Notes on an Aurangzeb Period
Album of Bird and
Animal Paintings

Asok Kumar Das

Maharaja Sawai Jai Singh II of Ja ipur (1700-1743) is well known as
the great astronomer who designed the astranomical instruments
in the observatories popularly known as Jantar Mantars, at Delhi,
Jaipur, Ujjain, Mathura and Varanasi, and an inspired town-
planner who founded the unique city of Jaipur. Less known, but
no less remarkable, was his interest in the development of arts and
craft.

After ascending the throne of Amber at the tender age of 12
Jai Singh had to pass through many vicissitudes owing to the
unstable and complex political situation prevailing in India during
the last decades of Aurangzeb’s mile and the years after his death.
In spite of all this, Jai Singh found time for the active pursuit of
art, literature and astronomical studies. We have come across
several sets of Ragamaia paintings® and at least one Baramasa
Sadrituvarn series prepared within the first decade of his reign.?
This is known in spite of the fact that the bulk of the total output
of the Amber-Jaipur atelier is still stored unsurveyed in the Jaipur
City Palace.

Sawai Jai Singh recruited several painters from Delhi to work
for him in Amber and in Jaipur after its construction between
1727-34. Kr. Sangram Singh has reported the existence of an
illuminated manuscript of the Krishna legend painted by an artist
called Muhammad Shah.? The court records, preserved in the
Rajasthan State Archives at Bikaner, give the names of two other

ainters, Fazil Muhammad and Sadiq Muhammad, who were
brought by Sawai Jai Singh from Delhi.! However we have no
information as yet about the waork they uu_-.;-u_:-|1‘_|p115he~d i Amber-
Jaipur, Sawai Jai Singh not only employed painiers to prepare new
paintings and illustrations to manuscripts but also shawed



considerable interest in building a collection by a‘:q':"r?'ng a]hums,.
i : . tg from varnous Sources,
laose miniatures and illustrated manuscrpis _ jernr
We are able to gauge the extent and nature of his co 3 e
the comprehensive list that was pr&:‘pﬂr_fd aboul *‘;’c_' }f]?mMa]mmja
Singh's death in 1743, This list, wh1-*_:h 15 preserve 'E-'nl':’:‘;l 2
Sawai Man Singh 1 Museum, describes as many a 2,4 ‘:'f:" ,
Aint i d over on orders from Maharaja Sawai
paintings which were handed ov : PR
[shwari Singh to Sitaram, Uda Chela and Sahibram C itera of th
Suratkhana. These include amongst other subjects portraits of
Mughal emperors, princes, nobles, holy men, Europeans and
unidentiied men and women, and paintings of birds, animals,
flowering plants and hunting scenes. The painters were asked _t-.':-
arrange and mount these loose miniatures in albums bound with
brocade or Gujarati mashru cloth. Besides the loose miniatures
there were many albums and illustrated manuscripts procured by
vakils and traders for the Maharaja, The most notable amongst
these are the celebrated bound volumes of the Persian Ramayara
and Razmmama specially prepared for Emperor Akbar. The
Razmnama volumes were valued at Rs. 4,024-0-2 pice and the
Ramayana volume was valued at Rs. 2,576 in a court record of 1810
V3 (AD 1753). When Sawai Madho Singh I ascended the Jaipur
faddi, after his brother Sawai Ishwari singh had committed suicide,
there were 112 bound albums in the Suratkhana.®

Wi are presently concerned with an album of birds, animals,
flowering plants and other paintings described
the opening folio as a ‘valuable item of Al
was procured by Sawai Jai Sin
Farrukh Siyar's reign (=1718 A.D.) at a cost of Rs. 600/-, a
L'::m_sjd-:rabh_z sum of money at that time It not only has a number
of lively paintings of rare and uncommon birds and animals, byt
also authentic evidence regarding their identity, provenance and in
some cases the names of the vendors and price,

The album has 2:':: folios containing 48 paintings and two
ornamental Paper-cuttings pasted on the Opening folios. OF the
paintings, four depict flowers and fruits, 25 birds and animals
vorshin. tmaining paintings show young princesses ladies at
'I-'rlfl'l'b-l'll:p. tribal life, meeting of officials, etc. [t ﬂPPEaﬁiﬂ-.- : a
l’-:rl.]m:.':ng standard Mughal practice the Tt s -1. !
paintings and calligraphic specimens arranged in % : ¥ contained
that when the album Was open, either the min; t -LI-.T 2 manner
calligraphic specimens would be R e e =g O thys
calligraphic specimens peplae =eiaawaliTal singh had the
women painted by s of BenTe scenes
corroborated by on tkhana, This is
e which bears the
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date 1782 Vs (A.D. 1725).
The contents of the album are:
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420930 paper cuttings,

carnation fower

Bust of a young lady with nosegay

11 varietics of Barbary goats (See fig. 2)
Rabbits — many varieties
Yogini seated under a ree
Zahra brought from Abyssinia
Alamgir (See fig. )]

Siyah gosh and hunting Cheetah given by
Mawab Allhavardi Ehan™

Dumba goat, Chinkara, Milgai, ram and goat

fior E;I!\.'.I shah

(See fig. 5)
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Fig. 1

A Lady oflening homape at a
Shivy abrime. & 135
Fez. 2

Varety of Bafban goals
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Fig. 3

I.'.I:E__ a
Lebea broughl froen abroad
fof Ehie emmperor Alaengle,

1fs

939
040
541
642
043
544
5945
e
947
945
949
950
951
032
Y53
054

Indian Pair

Princess worshipping Siva (See fig. 1)
Lady standing

Sarus crane

“Murgh zarnin” from Kashmir (See fig. 6)
Lady in a landscape worshipping Siva
Oval shaped miniature of a princess
White patridge and turkey”

Turkey chicks — 15

Yogini seated outside a hut

Bust of a lady holding rose

Barasinga from Kalinjar forest

Crocodile from Orissa (See fig. 4)

Group of Bhils

Black horse for the “dera” of Paramandal
Elephant given by Alamgir Badshah
Elephant given by Alamgir Badshah
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Notes on Aurangzeb Period Al

9556  African elephant

856 Princess holding lotus in her right hand
957 Sambhar from the Kalinjar hills
958  Horse given by Alamgir Badshah
959 Laila and Majnun
960 Owal minjature of a lady
961 Different varieties of birds
62 Falcon/hawk from Darbhanga
263 Lady standing
964 Princess holding flower
965 Birds and animals from Darbhanga
966 Ostrich
967  Princess seated with a lady attendant (See fig. 7)
968  Meeting of Mahmud Ehan and Jamal Ehan
E 969  Rhing feom Subll Patna
970 Cassowary brought from the port of Surat®
071  Lady
] Hﬂﬂk{".&qlf flower from FI-[':'.|:_'|.|| [._':im' 'I"i;._'__. R]
473 Branch with mangoes
o7 '|:|-:_1-.-'.'|:ri:|'|g branch
975 Horse presented by Alamgir during the tour of Jodhpur
976 Lady sitting beneath a willow tree
977 Birds and animals from Orissa, Kalinjar and™ Kashmir

Almast all the miniatures showing birds and animals bear
Persian legends written in bold Nastaliq script giving details of
identification, provenance and related information regarding the
subjects depicted therein, Five af these, AG 936 (Zebra), and 475
{horse) also mention Emperor Alamgir {Aurangzeb), the last
specifying that the horse was gifted by the emperor during his
tour of Jodhpur, Aurangzeb proceeded to Jodhpur from his
temporany military headgquarters at Ajmer in August, 1676, for
military action against Mewar in the course of which Jodhpur was
annexed. He never retumed to these places again, The zebra
shown in AG 936 is described as having been brought from
Abyssinia for Aurangzeb.” Sarkar mentions the arrival of two
.ﬂ.hi.rsinmn embassies at the Mughal Court in 1665 and 1671 and it
is possible that the zebra was brought with either of these,
probably with the latter, as explained below. The legends also give
the names of governors (Subedars), commanders of forts (Qiladars)
where it is apparent that these rare and uncommon birds and
animals were procured for Emperor Aurangzet from far-flung
provinces and ports, and their likenesses prepared at his instancea.
Unfortunately, nowhere in the album is the name of any painter
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album was acquired by Sawai Jai Singh in 1718 it

o7t : i
B the new materials which

was rearranged and rebound .'P--"lt:l|I . Rt
replaced tthz- C?:Il!lgmptlﬁi'spgt-;?'l;?: ;:g;ﬁgiﬁ*‘::;m nn}:{'d -
exarnples, Fincd frAnSAtOILL & ; the mount.

the waintings or on separate slips and pasted "'""':I’ ;

5..:.r::¢ of lh-.L‘-s-L‘ are contemporary Mughal works while th'l']brf::}
were painted in Sawai Jai Singh's Suratkhana. Thus t,h'r" L .
contains interesting miniatures from the Mughal atelier P;:"::‘ . :
the last quarter of the 17th century as well as examples of the
Amber-Jaipur school of the early 18th century.

The album is of great importance as it F"l"-'fﬂlf_S E”"F"-"'f"'; :
Aurangreb’s interest in wild life about which earlier we did no
have much evidence. Babur was a great naturalist n:_ll:l his
meticulous description of Indian flora, fauna and aw_fuu l'l:3 lTl_h'-“'
memoirs, the Wagiat-i-Baburd, and Jahangir's interest in wild hﬁlz as
revealed in numerous entries of his autobiography, the Tizuk--
lakangiri, are well known. What was not known was that
Aurangzeb also showed a similar interest in the subject and even
had authentic likenesses of many of these specimens prepared. [t
might be possible to identify additional materials of a similar
nature belonging to the Aurangzeb period and now lying scattered
in various collections. The album alio contains pictures of a
number of specimens of foreign origin, These are a zebra (AG 936),
an African elephant (AG 955), a group of Barbary goats (AG 933),
furkey (AG 945 & 946, an ostrich (AG 968), & cassowary (AG 970)
and a Tibetan yak (AG 977). Besides these there are pictures of
rare pazhmina goats, albino crosws and yellow parmots (AG 977, a
large rhing which was tapped in Suba Patna in north Bikar
(AG 265), and a huge man-eating crocodile from Orissa in
whose abdomen a large quantity of zilver ornaments was found
(Al 9501

The following examples have been selected to give a fair idea
of the type of paintings in this album and the information
provided therein:

Fig 2 [AG 933): A page showing eleven varieties of barbary
poats, It may be recalled that Emperor Jahangir had Barbary goats
in his.E-s.Iah]Lﬁll.nu:nt_. He has given full description of his =
experiment of crossing the markhor™ with Barbary goats in the
fl:IHﬂ'l-'.-'inE terms:

“Al -'"l.l‘:ll't'lL'l'.ii.ll:l:l.d I had I:'.-'.'u.r.u.?rJ;_I”"- goats (Capra r'l'iE'E;-:'IL'E]'I::-E.-
Hutlnq]. As | had not a female in my establishment to pair with
them, it occurred to me that if [ could pair them with Barbary
goaks, which the_-,.- hnng from Arabia, especially f z )
the city of Darkhar (ancient Di o Lxpecially from the port of

' 'afur on the west coast of Arabia,

7h



Notes on Aurang

now known as Mirbat) yvoung of their form and qualities might be
obtained. In short, T paired them with seven Barbary ewes, and
after six months had elapsed each of the latter had voung ones at
Fatehpur: there were four females and three males, very pleasing
in appearance, of good shape and good colour. In their colour,
those kids which resembled the male were dun-coloured with
black stripes on their back . ... of their liveliness and laughable
ways and their manner of gamboling and leaping, what can be
written? Some of their ways are such that the mind derived
uncontrolled pleasure from looking at them....When one month or
even twenky Lt-:'l:."ﬁ old; they would leap upon high places and
throw themselves on the ground in a way that if any other but a
kid were to do =0, mob one limb would be beft whole, As it ]1]1,'.‘=$r"'d
me, [ ordered them always to be kept near me, and I gave each of
ki arn :Lp]:nmprinh': name, | am much dl_-]i!.;h:;'d wiith them and
pay great attenbion to bringing together smardhur (or ibex) males
and well-bred she-goats

Fig, 3 (AG 936); Zebra, The painting has aninscription stating
that the zebra (ocddly called, khackohar or mule) was brought from
the surroundings of the “Habsh country”™ {Abyssinia) for Emperor
Alamgir, Two other paintings and ene unfinished drawing of the
zebra are known, one painting in the Victora and Albert Museum,
London™ another in a private collection,™ and the drawing in the
Musenm of Fine Arts, Baston” The Rrst omne wag h:rl'll.lEI‘H feom
Abyssinia and presented to Emperor Jahangic by a leading courtier
Mir Jafar in 1621. Jahangir had never seen a zebra before and had
doubts about the bold black stripes on the coat of the animal. He
wrate in his memeirs:

“At this time I saw a wild ass (gur-khar) exceedingly strange
in appearance, exactly like a lion (sic, actually a tiger). From the tip
of the nose to the end of the tail, and from the point of the ear to
the top of the hoof, black markings, large or small, suitable to their
position, were seen on it. Rou nd the eves there was an exceedingly
fine black line. Ome might say the painter of fate, with a strange
brush, had left it om the page of the world, As 1t was strange,
some people imagined it was caloured. After minuke inguiry into
the truth. it became known that the Loed of the World was the
Creator thereof. As it was a rarity, it was included among the
royal gifts sent to my brother Shah’ Abbas“"* Though he does not
mention it here, he instructed his favourite painter Ustad Mansur
ta make a likeness of the animal before it was sent to Persia. Ustad
Mansur's study preserved in the Victona and Albest Museum, ot
bears the legend: ‘a wild ass which the Turks who came '|'|-'|||} Ja’fae
brought from Abyssinia in the year 1030 AH (A.D. 1621). This

7



Fig- 4
A cxpooedile from (e}, EETY
PR

Fig-5
D-__--J_-..n &l ok her afumals
Y EL

Iycdinn Parmils

ke Wik drawn by radir-al- Asn Ustad Mansur in the 16th

regnal WEAT, : _ , by traveller
Febras were in much demand in India. The French i< d

Francois Bernier wnies of a zebra being bmup;ht_h:.*llhﬂ J‘}'i'-}"h.‘-_il"-'-“-
embassy in January; 16647 The embassy was bringing E;r choice
slaves l;"nine or ten of whom wert of a tender 2§ and in a state to
he made eunuchs *, 15 horses, and "a small species of mule,
whse skin 1 have seen: no HEEE S0 peautifully marked, .'{-rld no
aliecha (layacka, a kind of striped wachru cloth) of the Indies, or
striped silken stuff, finely and variously streaked; .- T

Obwiously Bernier tog was not Familiar with a zebra, and mistook
it for a mule. The zebra died during the twenty-five day long sea-

journey from Mocha to Surat but its skin was preserved.

Aurangzeb took an interest in the zebra skin and Bernier too
remarked upon it

There was a second embassy from Abyssinia which visited
the Mughal court in 16715 The painting under discussion
evidently shows the specimen that this embassy had brought and
presented to Emperor Aurangzeb.

AC 937: shows two animals of prey trained and used for
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hunting: a sikghessh and a cheetah. These, .m:'m.;iiup__ tor the
inscription, came as presents from Nawab Allahvardi Khan, a
leading noble and official of Aurangzeb, The Mughal emperors
were very fond of hunting, falconry and fishing, Amongst the
various methods employed, hunting with trained cheetahs and
saluki hounds was very popular. Akbar had a big collection of
hunting cheetahs and no court scene or hunting scene was
complete without a collared or blindfolded cheetah seated
majes_ti_fa]l:,- with its keeper. The siyaligosn or caracal (Feliscanmeal
schreber) is a creature of scrub jungle or deserts of western or
north-western India. Like the cheetah it can be trained to hunt
small game.#' According to Emperor Akbar's biographer Abul
Fazl, Akbar was very fond of this “plucky little animal™ for

hunﬂng FurlFlUS;,':i. He writes. “Tn fl:l]'ﬂ'l.l."r timE'S. It '.'.-'I]‘Uld l."ltl}-':k w1 Fi
i ' . = e
hare or a fox, but now it kills black deer”. The Murgh-f-Zarern fram
Fig. 5 (AG 938): A page showing four pairs of animals duriba, Rl

i)
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chirkara, nilgai and Jacob sheep. Normally Mughal albums co
individual examples of sach species in a painting, but in this
album there are =ome pages which contain several species put
together.

The Mughal emperors including Babur and Jahangir have
deteribed several kinds of sheep, goat and deer seen and hunted
by them. f'.:luli:l_!;a of milgai, black buck, “rang™ deer, ehifnkara and
markher are found in large numbers. There are many fine paintings
of rilear and Black buck From Jahangir's reign painted by Listad
Mansur and Manohar, preserved in the Metropolitan Museum of
Art, Mew York; British Museum, London; Prince of Wales
Museum, Bombay: and Maharaja Sawai Man Singh 1T Museum,
[aipur. Under [ahangir and Shah Jahan, expert artisans carved
Fig & many a beautiful and delicate knife and dagger handles of jade,

B Bap Kesar Bewer from crystal, ivory and precious mefals in the shape of the milgai’s head.
Borgad 000 1 The Jacob sheep is 2 rare species. An excellent study of a majestic




Notes on Aurangzeb Period Album

two-horned ram of the spotted or Jacob sheep is preserved in the
Maharaja Sawai Man Singh 11 Museum, Jaipur.® There are several
references to the wild ram in the Memoirs of Jahangir. In one place
he writes about his attempt to find out whether worms exist in the
horns of wild ram which provoke them to fight

Fig. 6 (AG 942): Monal pheasant, Murgh Zarrin. The Monal or
Impeyan pheasant (Lophophorus-impejanus), is a large bird of
brilliant plumage. It is to be found in the mountains of
Afghanistan and in the Himalayan belt from Kashmir to North-
eastern India, at elevations between 6,000 and 14,000 feet,
according to the season.® This particular specimen was brought
from Kashmir. Babur mentions the Monal in his account in the
Baburnama.® Jahangir also refers to it in his Memoirs,® though no
painting of the bird from his time has yet come to light.

AG 945-945: These two paintings relate a fascinating story.™
The hirst one shows a turkey (Melezgriz grllipavo), along with two
pairs of partridges brought from Peshawar and a pair of white
partridges from Agwasi. On these paintings the Persian and Hindi
inscriptions give the information that a pair of pluifrmurgh (lit
elephantine bird = turkey) were bought from Suba Orissa for sum
of two rupees. These had in the course of two years multiplied
into sewenteen birds. The second painfing, however, shows fifteen
young turkeys of uniform size in rows.

The first recorded arrival of a turkey at the Mughal court was
in 1612 when the Mughal Governor of Surat, Mugarrab Khan, was
sent to Goa by Jahangir to fetch rarities. He brought, amongst
various other objects, a turkey cock. The turkey is a New World
bird which had been brought into Portugal only a few decades
earlier. Jahangir was fascinated by the strange shape and
behaviour of the bird and has left a long, carefully observed
account in his Memeirs® He instructed his favourite painter Ustad
Mansur to draw a likeness of the bird. Mansur's signed work is
preserved in the Victoria and Albert Museum, LI:}I'.II:]I'.:-n_:':' A good
replica of this painting is preserved in th:ll- Maharaja Sj:u'-':ni hﬂnr:
Singh Il Museum.” While another copy is preserved in the Indian
Museum, Calcutta Another early 17th century picture of a turkey
cock is to be found in the Fitzwilliam Museum, Cambridge™

AC: 960: Rhinoceros: According to the inscription this majestic
animal was brought from Suba Patna. Babur was fu-.-'l::m_l.tl:d by the
Great One-homed Rhinocercs (Riineceros mdicus) and gives an
accurate description of the animal in his account of i lindustani
flora and fauna. He encountered and h.uniecl g e [AnKes
of Peshawar and Hastnagar as well as in the land between the |
dver Indus and the jungles of the Bhira country {Punjab). He also

P —— e
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ATLS
notes that hordes of rhinos are fnun::l on the b?cléﬁdﬂi?:;?:’
river (Ghagra) In Akbar's Pl P Sl Nuh forest nea:
Chambal region. Jahangir Al £ thino-hunts of
Aligarh in 1622 with a single shot.® Paintings o
individual specimen from the earlier Mughal era :

SCOVETE K 2
i nrl;;ti:g; e e illustrated here 'h'":llS Cipt'!Jl’L{‘I. 1
in north Bihar (Suba Patna). Today the NEPEﬂ"_fﬁE TE"IE”::‘[J“ pz.ngburl
and Upper Assam regions are the only areas in the Indian sub-
continent where rhinos are found. _ m

It seems that by the end of 17th century rhinos became scarce
or extinct in north-western and northern India where these were
sighted in the first quarter of the 16th century by Babur, and a
century later by Jahangir. !

As already mentioned the painting of a princess and her
attendants at worship (AG 939) bears an entry at its back dated V5
1782 (AD 1725) from which it has been surmised that the album
was rearranged after this date when the calligraphic specimens
were removed from the album to accommodate a number of
contemporary miniatures. As per prevailing norms pictures of
pretty women standing with a flower, seated under a tree or in the
company of female attendants engaged in puja or enjoying music,
ete., took their place.

There 15 nothing new in this as a large number of early 18th
century paintings armanged in albums or in loose leaves have been
observed in different collections throughout the world. The types
became slandardised in Delhi in the first quarter of the 18th
century and were copied or reworked in Farrukhabad, Lucknow,
Patna, Murshidabad, Bikaner, -"l-mh{"T"_]-?Li.pL'l'l', etc. Sawai Jai Sil'lgh
was able to cellect numerous examples of these types which were
meunted on different albums in the Jaipur Pothikhana,

The miniature “Princess worshipping” (AG 939) has
numemus vanations tound in different collections includin
attributed to Fateh Chand c. 1745 in the M
collection,™ one in a Johnson Album. i
signed by Fateh Chand ¢.1760,% and
Berlin State Museum. Similarly the painting of 4 lady in a
pensive moed seated on a branch of a droopi illow
(AG 976) has many variations includi ping willow tree
Museum * i HICLEINg two in the Berlin State

The nimgalam drawing with traces of colour showing the bust

. & - 1 h ! [II:'I-I:: 4H- - 1
cl D By

g LI
aharaja of Jaipur

n the India Office Library
and another by Mihr Chand in the

B




Notes on Aurangzeh Period Album

<. 1750, and preserved in the India Office | ins N The
composition showing a Mughal court lady leaning against a
bolster on a beautifully embroidered Hoor-spread on a platform
with a Hindu princess and a female tambura-player seated before
her (AG 967) recalls a similar compesition in the Berlin State
Museum where the group includes another female attendant and
all are shown seated on a platform before a lake in a hilly
landscape.® Almost all other examples of similar nature in the
album in which standing or seated ladies or yagins, etc., are seen,
are stock motifs, repeated tinre and time again, and found in
albums built up in the 18th century for minor rulers and European
collectors. :

It is not possible to comment on their exact provenance at this
stage as, stylistically, these are quite different from the earlier
Ragamala and Baramasa sets painted at Amber and noted above, or
other Ragamala sets prepared in Jaipur after the atelier was
reorganised in 1735 or thereabouts, These may be products of the
Farrukh Sivar-Muhammad Shah period in Delhi, or copies
prepared by the painters recruited from Delhi by Sawai Jai Singh;
they may even be products of the newly organised atelier of Jaipur
following the Delhi model. In any case, the album is an interesting
document of Mughal studies during Aurangzeb’s period.

Miote

All the works ase reproduced thecugph the courtesy of the
Maharajs Siwal Man Singh 1 Museuz Trust asl were firsg
Phetographed by 5.G. Tawari.

MNotes

L. Adver Sridhar Andhare's publicalian of a Far-oomylete o
Rapamals set pairded at Amber in 1766 VS (AD 17051 kn
the Kankroli Art Collection, fragments
of a least gix olher Ragamala gets of the same ce
similar style and provenanoe have been identified.

Ebsling, 1973, 147 |

Ragrmala s, . 1700610, Barcds

Museumn no, 5y
41-55, Gangely, 1961,

Pl XLIL {gives a ]T-‘:Ildj.liq
45}
d Regemala set, O 1700.1

0, Private Collectics:

These ane

&

b,

Fapimala seb, dated 1765 VS (AD 170y Kankcrali
Art Collection. 5K Andbkare, “A Daled Amber
Ragamala and the probfem of provenance of
Eighteenth century Jaipur painting™, Lal¥ Bala,

i 15, 1572, 47:51, plates, and K, Ebeling, Rtpwmala

Pu'.l:'nE Paris, 1973, 151 (set 45), Col, Pl CF, O35,

. Piites 7L 15T, 168-70, 177.5, 16856, 154, 2001,
205, 211, 213-17, 226-31, 233, 238, 272 ZTEe7, ZER,
Rapamals set, C. 1700-10, Barods Muscurs, f. 5a/
22-117. [ f el '._h:ll'l,glﬂl:r. E.-ﬂll:i.'i'|-|."dl'-.ll';'\".:1-l-|' -..'\_-.".'l.rr.l.-urqrr
Paintlups in the Barcels Museum, Barods, 1961, pl
XLIN; Ebeting, 1973, 185 (set 43),

"o

b K]

Ebeling, 1973, 188, (uet A7), Ebeting refers to an
example lustrated by H, Cicsetr, Ard and
Architectiore of Bibamer State, Cheferd, 1550, pl. 94 |

P- 37 a8 staled by Ebeling) described as early 19
emhary Blaner,

Ragemals set, €. 170010, dispersed, among Kr.
Sangram Singh Callection, Jakpier, {Sangram Stngh
Déessmohurs Fainting, Juipur, 1977, 15 pe 54, pl. &
EI:E'"IIE, 1993, col. pl. C. 13, C. 27 Prinve of Wale
Museum, Bomiay; £.C Weleh Collectian; LR,
Loenka Collecthon: Stare Museum, Luckediws and
Muharajs Sawai Man sirgh [ Museus, Jaipur
(AR Dus, *Mindatuzes®, sy (Homage to Jaipur)
XXX, 4, 1977 Col, Pl & dem, Tremsures of frdian



Parnties, Leries W, 1986, (Cal. pl. 1) E:hlhr\-s, 1973,
186 [net 44)

£ Ragemals sct, © 1700-10, orginally weith a Jalpar
deader {published by 0.C. Gangoly, Rages and
Ragiels (Cabousta, 1024, 1, 7101, plates VI A, XTIA,
AEIC, LVIC, LVEL LVIID, LI, Lk, LW,
L300V, L2OWTT B; Ebelings, 1573, pl. T4) mow
dispersed: Baroda Maseum [HoGosts, “The

Miugrum of Fire A, Boston, Coomaramwamy, 1526, ¥,
1506 pll TV, CV).

1 Sampram Singh, 197, 2.

FS

1

Indran I

Incidentally it may be mentioned rJu!:'lhrs.ﬂ.Lu.-.
of a giant caugght in Orissa is exhinite
Fiockogical galleries (n the Indisn Museum, Ca
alorg with sveral kibograms of silver and ot
arasmnerts necotered from its abdamen.
coarding ba D, Salien Al the animal is an ibee - he

v I-:mPam-anmliluHmﬁLuumd

, fournal l'.f-'h E:-"-q' PMntursl History

Kachchawaha School of Rajpet Painting” (Ambes  Sociay, Bombay, SOOI 107, JeE.

ard Jaspur); Bulletin of tae Baroda Museom, VL 385 22 %90 Tioukd-fahamgivi, English tr by A- Roger, ed, H.

1347, By T Brooklyn Masnem, Mew Yorky * Bevridge, London, 1914, 11, Ty pﬂgtﬂa't.lramr'g: of
Clevelarsd Mudeum of At [Linda Leach, Indies Ehe goats aitribubed o Ustad Mansur was in the
Mimizture Pointings and Drewings, Cleveland, 1985, cadlection af the French dealer ML Demolte: Percy
1679 no. &0 Berlin Museusmn [E & B.L Bincrwey, [rdien Peivling smder the Mughals, Odford, 1934,
Waldsckenicl, Mimatures of Mugioal Inspérstion, pl XXIL fig. 1.

Berlin, 1575, 460-2 fig. &4); Ebeling, 1973, 153, set 15 A, N, [MEL192% 5.C. Welch, fmperial Mugha!

48 Painting, Mew York, 1977, pl. 27 cal.

L Folios of & damaged asd didpemied Beremiis-Sadnts- . Fonci & & Son Ltd. Lendon, 1560,
g e e T e ol Pare
Seagh I Museam, Jaigrur (Unpatdished) with one folio . ,
in the Bharat Kala Bhavan, Varanasi (V.P. Dwivedi, 17, AKX Cocmarsswamy, Catslogue of the Indian Collections
Beramase, Delhi, 1980, pl. 117). Two folios of in the Muscum of Fine Arts, Baston, vol. V1, Boston, 1930,
Mrykabheds from arather st palnted (= s simller wyle pL XLIL
are presereed n the Mabaraga Sawai Man Segh 11 18, Tzuk, I 331
f‘;ﬂ““‘m“mmd‘;mm“"“ 'M‘:n’dwu“‘w’ﬂ;‘j;‘:ﬁ" #h. 19, Trovels in the Mogul Empire, 16561668, Enghish tr. by A.
Aabasaja Sewal M Singh T Mot i) Pt Constable, ed. V.A. Smeah, Creford, 1516, 135,
h-rnmlru.iu?:l. AT, fig. 7). T dolio From the same 20. Sazkar, 1972, 78, 759 fn.

Barawies ot (months of [yeshihe and Magha) are in the a2l My frhend D5.Chavda bas identified il as a species

defferent froen the species brought by Wi Jafer for
[ahangis im 1621,

2la See Swors, Aote o

£ ALK Dras, Trestures of Indlan Paatieg, Sericd one, [aipar, 2. Aba’l Fazl, A'fs-i-Alhary, English tr. H. BMockmann,
1576, Inbrodwaction. Caleutss, 1573 [repeins Delhd, 1965], 0.
5. Vide ALK Das's paper being published i the Douglas 23, Dhas, 1985, pl O ool 5.0 Welch, frndir, Blevw Yoak, 1545,
Barrett Eestshrif ne. 108, There is & drawing of the Fead and famepart of
£ Allbasm AG 929 1o AG 977, Two filios showing barkey & sémilar ram i the Museurn of Fine Ars, Bosion:
bird ared chicks [AG M5, 98] published: A K. Das, Loomaraswamy, 1530, pL XLI,
“Turkey in Muoghal s Amber-Jaipar Pabntings®, 4. Tuzsd II. ER-9
Jowrmal of frdian Muscurms, XXX-XXKT 19745, 605 e
figs. 5 6, and nwo folica, & group of birds and animals 5. Salim AL, Indien Hill Birds, Londan, 1948, 176
and a cassowary (AG 977.970) published, A K. Das, 8. A5, Beveridpe, Riburmams, Lond
Troasures of [ndlan Pinting, Series four, [afpur, 195, AL, 1527, B4, e T et
Cal, pl ¥, VL . Tuzd I, 230
t. For a colous reproduction (see & K Das, “The Emperial el .
Chueetahs i Akbar's Shikarakhana,” The India Majazing SR ST
Delhl, Augss, 1965, Vel 5 o 91, 29, B Tuzad, |, 2154,
7. Dhas, 19745, fig,. 5. . Mo, M 131921 G. Hambly, ci
+ e Iy, Cribless off A Frd
& Eli.l, IW{-E_.ﬁE_ﬁ_ . |.|:|11.|.m ]HMHWL 'H Hﬁhl-l-l' LS
9. Das, 1983, ool pl. VL 31 Na. AG 839 Das, 15974.5, fig 3.
iz

10 Das, 1983, col pl V.

11 Sir | M, Sarkas, H e
e ey of Awrangaeh, Caloutts, 1572, 1,

Mo BLENE ER, Hawell, iz Seulplure and Pinting,

I8, pl. LX) eql M.E
nck LB Bay, Mughal Court
Fuinging, Calcutta, 1575, pl X1, mﬂ-}l 4z

*3. Ds, 19745, g, 4.



Notes on Aurangzeh Period Album

M. Beveridge, 1921, 1L 485 Salim Al 1927, 850F. 3. Identified as Bhairawi Ragink: T. Falk and M. Arches,
35, For a detailed ssoount of rhing bn Misgihal ar: B Tndles Mirsiatures (n the Dedis (9ze Libvaoy, London,
Estinghauses, The Linicorn, Washington, DU 1950, 1941, mo. 200
!,D""Iz"" ~The Problem of Khadga (Rhinoceros 3%, E Euhrel. Minisrasealee b flemiachen COeient, Besding
*-"'im"“i*l i the light of Arctanslogical Finds 1552, pl 134, bedioche Mimitiures, Berkin 1933, no, 41
- Soubh A hanlany. M I
Frevi e e 1 40 Na. . 45% fol. 230 (Kuhnel, 1953, no. 32} where the lady
- ' 5 #vm standing bt the tree i shinen much smaller
Ik E*.-r...;mﬂh:_g ol & thima standing I'I'I-'l'p.'lbl.'ﬂll_l.' ink Alsa na . 4915 fol. 15a.

Lindscape identilied 13 Deccaress, © 1750

HL Seusitiel, Minkstures Drieatales de [Tnde. Paris, 1973, p A s g S T

Fankey 42. Regina Hickmasn and Vellar|Erderlain, ndiscie okkax |
#7. W3 Randhawa and K. Galbraith, fdiss Peinting, Allumblatter, Ledprig & Welmar, 1979, mo 33 gal.
Ehe Soene, Therrs and Legends, Boaton, 1968, A3 Vide, Walduchmidt, 1955, 452 f for a detalled

E5
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