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HUNTING IN MUGHAL PAINTING

Divyabhanusinh

Inclia has a very old traditon of hunting
as roval sport, As with several other activities
the Mughals patronized, they put their own
wimitable stamp on hunting too. They
mdulged in it on a scale hitherto unknown;
vast services were mobilized and thousands
took part in these activities,

Babur hunted Indian one-horned
rhinoceros (Rhinoceros unicornis) and wild ass
Equus hemionus), among other animals, from
horseback regularly and with gusto. He
described these exploits at length in his
autobiography and recorded in detail the
fauna of Hindustan, for he was simply

fascinated by the animals he saw.

Humayun continued the tradition. but it
was during Akbar's reign that hunting came to
be recorded in details hitherto unparalleled in
Indian history. Abu’l Fazl, his faithful
chronicler, records that Akbar “always makes
hunting a means of increasing his knowledge,
and besides, uses hunting parties as occasions
1o enquire, without having first given notice of
his coming, into the condition of the people
and the army.... He lifis up such [subjects] ay
are oppressed and punishes the oppressors, O

Mnl: of these higher reasony His M ijesty
indulges in the chase, and shows himsell (Juite

oured of it Shortsighted and shallow
rvers think that His Majesty has no other

; orin view bt hum.ing;.bul the wise and

perienced know he pursies higher aims,”

e — . T

Besices records of Akbar's time, there
exist Juhangir's own deseriptions of his humnting
experiences and recored of game aken by hig

illustrating the scale on which the emperor,
hunted. But the French traveller Franeoise
Bernier probably gives the most graphic
description and he starts by noting: “1 shall
now speak of the field sport of the King
[Aurangzeb]. I could never conceive how the
Great Mogol could hunt with an army of one
hundred thousand men; but there certainly is 3
sense in which he may be said to hunt with two
hundred thousand, or with any number of
which his army may consist.”

Such an important court pastime would
obviously get prominently reflected i « ourt [
paintings. The Mughals have given us lor the
first ime in Incian history a profusior
illustrations presenting us with a visu - ord
ol these activities. By the time of Jahs
hunting scenes in paintings had becon
common and important, though he Loovcnted
that his great-grandfather, Babur, wi. -l
“described in his Memoirs the appes: < and
Hhﬂ.]‘-’ﬂ ﬁw'Mﬂmm wdered
10 make pictures of them"
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Falcon on a bard res,
by Nadir wf Aar
Masur]
Jatengindah, Circa
I6IB-19. 23.7 x 14.6
cm. Thas bs a fine
sy of & Barbary
[aleon, a
comparatiely rase
wisitor 1o India. The
“bird rent” 1 a ol
used in falconry,
‘Sawai Man Singh [1
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others, @ paltﬂiug of'a uw"".'f"h zebra 'f‘.a't'fuuu

I.""'f"'_-‘-‘!-:' and a painting of an African clephany

(Loxedonta africana) by an unknown dsties

which obviously came by sea and hence (he

iitle of the painting Il’.}thiﬂ,“.j._.”-‘ both

froom the .—’ull'ﬂ.ll.ng_"I]—pt‘.rind album preserved

in the Maharaja Sawai Man Singh 11

Museum, Jaipur (the latier reproduced in the

article by A.K. Das). Or a painting of a

Mauritius dodo (Raphus cucullatus) atributed

to Mansur from the “Leningrad Album™ at St

Petershurg (see Alvi's article). While these

pictures were no doubt portraits of curicsities
(0 he admired and preserved, studies of Indian

mammals and birds reveal a remarkable range

of the objects portrayed. The uncanny

accuracy of animals, birds, or plants drawn.
<hows familiarity of the painters with their
subiects which could only have come from

pEI’SL‘lnH.I observations in the field or close

examination of captured specimens, live o1

dead. Let us look at just two instances i this

class of paintings.

The markhor (Gapra falconeri) by Tnayat
preserved in the Victoria and Albert Museumn,
London (see Alvi’s article) and an identical
study of the animal in the Maharaja Sawa
Man Singh II Museam, Jaipur (figure 1) are

ere IH

instances of this category of paintings. H

a ﬁﬂtjpmmm ol an animal which ¢ -ould well
r by

have hoen the one brought to Jahangi
tho had “killed and

four Hindustani
rate of |

_,.fu

' the like of which | had
ined. I ordered my artists (0

| Hindustan

‘of his horns wis

region - Capra falconers megaceros, What
Appears to have impressed Jahangir is its
weight and the length of its horns, He must
hive surely seen several markhor and hunted
them. A normal-sized specimen would hardly
have caught his lancy, The weight of the Astor
markhor, the nominate race, Capra falconeri
lalconeri, varies berween 80 1o 109 kilograms.
The longest recorded horns of a Kabul
specimen preserved in the Natural History
Museum, London, are one metre though in
the same musenm there is one solitary horn of
a Suleman markhor, Capra falconer jerdoni
(also a straight-horned variety), which is 1.22
metres long. The animal seen by Jahangir was
ohbviously an outsize specimen and therefore
important cnough to have its likeness taken.
“Falcon on a bird rest” by Mansur
preserved in the Maharaja Sawai Man Singh
[1 Museum, is another painting of this type
(figure 2). Jahangir writes in his IMEMOLLS:

At this time the Kang of Persia had sent
with Pari Beg Mir Shikar (Chiel
Huntsman) one falcon \NIIII.'.|=|.|I ol oo
Ll -.I"*".' |J le word ‘.'I||."-i|'.'- It
ayrialcon Falco rustcoll
could have come Irom its preter
habitat further north

e through Lot

(W1 |I|-'l|
||. .|_I,I I||

riennoned i

Fazl. Jahangr woull |
with 1] (here wis anol

. |
|~|||| 1] (i th 1

. ;
wils Sen _|l||||'*.xn!l'. [l ] A FTTRL IR PLLL
i 1 | e
(e on e ] T |"I LT} AT L L
i "
on thi voad, 1l Shalu ladcon, Lo
¥ i

mauled by i cat oWing o the
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ikar. Though it was brought

of the Mir Sh S

to Court, it did not live more than

What can I write of the beauty and colour

of this falcon? There were many beautiful
black markings on each wing, and back,
and sides. As it was something out of the
common. I ordered Ustad Mansur, who
has the title Nadiru-I-Asr ("Wonder of the

Age’ to paint and preserve its likeness. I

gave the Mir Shikar Rs 2,000 and

dismissed him.

Jahangir was a keen falconer and he was
indeed familiar with various hawks and falcons
as 1s evident from the accurate observations
from his autobiography. Among the most used
ol the falcons in falconry was the shaheen
(Falco peregrinus peregrinator), “'king among
raptors”, a resident bird in India, followed by
bahari (Falco peregrinus calidus), a winter
visitor. However, the bird in the picture is red-
headed and it was identified by Salim Ali as a

Barbary falcon (Falco peregrinus babylonicus),
a rare visitor to most of the subcontinent
ﬂ_:!nugh not so on the western coast in winter,
Jahang:r appreciated its beauty, and hence the
- Both the above paintings are connected
ath hunting; one is an animal that was hunted
] -..-“ other was used for lalconry. Both

inted because they had rare qualities

nally observed and were interesting
o paint because they were et with in
 of shikar.

Chitr Najan. A herd of blackbuck (.r"-lntﬂapc
cervicapra) were given chase and one of them,
the largest, leapt across a twenty-five yard
(22,8 metres) wide river. The cheetah, againg
all expectations, leapt across the river and rap,
it down. It was such an unusual feat that the
cheetah was made chief of the cheetahs and
Akbar ordered that a drum be played in fron
of it as a special honour.

'This incident is accurately portrayed iy 4
painting titled “Akbar hunts with trained
cheetahs” by La‘l and Sanwala in the imperial
Akbarnama preserved in the Victoria and
Albert Museum (figure 3). A close look at the
painting shows us some of the finer points of
hunting with cheetahs. Akbar 1s astride a fine
mount which he is restraining; obviously he
had chosen to observe the chase from
horseback so that he could easily follow it
swiftly with his horse. An empty bullock-cart is
the one from which the cheetah has heen
released; one of the keepers has in his hand a
satka, rope, used for securing the cheeah,
Another cheetah is seen blindfolded - ling on
a platform on a horse. These were st dard
modes of cheetah transport during \' shal
times, the third being a palanquin an the

fourth being a platform on camelbac’ Hoth
not shown here. The picture shows ¢
female blackbucks, two sub-adult m  which

are barely black, though one is some a1

more so, whereas the cheetal hasa |

jllalf by the throat. It was (he accept! norm

n India that cheetahs were trained 1o unt

u. black-coloyred buck. In other v Is, only

;h“ I*rgfﬁl males in a herd were taken

| “ﬁhsclynnsan.ga.rc the knife to perform

hﬂﬂmthat the prey would be permissible
9P, blindfold of the released cheetah,

orown
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moval cvalcade, a
double-page pamting
from the Akbarnama
The right-hand sde
shown here was
P.linbr.'d bv Bacawan
and Tara Katwn. Circa
1580-95 31 5x 190
om. This is the firm
record of “whyte™
nogens in the world. The

pamnng depicts a
particular event tha
ok place in 1561 ar
NMarwar, near Gwalior
Victoria and Albert
Museum, London.
No. 15 2-189%.17'117
Courtesy VEA Piciure

Library.
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which the cheetah is lured away from it
quarry once it has struck it down.

The pni-nt of the picture, however, is (e
remarkable feat of the cheetah in leaping
across the river. The cheetah is the fastest
animal on earth which attains the speed of o
hundred kilometres per hour during a chase.
But long leaps are not its forte, whereas the
blackbuck can do so easily.

Abu’l Fazl records an incident that
occurred when Akbar was returning to Agra
from Malwa in 1561. His cavalcade was
attacked quite unexpectedly by a tigress and
her five sub-adult cubs at Narwar near
Gwalior. Akbar slew the tigress with his sword
while his soldiers and courtiers quickly

 despatched the rest. The Akbarnama is lull of
the incident insofar as it records approvingly

he young emperor’s remarkable feat of

. It also records that this was the first
me that Akbar had slain a tiger. Abu’l Fazl

ed writing the Akbarnama twenty-ninc
—rs after the incident. The text is remarkably
1t about the animals — in fact, Abu’l Fazl

o ﬁF‘ babri, a word more appropriate in
ﬁﬂn!ﬂl mﬁggr Regrettably, one
m&:c text. It was left to
he accuracy of the

10 us is the right-hand
nting titled “Akbar

ced the royal

s rved in the
sure 4), Akbar
One tiger
mauling a
meet its end as
back. Firstly,
it the tigers,

Abu’l Fazl's statement of babri
notwithstanding. Secondly, of utrmost
importance is the colour of two of the tigers
“light fawn" according 1o Robert Skelton
(personal communication). This hght colour s
quite abnormal. In fact, the amimals are
mutants and they are the earliest recorded
instance of a “white" tiger anywhere in the
world, Mughal painters routinely travelled
with their royal masters and Basawan may well
have witnessed the scene in person though he
could have executed the painting much later.
Unlike the painting of the Sanganer incident,
this one’s importance to Abu’l Fazl's narrative
is the prowess of the emperor and not the
uniqueness of the tigers’ colour.

In 1615, Jahangir was at Ajmer when
Prince Karan was at his court. Just before he
took leave to go home, the emperor was
“desirous of showing him my skill in shooting
with a gun”. The shikaris had brought news of
a lioness near Anasagar lake. Jahangir decided
to shoot it and took Prince Karan with him
On being asked at which part of the b
Jahangir should shoot, the latter desired tha
the lioness be shot in the eye. Jaha
“By chance there was wind and s
the air, and the female elephant o
was mounted was terrified of the g
and would not stand still, Norwithss
these two great obstacles in shooting
seraight towards her eve, God Al
allow me to be ashamed before thi

and as 1 had agreed, 1 shot hevin
The weapon used by Jahangn

that is, a smooth bove, muzale loads

Nintock g, which does not ha
ay magnurn il

accuracy ol a modern-d
shoot an eye out deliberately at a distance |
say, filty metres, would be a notable feat at th




Jahamgmr shamang hus
ne dall o Karan
Arralsaned to Nanha

Circa 1615 317 < 190

ymer. Jahangir shot

= waas devied In
Prooe Karan of
Mruar Coumen
Irwchian M i
Caloita

Noa RII&S 6%

best of tmes. To do so in a strong wind which

15 likely to deflect the ball, and that too while
shootng from the back of an elephant which is
not a steady perch even without the smell of a
lion to unsettle it, is a mirac le. Jahangir was a
genuine enough shikari to acknowled lge this
and he was humble enough to praise God,
The painting titled “Jahangir showing his

hunting skill 1o Karan” by an unknown artist.
preserved at the Indian Museum, Caleurta,
commemorates this event and it was [irst
correctly identified by Asok Kumar D
3). Jahangir has just shot the lioness, who is in
her death throes with her right forep
covering her eye,

aw
e emperor looks towards
Prince Karan whe Lo ey his pagh, Mewari

admirition. Others i (he
Picture laok on in eejua)

turban, in respecifiyl

Azement, kome il

Divyabhanusin

its (lgure

them l:uir:lllll.', at the lioness, | his pieture, ik,
(e one ol Akbar at Narwar, 18 a record of
Il|||H'||.1| ]Jf”'.xl'n-,_ |

While the pietures of hunting sceney y
far examined are spee e to tnelivielual
‘:il"”.rl" there sre MALly others which, thoygl,
(hey show hunting scenes, are nof of

teular event. They are either composive
FI.I] :

i in one case — a study of a predator
al i

| its prey Let us look at the latter inntance
BTAL Vi A

Lirst, ;
Crovardhan has left us a pamnting loosely

titled “Antelope and deer hunt”, probably
executed 160710 and now preserved in the
Cleveland Museum of Art (ligure 6), An
accomplished hunter. Jahangir continued his
father’s grand tradition and surpassed it with

his acute obser vations on wildhife and hlltlﬂ[l'.-,:

Coursing with cheetahs was a favourite activin

with him. With accuracy he recorded and

described the great hunt at Palam, the presen

site of Delhi airport, the only instance of a
“white” cheetah in the world shown 0 him by
Raja Bir Singh Deo of Orcha in 1610 d the
first ever birth of cheetahs in captivi the
world in 1613. It is, therelore. not s ng
that Govardhan should make a ch e
centrepicce of his painting,

A close examination of this wo
collared cheetah, obviously a tramnedd
which has run down a hlackbuck

bottom of the picture is o spotted -

chital (Axss axis) with quite inaceus Irawn

antlers. Above it are a pair of nilgai
Boselaphus fragocamelus), male w e

lemgle 1}].1!.'“.!“1'!&, a hare J.r'prh Il

and urial (a5 orfentalis) whic his prely

.'.l“'l“"'["!',"' crawn, All nnimals ave o el asl

running away, A huntsman is about

unsheath u knife 1o perform halal on th

F |




blackbuck while two others appear to be
“heating” the area to start up game,

The picture is not a representation of an
event, it does not represent a hunt either, as
such a large variety of animals would not be
found in one beat or gamargah, for these
animals prefer vastly different types of habitat.
It is, in fact, a study of the cheetah and its prey
species. Itincludes virtually its entire prey
hase except chinkara (Gazella gazella) which is
conspicuous by its absence.

In 1567, Akbar staged a great hunt which
has been described at some length by Abu'l
Fazl. As 1s usual with him, however, the
narrative highlights Akbar's feats in five days of
hunting where apparently he used the arrow,
the sword, the lance, and the musket during
the hunt. He also notes how jealously the sport
was guarded for the emperor and the emperor
alone. He records that the great officers of
empire and the attendants of the harem were
Allowed in to hunt only after Akbar had had
his fall.

This event has a double-page illustration
in the Akbarnama preserved at the Victoria
and Albert Museum, titled “Akbar stages a
<hikar near Lahore” (figures 7 and 81 The left-
hand page was painh:d b}' Miskina and
Mansur, the right-hand page by Miskina and
Sarwan. A close ook at the paiming 15 cquite
r:wahng of the fauna of the Lahore region at
* There is a dead Pir Panjal markhor

SIS and several

italls punjabicnsis). The
{8 not surprising as
Range and urial are
v while the markhor

;ﬂu Muree Hills,

buck being skinned

whole while the carcass is hung up. The object
ol removing the skin whole conld well have
Bieen for use as a water container by a hlushi
(water carvier), Interestingly, a severed head of
a blackbuck with a symmetrically circular
deformed right horn, lying on the ground, has
been uncannily portrayed. Only a pamter who
had actually seen such deformities could have
executed this, The painting shows three
cheetahs in the feld, all coursing after full
grown male blackbucks as they were trained to
do, while two unhooded cheetahs are about to
be released by their keepers, Among the prey
gpecies are nilgai, hare, and chital wath
characteristically inaccurately rendered
antlers, and animals which cannot be

identified definitely. In addition, there are

FHlunong
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7.8
Alhar stapmes a shikar
pezr Labere, 3 double
pagr pamting thom (he
Ubsrnama. The Ieft
band page i by
Midona and Manwus
arud the nght -luand
pagr iy Mumkina and
Barwan. Circa |59
%5 3.6 195 em
The painting i a
comrpemite of five days
of ahiikar Adduar e
i V67 and gives o
good bdea of the Tauna
ol thie Labare reyion o
the time. Victoria amd
Albert Muweum,
London, No. 1S,
LRSS/ 117 anl
56117, Courtesy VA
Picture Libirary.
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e T ArTrst Larca

L 3 dx 11.9
m. [t mav represe
dffrrent shakar

rvenis oF moee bleby s
& portraval of the
Prmnoe's castdosor i
Prees owneership oo
the pamrme unkrowy
o the zurhor

e

dead jackals (Canis aureus). many small Indian
cvets (Viverricula indica), possibly foxes
Valpes bengalensis), and 4 dead hyena
Hyaena hyaena),

The paintings show Akbar hunting with »
bow and arrow astride a white mount on the
lefi-hand page while o the right-hand page he
is shown using a sword astricle a lawn-coloured
steed. Interestingly Aby| Fazl says the hunt
took place in an eyer rlr:'n-.'lhiu;-.{ circle of
human beatery of ' ‘amargal whereas he
Painters haye Painted 4 stockade
and trunksy, 4 .1!;.1.’:.’1!';.?1.-r.’h.
discrepancy between 1l WEIten aceouny and
its illustragiog, Unlike 1y Patintings examine|
carlier, fieye 15 one which doey ot I.!l“pit't "

ol branches

Fhis is yer another
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PEFINE Courner. | .
1 vali ing rhinoceros A
sPrinee Salim hunting

padnting by an unknrn-.ru .nrtix!.jn .rln‘-.-l ityle of
Mansur, dated 160005, 18 of interest apary
(rom its artistic merit for ‘”“_'”" i
well (ligure 9). A close examination of the
painting shows that it is not a representation «f
a single event ol a rhinoceros hrlllf It depicty
cither Prince Salim'’s outdoor life in genera) o
four different events, The top left-hand side
the picture shows five dead hiur'k.l:m- ks, two
more being carried by hunters, Towards the
middle upper right-hand side of the painting
there are three dead chital with the usyal
maccurately rendered antlers. These animals
appear to have been shot with muskers as (heee
are the only hunting weapons seen in the
upper part of the picture. But these animals
are not likely to be found together in the wild
The centre portion shows Prince Salir
shooting a female rhinoceros whicl |
attacked the male elephant of an ar. nt
while the rhino calf shows signs of di
Prince Salim is mounted on a femal hant
which is usually more €asy to contr 12
male. The bottom lefi corner shows etah
which has run down a blackbuck . 1nter
who approaches it with a knife to pe
halal, Blackbuck would not be foun
habitat preferred by rhinoceros, It ;
noted that Pripce Salim hunted h s 1N
Nuh forest neay Aligarh. The fores: 1S
Bone and the animag] survives onlv i :
H"”H’ﬂ' and Assam on the brink of ey
Following Robert Skelton's lead
Okada in 4 recent essay sugeested that his

Palnting was o Part of a Shikarnamsa

1.
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mmwdp.ﬁmwd by Prinee Salin The presenee
of the cheetah strangulating a blackbnek (s
rakon as @ searions lettmont™ of the aviist or
artists who p.nlmml a gronp ol e or more
palnli“I‘ depieting Prince Salim at the oo,
Their h‘ﬁlﬂhﬁ"ﬂiﬁ s nenious; hut ORI
wilhehwtalm WA A VerY portant part of
JM‘ Toanting activity and i s thevelore
ot surprising that the avtist shonld have
P‘i_“pd.ﬂw cheetah strangulating blackbueks
aver aned over again.
Similarly, the painting ttled "Prince
Salim in the hunting feld™ by an unknown
st dated 160005, preserved in the

an Memorial Hlall, Caleatta, is ol this

upper portion of the painting shows

ahis coursing blackbucks, The lower

portion depicts Prinee Salim inspecting

ead males and one female nilgai, The

hand side bottom shows a nilgai

Iy tamed -~ being milked! These

¢ incidents are simply a depiction of
alin’s outdoor activities and not of

. ulnra}ﬂknr There is no evidence to

he conjecture of Salim’s

sioning mmrkumhjka.r —at least,

ot it will

stylt.: ﬂncl
1 Lo our

Wi Dabinek bl cwnen, s hrowling up e
Mhgle Tnrgent Dosely ol evlddenee knowi o
nelentie engudey shiowlig o morphologionl
dierence hetween cheetahn of Facbn aned those
Peom Aten, b cheetahn tndbs usually T
Wlack or predomimntly black dps, Cheetahs
Fronn Abvken, on the othier e, generally lave
whitestpped vadle, As the Tndinn cheetah has
hecome extinet wod wrltten recordy are seanty,
the phetares we the only source ol evidence,
apiet from s cheetnh skins of animals from
Lot e one stulfed specimen probably of
Indinn origin known (o un, While the tip of the
tdl i ench of these specimens is
predominantly black, seven specimens in b
sinnall i genple size to indicite o onclusively a
predominant pattern by isell
The lunting methods of the Mughals were
highly developed and varied. An CXETIRIVE
examination of paintings from each diflerent
mode of iunting i beyond the scope ol this
chapter. The writer i attempted (o present b
bt o few paintings to tlustrate some bensier
known items of information that they hold, A

comprehensive study s long overcue

NOTE

I On his accession in 1605, Jahangir inereased e
srandard weight by 20 per cent. 1 not fear from 1)
Tuguk-f fahangiri i measres wer also inerea
Jahangie went b k to the origimal Akbar weights m th
sixthy year of his veign. However, of the prirpws
chinpter, Akbari st anclirdd mannd and gaz, wedht
Jengths respective ly, have heen stated though Jalmng
caine acrons the markhor in his second regual yes
iy be poted thit he mentions Hindistam not
Jahangin il 1020 per cent i added ot

and measures, then the weight of the anumal woul
been 12004 kg and the Length of its horns would T
been 145 m. Lam grateful w Dr Summit ( b fi

information on weighis anel easares,
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