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EARLY PAINTING AT BUNDI

]uzu:h i K. Bautze

he prineipalities of Bundi and ks
vonstiinred Haraut or Tlanaati, “the conntry of
the Huras”, the most imporiant branch of the
Chaulian dviasty. Painting at Bundi aheady
exisled i the Llteench contre s sinde,
Tienwever, wis s close o the Western ludian
sele favoumed T rhe Jain commumity that it an
Tardh Te called “Bundi™ as such,

Alter Rao Surjun TTara ol Bundi (. 1551-
83} had accepred Mughal suzerainoe in Maeh
Lo, lelloming Akbar's siege of Ramlambhor, a
strong Mughul imfluence s (el in the paintings
done for Bundi's rulers. Rao Surjun surendered
the srean lortress of Ranthaobhor 1 the
Mughals on very favonealde terms, This event iy
ilnserated g Dregquentls published, newr
conientpenany paiiing of the Akhare Nama in
the Victoria aned SAdbere Woseom, Toncdon
G o 15 21506,53 0171 The official policy
ol the Buwdi rulers therealler, was to caoperate
wicl the ruling peser, Biunar Dedia, Ran
Surfan’s elilest son, it moust be nonsd, neser
aceepled his Lathers coopuration with Abbar
e must have considered bis Lither's policy ws
ety agams the Rajpnt cavse and hence Tie
<l supprorted Bundi's fovmer ally the
Maharana of Mowar who fought the invaders.
Dhuila, vofernad e as Dand or Dyada b Tslarmie
histonians, vennared @ guerilla war against the
Mighals, until he was deleated on imperiat
conanand Tre Tis Tathe7s and bis vounger
Brodher™s arnzies, Tle died i Avgose TR0

Bae Sugun served the Mughals in

Allahabad, Bihar, Peshowar, and Bengal witln o

szansaly of 200 Twelore he dicd al Tanaras.,
The e al the Hara Wabal at Faehpur Sikn,
lir some me the Mughal capital uader Akbe
cermainly alluides w the Hara preseoce the:

imperial Mughal court,

Rao Bhoj Hara and the Dated Reginmings
of Bundi Painting

When Bhoj. Suman’s seeond son, succeeded

Tis facher o 13873, he was thirn-tour

vears of ape. Floe vears Luter he sl must haee
Tneen posterd at Chunar near Banaras, where his
lather bael Tved an the end ol his ife. A
Chunar diseiples ol the foundors ol the Mnghal
Alelier ol paindng (M savvad Al and “Abd al-
Samiacll compleled a ragamala of thirte-as
paintings, which allerwareds beoame the
starulanad topic of painting for alinos: al
subiserpnent Hara chicfisins, This ragamala "was
ey on the dav of Wednesday ar che dene af
the mid-cay s in the place Cliomue.on the
cliare of the 20h ol 1he month Rabisal-Akbar,
veur M) | Fehruane 250 1591070 This sco of
paintings with its Nagart inseriprions il e
panel constines the eldest dated sagamali and
the cartiest edared proot of Moghalized paisong
done Lo a Rajpan ruder. That dhiese painmings
were coarnissioneel T a Hara 1 shown Tnothe
vy nnnernils later copics ol 1this set of
painings, which i cowse ol dme beenne more
and roore Rajpu andd less and Tess Mughal in
stvle, Figoe 1, ilhusorating the Paiamangart
vagiod [rom this dated sel, shows sone (vl

leatres of this eale Bunel sede, The neaimen
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ol nature is verv realistic, and everywhere
outside the walled premises of the palace are
various kinds of hirds; in other paintings [rom
this set there are also scorpions, squirrels,
peacocks, frogs, fishes, bees, cte. Larpge arcas of
basic colours are leli undisturbed by paterns,
In the present example, the white walls are
devord of near dasions aowl the ved surlace in
the: lower part of the wall shows no reliet or
painting. The almost square heads of the
wornen are sl shown i sirict prolile with the
eve painted in (romally. The earrings are large
and the palhr of the sari is separated from the
hazaed as 1f onoane ane coshion: 1 does oot rest
directly on the hair or shoulders as it should.
Figure 2, a portrait of “Hara Rao Bhoj”,
according L the Nagart inscripiion on the back,
belongs 1o a ser of Bikaner portraits of the
rulers of Bundi. It is a latwer versiom of an ofien
published pantng Tvom 160G by Nur
Mithammad, now in the Sidhu collection,
California, which reporiedly represents Rao
Bhoj Rathor, uncle of Raja Rai Singh of Bikaner,
Earlier writers have already remarked on the
Deceani fashion of the Bao's costume, and it is
profably die o the Nagari inscription, which
illentifies the subject with a member of the
Rathor clan, that the ruler has been known as
Bhoj Rathor ever since its first publication in
19449, Figure 2 and 1ts earlier version, hawever,
originallv stem [rom the same collection, as is
attested by two identcal stampaimpressions on
the back of the paintings, as well as the
signanwe of “Khet Singh”. In 1606 Rao Bhoj
Hara was fiftvfive vears old, an age which would
suil the carlier, dated version very well. Besides,
in the early seventeenth century Rao Bhoj
actually served in the Decoan: he accompanierd
Rai Singh of Bikaner to Ahmednagar in 1601
and met Kai Singh again i 1605, Morcover, he
wis most probably an undle of Rai Singh Rathor
sitied: hee was married o ar least nwo Rathor

princesses, one of whom wus wmong the eighi

RUNDI
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Pataarianjuri ragind, Froan the
Chumnar ragranials. Clianar,
Sub-Imperial Mughal sode for
a Bundi raler, dated 1591
Opagpue watercolor and

gold on paper; 2005 5 |10

e (within inner mles),
Bliaral Kala Blavan, Banaras.
Fhetograph: |k Baalze.

L3



2

Rao Bhoy Hara, From a set of
portraits of the ralers of
Bundi, Bikaner, crca J6H0,
Orpaque watercolour, silver
and gold on paper; 2908 x
19.9 cm (folin). Private
collection. Photograph:

K. Baure.
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siffs, or women who immolated themselves on
the Rao’s funeral pre. Anather Rathor princess

of Rao Bhoj is mentioned as “Rathor

Akhaikumar” by the Bundi chronicler Surma

Malla Mishran.

R thj Eathor, wha s recorded nowhere
else, 13 hence inall probabilicy Rao Bhoj Hara, the
saic ruler of Bundi. This 15 even more plausible
when we remember that the Bikaner Tyl

collection once included a nearcontemporary

portait of Rao Surjan Hara as well.

A slighdy later Dutch description of the
city of Agra, for many vears the Mughal captal,
mentions a palace of Rao Bhoj on the river
Yamuna (“van Radia Bohos, den vader van
den tegenwoordigen Rav Routan...”). The
enumeration of Rao Bhoj among the ather
Mughal and Rajput nobles underhines Jahangir's
statement that he (Bhoj) was “included among

the great Amirs”,

Rao Ratan, the Most Powerful Hara of the
Seventeenth Century

Ratan, eldest son ol Rao Bhoj, was bom on the
tenth of the bright half of Agahan (November-
December) in the Vikrama vear 1625 (1563
CE). He became the ruler of Bundi in VS 1664
{1603 CE} after his father’s death. In carly 1608,
Emperor Jabangir noted: At this time Ratan,
son of Bhoj Hara, who is one of the chief
Rajput nobles, came to the camp and waited on
me, bringing three elephants as an offering,
Cne of these was much approved, and they
valued it i the office at 15,000 rupees. It was
entered among my pprivate t:l(*]:h;lnl& and | gave
it the name of Ratangaj.... I dignified Ratan with
the title of Sarbuland Rav.” A contemporary
Mughal portrait of that {‘]E_‘l_‘rh;lﬂl has survived in
the Indian Museum, Calcuna. This reference
elephants in the possession of the Hara rulers
attests o their predilection for this roval animal,
which is ctherwise shown o nmumerons paintings
on walls as well as on paper.

Rao Ratan Sarbuland Ray was sent om
campaigns by Jahangir, In 1614 he fought
against Rana Amar Singh of Mewar, Bundi's
former suzerain, A year later Ratan's brother
Hriday Marayan was sent 1o Kangra in the
north, where he fought until 1620. In 1617 Rao
Ratan mored to Burhan pur in the Deccan. He
wis recalled from there 1o the court in 1623
and received “a special jewelled dagger”, From
Agra he was to go to the Deccan again, in order

o pursue the army of the rebellious prince

JOACHIM K. BAUTZE



Khurram, the [uture Shah Jahan, In course ol
time, he became “chargeé d'affaires” of the
Deccan and was rightly called the “incarnation
of loyalty and chivalry”. Often he was strongly
pressed, and it is known that he fought from
the back of an elephant called “Light of the
World™. He so gallantly delended Burhanpur
from the atacks of the united armies of Malik
Ambar and prince Khurram, that he received
the further tle of Ram Raj, “than which there
is no higher ttle in the Dakhin®. He was also
awarded the mansab of 3000 zat (infaniry) and
5,000} sawar (cavalry), a rank which he held
from 1624 to his death on the 10th of the
bright half of Margashirsha in the Vikrama vear
“elephant [8], snake [#], taste [B], earth [1]7,
e 1GRR (1631 CE) following the Bundi
historan,

Rao Ratan had aken over the palace of his
father in Agra, where he would have seen the
murals in the Bagh4 Nur Atshan, commaonly
called Ram Bagh. This probably led him to have
the Badal Mahal in Bundi, also built by his
father, decorated with frescos which are
stylistically still very Mughal but betray more of
a Rajpurt influence than any other paintings
done hitherto for a Hara ruler. His building
activity 1s best shown by the Rana Daulat, today
called Daulat Ratan, within the ancient palace
complex of Bundi. This part of the palace can
be seen in the night-hand part of figure 5. The
topmost part is occupied by the Badal Mahal.

In the Deccan, where the Rao spent the
greater part of the rest of his life, he founded
Ratanpur near Burhanpur. In Burhanpur, Rao
Ratan must have met a Enropean merchant,
Mr Willoughby, from whom he purchased
“some tapestry”, presumably from Arras. Of the
18,450 rupees due, according to the traveller
Peter Mundy, “Raw Rutton” only paid 100D by
Novemnber 1630. Echoes of these tapestries can
still be seen in the “farangi” frescos of the Badal

Mahal in Bundi, w which we will refer below.

BUNDI

No other Hara of the seventeenth century

was more often portrayed than Rao Ratan, anel
it is not surprising when we see him inspecting
a painting of an elephant amidst his nobles, as
part ol a large mural in his own palace in
Bundi. No more surprising are certain Deccani
influences, such as the long sword or the
Do shawl worn as a sign of honour and
rank. Rao Ratan appears to be of lighter
complexion m the wall-paintings of the palace
of his ancestors than in a number of miniature
paintings, especially those executed by Mughal
{not Rajput) arvsts, Figure 4, an inscribed
portrait in a Sub-lmperial Mughal style, shows
him at an advanced age with a slightly darker
complexion, as he appears in a few other
portraits as well.

ln the absence of Bao Ratan, Bundi was

ruled by his eldest son, Gopinath, who was born

on the second day of the bright half of

3

Inner courtvard within the
old palace of Bundi with the
Daular Batan to the right, the
Badal Mahal, centre tap, and
the courtyard facing the
Chhattar Mahal, left
Photograph: K. Bautee,
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Fao Rutan Hara, Friomerls

thee “Jotean™ (ronal

collectien s of Mewar; 5inh

lenprerial Mughal siede in
Bajusthian, civca 1630,
Cypacue warercolour and

gl on paner THUT %

e dlehed, LAG 3 800 cm
Cimage . Trivare collection

Photograph: LR, Bauce,
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Bhadrapad in VS 1646 (15348 CL. Besides
Gopinath, Rao Ran had three more sons

[ Madhe, Hart, and Jagannath, aril b
bauphiers (Badankumani and Tartkumard),
Copinath marticd cleven princesses and bzl
thirteen sons. e died, in circumstanees which
art nol entirely clear. during his lather’s
lifetime, It was hence Gopinath's eldest son
Sharn Sal who succeeded w the throne ol
Bundi with the sansade ol 200073000, the aile
Rogr, aned the liel of Bondi, Sharn Sal Tollowed
the: example ol his predecesson Rao Ratan arnl

presented forty eleplanis o Shah Jahan,

The Badal Mahal Frescos

Diespite the fact thal Rao Raman ligures
prommently in the wall-paintings of the Badal
Mahal, they were = duc 1o his prolonged
ahsences — in all probahilite not commissionel
b b, bul either by his son Gopanath or one
ol his queens, The mrals within the Badlal
Malral can be divided into five different, more

ar less horizonol levels: the northern
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A
dariog peged

Ihe worthern wall wirhin

e Bkl ahal, norhe ald
palace ol Bundic Photogopie

1k B e,

£

The painred ceiling of the
Fiaclal Makal, Buned:, cires
F20-50 Fherograplh:
|-k Bt

LUK -



T

e cernral cupoda ol the
pariniesd ceiling of the Badal
Wl Bunedi: Krishina
clanicivg the Basananm Lk
withe thie Full ot s e
e cenbe, anl dhining
poatness andd wonnen hinlding
o cancles o the
acdjrinizg squinches, civca
620530, Phomgraph:

J-K. Banree

wall can be secnin figore 50 Lesel A comprises
the wall alwwve the Ooor and helow eve-level, As
in ligure 1, 1 is painted red, and measures
about 1AZ wein hiewght Tovel Toas manked by
mestle vertical recesses (thirteen in alll and
other verrical areas of rectangular shape, Tt
prcasures dbout 9 cnn o heigh and Tasically
contiins a ragamala, the major subject of my
monagraph published in 957, Tevel € an
uniniterrapted Tand, 56 cm o helght, s sitaed
above evedevel, about 2,15 m from the floar
This level illustrates, wea kind ol contmnuing
narratve, cvenis from the hile ol Bao Baman, It
ncludes the depiction of various sports such as

elephant lights, polo games, il several

hunting scenes, Lovel TV is e Tt level on the

perpendiculanr wall, T is sinated above o floral
Tl visible i ligure B and consists of painied
areas with a pointed arch. The murals within
these arches mainly illnstrate evenis from the
lives ol hoth Krishna and Bana and heve o bae
seen together with the Targe frescos onthe
cuilings: level B This constitutes the paintings
in the squinch nets, the central cupola, and the
two adjorning hallFoupolas, as demonstrated by
ligure 6. In the central cupola, for which sec
also Higure 7, Krishna danees the ronnd dance
with the gogns, T the centre ol this
Rasawrnzndala appears the full moon which also

serves as a lots with pewls whneh sheler the
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prds who have assembled o withess Krishoa's
dance. Clockwise around the central cupola flies
Ramrna with St and Takshomg o the nagical
Pushpskavimana, caried inothe manner of a
palanguin by angellike female figures n the
castern baltcupalas Toothe oppesiie: alFeapela
[Mies Rashma with bas Bvonrite Beloved inoa
carriage dravwn by owo horses, Ganesha aers as
Krishina™s chanoteer while Doether angelic
ligures escort the charion through the sks The
squineh nees around Krishoa wee filled with the
et avitaras of Yishoo whale the saome arcas
arouml Rama ave painted wih scenes Irom the
Manrivzna or life of Rama,

Fugure 7 veveals mone details of the
painted ceiling. The colowrs are strong aned
bright. The bluecomplexirmed Krishna
contrasts cifecovels with the predominant red
which the arist selected Tor the background,
Lhe green pigment of the banaa ees placed
i cach cormer of this cetling star has Gahed
Bacllv ane, i intace, would have dramaticallv
erthanced the overall effect of s compasingn,
Peacecks with spread tals o the adjoining
segments serve as a lrame, while women with
burning candles e the four comens secm o
Mot the coneal cupel which onhierwise
receives comprirabively Tinle davlight: this 15 why
the colowrs here are still unladed and appear in
their original freshness,

Fawhoal the Fonr corers ol Tevel 100
painted with a scene showing lilesize European
characters, as n figure 8 showing one of these
connpositions, These fowre morals consine the
carliest proal ir siti ol the so-called “larang
theme™ in Ragasthani painting. The “farangis”
are dressed ina mied Firopean-[ndian
Lashion, but hasically whae the Indian artist
considered 1o e Faropean, Some appear o Te
Memd-hateedds they all wear European swords
and a rather unusnal headdress, and are all
showi in three-quarter view as o tule. As mighy

b eipected, they e generally ol Gur

BUKDI

cotplesion. The colonrin] Mewaering shrnbs o
sorme ol these omirals betray a cerain Deccand
inflluence,

Tha: western merior wall ol the Badal
Mahal represents, in level D, not only one of
the most exciting huntuy scenes 1o be foond in
seventeenthvenuey painting Trom: Rajasthan
bt certainly the most monumental: feore 9
reproduces less than s northern hall. The
sonutbeern hall contains o s sonthern exoremine
a published porrraic of Madho Singh, Rao
Fatan's sccond som, bunting boares fronn

horsebach, Thie: northern oo vighi-hand pare of

e

b

Fresco in the nortlwesem
corner, nortaer wall, of the
Faclal Mahal, Bondi,
represerting “larangi”
Clurcpwansd, rirea 1020 AL

Phesograpile | Fatee

)
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Northern third of fhe wearern
wall un the Badlal Mahal,
Bondic Scenes lram a boane
andl swordsmer ard archers
Rilling tigerisy in level € Dop
leseel i this HHoasteations ).
Rz Baeabari, Gaord, aml
ragd Malavukaushika, Trnn
Lot o righin, Below {evel 1
cirea 1a20=31F Cleve] 0 cirea
LEA=50 (lovel Bl Maaig
Bamakars, 90 x 52 o Laaar:
Sb s Do rga
Malzvakashika: 9100 % S0

cnn Plotos e [ Baatee.
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the composition mcluldes the killing ol ane o
more tigers by i number o archers and
swordsmen, as also ocours inoan often published
folio fromn the Alfeie N b the Vieoria and
Alhert Musem, Loodon (15 918061771170,
This right halt ot a double-page composition
praatnated b thee arnisis Basavwan and Tara
Ulustraces Akbar’s lion hunt at Narwar, which
oceurred i the summer of 136010 A he VEA
Akbar Nawa s generally dated 1o cirea THN, 1
might be surmised thae che arost of the mural
bael seen this o simalan st anoserip
execiled duving Akbar's reign. Figuee T, a
detail lrom the cenoal part of the huntng
seente, shows o lion tving o elude the gronp of

bBesaters whieh has almost ercocled o, Lions ol

this kind had always been present in Bundi
::h':li]'.l.Ti]lg aned were Lo h'l.'l'.l'.]f”':.' "-U" e G
whicn some of the conrt artises augrated sonh
o Bt ol Tonndead whiat was o became the
kot iciom of Bundi paintng, vl it cvenoalh
became sedistecally almost mdependent [rom Tts
warental Bunedl school,

The three paintings below that prart of the
hunting scene lusirated here by gure 8, Tevel
B. depict, from left to right, the rgivis
Ranmahar, Caurd, and saea Malavakaoshika or
Malkanns, Compared 1o the murals in the upper
levels, they were painted Later and can be daned
i the [ cspecially sinee they bear certain

sivlistic allinities o the so<alled Kota Bhugizn

"3

series, datable o the 16505 [Bautee TH8Y

JOACHIM K. BATTYLE



Early Seventeenth-Century Bundi Painting
on Paper

The earliest seventeenth-century Bundi
paintings are actually drawings: a ragamala in
particular, of which a number ol examples ave
in the National Museum, New Delhi, in additdon
to three [ormerly in the Pan-Asian collection
dispersed in London m 1983, Of the later
sroup figure L illustrates raginr Gar As this
ragini is drawn with the greatest precision, it wus
evidently not intended tw be coloured inoa laer
stuge of the work; it was 1o serve as a gnideline
for fuboe generations ol artses. [es details are so
minutely drawn that it reminds one more of
Muoghal than Rajasthan drawings. Compared 1o
more typical Bunedi paintng, the head of the
woman is almost square and betravs sirong
Mughal influcnice. The shape ol her breasts and
her large eves are reminiscent of early Rajput
painting, Monkevs and birds mhabie the Toliage
af the dectidoeus teees, the leaves ol which are
individually drawn. The peacocks here are large-

eved as well; the realistic oeatnent of their fee,

BUNDIT

10

Bada] Mahal, Bamnuli,

wiestern wall, coneres A lion in
rhe wilderness surrounded by
hearers, detail from a bhuntng
arene, rirca [H20 30,

Ihotngraph: R Banrze.
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Ragini Ganril. Bundi, cirea
LEm-20 Ink and warercolour
o paper; TED LD e,
Fanrenly Fan-Asian

collection, new ina privale

callectioan. Photograph:

TR Bz,
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Krishna heing praised by
[nddra aned Marada, Bhamas
Purana, Book 10, Bund:,
i, Cpae watercnlonr
on paper; 330 % 216 cm.
Conermnnent Museam, Roa,
no TUE0EET, Photograph:
TR Bautze.
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Ambika Toja, detail witl
shiva heing worshipped,
Bhagasna Purana,

Bok 100 Bunedi, THS0s
Chpague walerolour oo
paper; 3435 5 ZLE o (full
painting sige], Government
Muscum, Ko, o, THR0-50.
FPhotograph: K. Bantze.
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however, Letravs again the skill of an arrise
trained i an nopuerial Moghal aclicrn, The
overall effect of the drawing is (thar ol finesse. T
hience canmor be dated fater than the lirs or
seeomd decade of the sevencenth century, A
siiall number of drawings have survived which
are inall probability by the same hand as most
ol the rescos i levels OO T and T oof the Badal
Mahal. These drawings were, however, nol
available for publicaron,

Stvlistically, the closest companrson withe the
ragamalz murals in level B s odlered Taothe
kit Bhagavaza, Known lrom several prblished
Pt the serics ilustrates incidents from
the Tile ol Krshma as narrated w the tenth ook
of the Bfagavata forana [ gor its name from
the Cerermment Muscum, Kota, which houses
[orey ol s lolios {ace. nes. 1901400, Other
single folios are in the callection of Vined
Ranoria, Pata, the Los Angeles County
Musewrm o Art, and the Vicrori aod Albert
Museum (185 LTHEI8EYY Several painiings (rom
this sl arc unfinished,

Figure 12 illustrates the 27t chapter from
Book 10 of the Bhagavara Mrana: Krishna had
Tified Mount Govardhan and thus saved the
wlabatants of Yraj, his village, from a deluge
causet] by the gead Tralea, Tredva had
acknowledge Krishna's superionity and 1 shown
here, wearing o crown, together with Narada
preaising an clevared, seated Rrishna, Indra's
menunt, the elephant Aissata, i< waitng al i
distance hehind. Figare 13, a deail ol a
painting showing the worship of Ambika at the
river Sarasvili, introduces the god Shiva shown
in [l prolile with a woman, apparenly
Ambika, seated next w him, Although the
nearest dated comparizon is offered by several
lolios of Book ol the Bhagavaa Purana
illustrated by the Mewari artist Sahibdin in
1645, nowe i the Bhandarkar Oricutal Research
Institte, Pune, the Kol Blogavada relains

certain traits known [rom earlier Moghal

painting. The turbuns are flat and often leave
s space 4l the Taek ol the head making the
halr there visible, as i Akbart or carly Jahangin
portraits, The jamm with a low-pointed hem
Celakedan fana), which was fuﬂi'ng ol of fashion
b Shah Jahan's reign (T6B2R-NR), sull makes vs
appearance, The faces. however, are rounc as in
ther Baalal Mahal rrarmala, which alse shaves
with the Ko Bhagavat the renderning ol the
landscape in the background, Besides, the
prrting ol the baie i overy promouneed in both
the Badal Mahal ragamala and the kota
Bhagavata, s is demonstrated here by the
stated wornan near Shiva in figure 1R T view
ol the above mentioned “archasms”, howeser, 1
appears difficult to dare this set larer than the

[ G50,
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