felhe (1570-1638) e seu filho
John (1608-1662), num edificio chamado “A Arca” - cujo inventirio foi
publicado em 1656 sob o titulo Musaeum Tradescantianum -, situado em
Lambeth, tornar-se-1a no primeiro museu aberto ao ptblico na Inglaterra.
Em 1659, John Tradescant o Jovem ofereceu-o a Elias Ashmole (1617-
1692), que por sua vez legou toda a sua coleccio em 1683 a Universidade
de Oxford, que viria a ser o nicleo inicial do Ashmolean Museum.

Esta taca de chifre de rinoceronte surge, com efeito, registada no in-
ventario de 1656 - “Cup of Rhinoceros horn” ou “Taga de chifre de ri-

| Harry Garner, Chinese Export Art in Schioss Ambrag; London, Oriental Ceramic Society
- Society of Antquaries of Londoen, 1975, pp. 14-15: X, Scanie Jenyns, "The Chinese
rhinaceros and Chinese carvings in rhinoceros horn", Transactions of the Oriental Ceranic
Society, 29, 1954, pp. 31-62, ref. pp. 52 and 55; ¢ Jan Chapman, The Art of Rfiinoceros Horn
Carving in China, Londeon, Christie's Books, 1999, p. 234,

Ct, Wiltried Sewpel (ed.), Exotica. Portugals Enrdeckungen im Spiegel fiirstlicher Kunst-

[

wnd Wanderkammern der Renaissance {cat.), Wien - Milano, Kunsthistorisches Museum
- Skara, 2001, pp. 263-267, cat. no. 181 (entrada catalogratica de Johannes Weininger).
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[fig. 3] Anonimo, Taca de chifre de rinoceronte, China, século XVI (segunda metade);
chifre de rinoceronte (8,8 x 13,4 cm). Oxtord, Ashmolean Museum, 1nv. no. 1685 B no.
465. | Anonymous, Rhiniceros horn cup, China, 16th century (2nd half); rhinoceros horn

(8.8 x 13.4 cm). Oxftord. Ashmolean Museuni, inv. no. 1685 B no. 465. - © Ashmolean

Museum, University of Oxford.

halt of the sixteenth century by Sir Harry Garner (1891-1977), one of the
most influential scholars of Chinese art in the twentieth century, and by
Jan Chapman.' The first - probably carved not from rhinoceros horn
but from one of its most ancient substitutes, water-buffalo horn -, from
the Kunsthistorisches Museum, Vienna (fig. 2), 1s first recorded in the
1596 postmortem inventory of archduke Ferdinand II of Tyrol (1529-
1595) where it formed part of the tamous, and early collection of exotica
amassed at Schloss Ambras, Innsbruck.” It was originally fitted with pre-
cious mountings, which are now lost.

The second (fig. 3), identical in every regard to our present cup,
albeit shghtly larger (8.8 x 13.4 cm), was part of another well-known
collection of exotic natural items (naturalia) and precious manmade
objects (artificialia), the earliest major English cabinet of curiosities, that
of the Tradescants. Amassed by John Tradescant the Elder (1570-1638)
and his son John (1608-1662), housed in a building called " The Ark™,
the inventory of which was published in 1656 as the Musaeum Trad-
escantianum, at Lambeth, was the tirst museum open to the public in
England. In 1659 the Younger Tradescant gave the collection to Elas
Ashmole (1617-1692), who in turn bequeathed his entire collection in
1683 to Oxford University and it subsequently became the nucleus of
the Ashmolean Museum.

This surviving rhinoceros horn cup is in fact recorded in the
1656 inventory - “Cup of Rhinoceros horn” -, listed alongside Indian
pepper boxes and “Divers dishes of mother of pearle™, which must

|  Harry Garner, Chinese Export Art in Sclloss Ambras, London, Oriental Ceramic Society
- Society of Antiquaries of London, 1975, pp. 14-15; R.. Seame Jenyns, "The Chinese
rhinoceros and Chinese carvings in rhinoceros horn", Transactions of the Oriental Cerantic
Society, 29, 1954, pp. 31-62, ret. pp. 52 and 55; and Jan Chapman, The Art of Rltinoceros
Horn Clarving in Ching, London, Christie's Books, 1999, p. 234,

2 CF Wilbried Seipel (ed.), Exotica. Portugals Entdeckungen im Spicgel firsthicher Kunst-

und Wunderkammern der Renaissanee (cat.}, Wien - Milano, Kunsthistorisches Museum
- Skiara, 2000, pp. 263-267, cat. no. 181 (catalogue entry by Johannes Weminger),



noceronte’ -, arrolada junto com caixas indianas para especiarias e “Divers
dishes of mother of pearle” ou “Diversos pratos de madrepérola”, sem
davida produzidos no Guzarate (veja-se cat. no 21).” Tanto o exemplar
da coleccio Tradescant como a presente taca sio testemunhos eloquentes
da arte de entalhar o chitre de rinoceronte nos finais da dinastia Ming
(1368-1644), dos quais as principais caracteristicas podem ser assim resiu-
midas: tacas em forma de flor, com pétalas entalhadas nas faces interior e
exterior; assentes em suportes anelares tridimensionais vazados; as compo-
s1c0es sd0 pouco preenchidas, deixando bastante espaco livre para motivos
individuais e texturas; e apresentam entalhe muito profundo, em alto re-
levo.! Um terceiro exemplar muito semelhante, embora um pouco maior
(11,5 x 19,4 cm), tem 1nscrito um poema ¢ uma data que corresponde a
1582 (periodo Wanli), e fo1 recentemente publicado, comprovando uma
datagio de finais do século XVI para as quatro tagas.”

Tacas de chifre de rinoceronte, na origem provavelmente vasos sacri-
ticiais, entalhadas na China a partir da dinastia Tang (618-907) e estimadas
na Asia desde tempos imemoriais dadas as suas propriedades medicinais
(como antidoto para venenos) e virtudes magicas, eram amplamente pro-
curadas na Europa nos finais do Renascimento.” Investigacio documental
recente pelo autor mostra como tagas semelhantes - e também chifres de
rinoceronte em bruto, um anmimal conhecido em Portugal como “abada™,
da palavra malaia “badak” - eram avidamente coleccionadas na corte de
Lisboa. No inventario de 1591 de Claude Meunier, um rico mercador de
origem francesa especializado em gemas ¢ outros produtos exoticos da
Asia, regista “dous copos de corno d’abada que foram aualljados con dois
pedacos de vnha em quatro mill reais”, junto com trés rosarios feitos de
contas de chifre de rinoceronte e dois pedacos de chifre de rinoceronte.”’
Um pequeno chifre de rinoceronte, com uma fenda, surge registado com
o valor de 500 reais no mnventario de 1592 de Briolanja Rodrigues, mie
de um mercador de téxteis especializado em tapetes.”

De igual forma, no inventirio postmortem de 1610 de Stefano Ler-
caro (Estevio Larcaro), influente mercador de Génova, pro-consul da Re-
puablica Genovesa, que emprestara dinheiro a Felipe II de Espanha nas
ultimas décadas do século XVI, e que vivia em Lisboa perto da sé, regis-
tam-se “hu coquinho de corno d’abada”, sobre o qual nada se diz sobre
a origem, embora surja registado junto com outras mercadorias asiaticas,
tais como dois tampos de mesa da China lacados de preto e ouro.”
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_|'RJ|'I'.I [radescant, Musaeum Tradescantianun, or a collection of rarities _|"'I-.‘-:'l":':.'. at South-

Lambetlt neer London, London, Printed by John Grismond, 1656, p. 52

4 Jan Chapman. The Art |...], p: 237.

5 Guuseppe Eskenazi, Early Clinese metahwork in gold and silver; works of art of the Ming and
(Jing dynasties, London, Eskenazi, 2011, pp. 54-57, cat. no. 17.

6 Veja-se Ammemarie Jordan Gschwend, "OMizipe, Emporivm  Nobilissimun:  Global
Consumption in Fenassance Lisbon", in Annemarie Jordan Gschwend, K.J.P Lowe
(ed.), The Global City. On the Streets of Renaissance Lisbon, London, Paul Holberton
publishing, pp. 140-161, ref. p. 158,

Cf. Dhreccio-Geral do Livro, dos Arquivos e das Bibliotecas / Arquive Nacional da
[orre do Tomboe, Lishoa (a partr de agora DGLAB/ANTT), Feitos Findos, Inventarios
posamortem, Letra C, Maco 47, Doc. 12, . 10 e 12 - inédite, aguardando publicacio,
com analise e comentario do seu contetdo, pelo autor,

8 CLDGLAB/ANTT, JI'JII'.'"Il"r'.ﬁ!-'I (av -“‘-.:f-.=_,|||‘.~'i-'- Livra 47, tol. 86v, Quero agradecer ao Pedro
Pinto por ter partilhado comigo esta preciosa referencia.

9 CE DGLAB/ANTT, ex-AHME, Cartorio dos Conventos, Convento de Santa
Marta de Jesus, Caixa 200, Pasta 232, Documento 31, fls. 10-14, ref. . 12v. - inédito,
aguardando publicacio, com anilise e comentirio do seu contetido, pelo autor, Sobre
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have been Gujarati in origin (see cat. no. 21).” Both the Tradescant
and the present cup are eloquent testimonies of the art of late Ming
(1368-1644) rhinoceros horn carving, of which the main features may
be summarised as follow: cups are carved to resemble flowers with
petals both inside and out; they stand on three-dimensional ringstands,
carved in openwork; the compositions are uncrowded, allowing for
plenty of space and texture for individual motifs; and they feature
deep undercutting used to create very high reliet.* A third identical
example, albeit shghtly larger (11.5 x 19.4 cm), featuring a poem,
inscribed with a date corresponding to 1582 (Wanli period), has re-
cently been published, which proves the late sixteenth-century date
for the four cups.”

Rhinoceros horn cups, carved 1in China from the Tang dynasty
(618-907) onwards, possibly sacrificial vessels in origin, treasured
in Asia since time immemorial due to their antidotal qualities and
magical powers, were highly sought after in late Renaissance Eu-
rope.” Recent archival research by the author shows that such cups
- and whole rhinoceros horns in bulk, an animal known in Portugal
as “abada”, from the Malay word “badak™ - were avidly collected at
the Lisbon court. In the 1591 inventory of Claude Meunier, a rich
merchant of French origin who specialized in gems and other exotic
goods from Asia, records “dous copos de corno d’abada que foram
aualljados con dois pedacos de vnha em quatro mill reais” or two
rhinoceros horn cups valued, with two pieces of a rhinoceros nail,
in 4,000 reais, alongside three rosaries made from rhinoceros horn
beads and two pieces of rhinoceros horn.”A small, cracked rhinoc-
eros horn 1s recorded, valued at 500 reais, in the 1592 inventory of
Briolanja Rodrigues, the mother of a textile merchant specialised in
carpets from Lisbon.”

Likewise, the 1610 postmortem inventory of Stetano Lercaro (Es-
tevio Larcaro), an influential merchant from Genoa, pro-consul of the
Genoese Republic, who loaned money to Felipe 11 of Spain in the last
decades of the sixteenth century, and lived in Lisbon near the cathedral,
records “hti coquinho de corno d’abada™ or *“a small rhinoceros horn
cup”, about which nothing i1s mentioned concerning its origin, despite
being recorded alongside other Asian commodities, such as two Chi-
nese tabletops lacquered in black and gold.”

..::‘ _|';-']1|| [|'||.|.:|'..'?'-1.'«.||||.. .1| !I!'.“--.lll.'.'lll".I |'I.'|ilJIIZ'."I':|".:.r!:-\.!'.i.'-!-'|'|'|. aF i -\.'l.'|||'|c':'|'|'.|"|' af rarities _||:'.|!'.""-Z"!':'!|II el \‘;l.":'llllll-l"
Lambeth neer London, London, Printed by .!:”'h“ Grismond, 1656, p. 52,

4 Jan Chapman, The Arnt |...], p. 237.

5 Guuseppe Eskenazi, Early Clinese wietahwork in gold and silver; works of art of the Ming and
Qing dynastics, London, Eskenazi, 2011, pp. 54-57, cat. no. 17

6 See Annemarie Jordan Gschwend, "Olisipo, Emporium  Noebilissimum:  Global
Consumption i Henassance Lisbon", in Annemarie Jordan Gschwend, K. J.P2 Lowe
(ed.), The Global City. On the Streets of Remaissance Lishbon; London, Paul Holberton
publishing, pp. 140-161, ref. p. 158,

. “EH.'L'L_.'.-]:I—': reral do Livro, dos .-'1'|.I'L::'.Ii‘.'l v e das Bibliotecas ."'I'I.l'.i_l.”"..ll Macional da
[orre do Tombo, Lisboa (hencetorth DGLAB/ANTT), Feiros Findos, Inventirios
postmortem, Letra C, Maco 47, Doc. 12, fol. 10 and 12 - unpublished, pending
publication, with analysis and commentary on its contents, by the author.

8 CLDGLAB/ANTT, J"J’-*.ili'-‘.".'.l." il -"'m'x'__n';'-r'c:-l wro 47, tel. B6v. | wish to thank Pedro Pinto
tor sharing with me this precious reference.

9 Ct. DGLAB/ANTT, ex-A.H.M.E, Cartério dos Conventos, Convento de Sanra Marta
de Jesus, Camxa 2000, Pasta 232, Documento 31, fols. 10-14, ref. fol. 12v. - unpublished,
pending publication, with analysis and commentary on its contents, by the author, On
Stetano Lercaro, see Nunziatella Alessandring, "La presenza genovese a Lisbona negh
annl dell'onione delle corone (15380-1640)", 1n Manuel Herrero Sanchez, ef al, (eds.),
Csenova ) la A |!ll.|.'|':|||::l|llll!.-.i' Hispanica (1 328-1713), Genova Societi Ligure di Storia Patria,

2011, pp. 73-98,



A alta estima granjeada por estes materiais exoticos e sua presenca na
corte de Lisboa ¢é igualmente documentada no inventirio postmortem
de 1631 de D. Garcia de Melo e Torres (1580-1630) - pai de D. Francis-
co de Melo e Torres (1620-1667), primeiro marques de Sande - capitio
e vedor em Goa do Estado Portugués da India." Registam-se seis chi-
fres de rinoceronte ou “pontas de abada™, avaliados em 12.000 reais ou
2.000 reais cada, o mesmo valor atribuido a uma presa inteira de marfim
entalhado com figuras ou a uma gaveta japonesa coberta de couro preto.
Um almofariz de chifre de rinoceronte torneado € igualmente registado
com seu pilido, avaliado em 400 reais, e finalmente um chifre de rinoce-
ronte pequeno, avaliado em 500 reais. E de sublinhar como tio exético
¢ precioso material, avidamente procurado por reis e principes para as
suas mesas dadas as suas qualidades profiliticas enquanto antidoto do
chitre de rinoceronte, fo1 utilizado no fabrico de objectos usados para a
preparacio de remedios em boticas palatinas.

10 CEDGLAB/ANTT, Arguive dos Condes da Ponte, Caixa 3 (Mello e Torres), Doc. MT-
10, pp. 36-37 e 47 - inedito, agnardando publicacio, com anilise e comentario do seu
conteQdo, pelo autor.
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The high esteem granted to such exotic materials and their pres-
ence at the Lisbon court is also documented from the 1631 post-
mortem inventory of Garcia de Melo e Torres (ca. 1580-1630) - fa-
ther ot Francisco de Melo e Torres (1620-1667), the first Marquis
of Sande -, captain and financial superintendent in Goa of the Por-
tuguese State of India." It records six rhinoceros horns or “pontas
de abada”, valued at 12,000 reais or 2,000 reais each, the same value
given to a whole ivory tusk carved with figures or to a Japanese box
with its drawer covered in black animal hide. A turned rhinoceros
horn mortar 1s also recorded with 1ts pestle, valued at 400 reais, and
finally a small rhinoceros horn, valued at 500 reais. It 1s curious to
note that such prized exotic material, avidly sought after by princely
collectors for their royal tables for their prophylactic qualities, as
antidotes, was used to make vessels used for the preparation of med-
icines at courtly apothecaries or boticas.

10 CEDGLAB/ANTT, Arguive dos Condes da Ponte, Caixa 3 (Mello e Torres), Doc, MT-
10, pp. 36-37 and 47 - unpublished, pending publication, with analysis and commentary

on its contents, by the author.
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