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CHAPTER EIGHT

Iconography of 24 Tirthankaras

I. FIRST TIRTHANKARA: RSABHANATHA

The first Jaina Tirthankarn Rgabhanitha (or Vysabhapdtha) is variously invoked as Adinftha,
Aditvara, Yuogidideva, Nibheya (son of Nibhil, and so on. He was the son of Nibhi and Marudevi
ruling from the ity of Ayodhys. Niabhirdja was the last of the Kulakaras according 1o the Svelimbaras,
whereas Reabha. the son of Nibhe (also a Kulokars) was the last Kulakara according 1o the Digambaras,
Riubhanathe is further addressed ns Prathama-rdja (First Kingl, Prathama-bhiksuka (First Anchoret) and
the Prathama or Adi-nfitha (First Lord or Tirthankara).!

Golden in complexion, Reabha descended upon this earth from the Sarvirthesiddhi vimana (heaven)
of Jaina cosmography and was born in the Utlarfsadhd naksatra, according to Both the sects.  The
Avatyaka Miryukti offers iwo explanations of his name:  He was 5o called hecause he had the mark of a
bull (rrsabha) on his thigh (wrd) O, becuuse the bull was the first amongst the (fouricen—Sve., or
sizteen—Dig.} dreams seen by his mother {at the tme of his descent from heaven), b was culled Visabha 2

Digambara writers generally say that the name of every Tirthankara was given by Indra at the end of
1he birth-bath ceremony.  In s Adipurdna, linmsena offers varmows explanutions.  Being 1he best and the
greatost of all in the universe he was called Vrsabha, or because he showered the nectar of Dharma or
because his moether had ssen & bull amongst the (sisteen) auspicious dreams and 50 on.? The bull also
became his copnizance according to both the sects.

According 1o the Adiporinn of Jinusens. Yasasvall and Sunandh were the two quecns of Ksabha,
according to the Harivaméda they were Sununda and Nanda, while according to Svetimbara writers they
were Sunpndd and Sumangald.  HBihubal, a son and Sendacd, o dagghier, were born to his wife Sunanda
while the other queen gove birth to Bharata and & daughter named Brahmi. In all one hundred sons
were born.

Rsnbhadeva first taught people how 1o kindle fire as also vanous arts, includimg the seventy-two arts
for females pnd the sixgy-four arts for males. He waugle dramaturgy 1o his son Bharata, as also the
various methods of warlare and instructed his two daughters Brahmi and Sundari in wriling (scripts) and
anthmetic respectively, Rsabha invented town-planning and Jdrided his people into thres clusses of
Ksatrayas, Vaidyos and Sodras, on the basis of their professions.  Indra buill the city of Vinlid for
K subhacdevis.

Having enjoyed kingship for an extroordinery number of years, Ksabha renounced the world at the
request of Laukanuka geds. Ravisena and otlver Digambara authors say that after seeing the dance of
Wikifijand Rsabha's mind turned away from worldly pleasures. Bt is smd Indre had seni the duncer for
thiz very purpose and when. in the midst of donce, Milhanjand suddenly disappeared, Rsabha thought of
the evancscende of all worldly objects,

Two fragments of a fricze from Mathura, assignable to Sunga age. now preserved in the museum a
Lucknow (nos. J.354+609) seem to represent the scene of the dance of Nildfjand and Rgabha meditating
afier turning a monk (Fig, /8). Under a pavilion, a female s dancing in front of a royal personage,
The standing ligures on the right appear to be Laukantika gods while the naked fgure (half preserved and



146 Jﬂhﬂ-ﬂiﬂi-m

According to the Tiloyapaspatti, they were known as Kunth and Dharand respectively,

The Sasanadevaiis of the tirtha of Sitalanitha were Brahma yakse and Adokd yaksi accordiag (o the
Syetimbara belief and Brahma yaksa and MAnav! yaks! according to the Digambara sect.  The Tiloya-
pagnatti however says that they were Brabmedvara and Jvildmdbni. Sitala obteined nirvipa on
M. Sammeta.

Golden vellow in complexion, Sitalandtha had Srl-viksa as his cognirasce sccording to Digambara
texts (except the Tiloyapanpatti which gives the svastika as bis [#chomal); the Svetimbara writers preseribe
fri-varza mark as his cognizance.

In the Archacological Muscum, Gwalior, i @ sculpture of a Jina sitting in padmisana upon o seat
with an inscription on it dated in samvat 1552 (7). In the centre of the seat is the tree symbol, The figure,
with the head lost, is placed on a pedestal of another image. The pedestal is a simhidsana with two lions,
the dharmacakra in the centre and @ vaksa and 8 yaksin! figure at the right and left ends respectively, Al
the lowermost end of this simbfsana, below the dbarmacakra, is a small figure of the cognizance which
looks like o lion, So this ssmb3sana belonged to anoiher Jina figure, whersas the Jina with the tree symbol
i of course Sitalandtha.

Tiwari refers to an image of Sitala from Tripuri, M.P., preserved in the Indian Museum. Itisa
partly mutilated prece with the lower poriion constituting the pedestal and part of the fop portions
broken apd losi, The cognivance of the lina i3 therefore not known asd it is difficeh 10 identify the
Tirthankara represented by the sculpture. '3 However it is a good specimen of art of Tnpuri of the
mediacval age.

According to Jinaprabha sirl, Sltalandtha was worshipped in a shrine in the Prayiga-tirtha (Allaha-
bad)13® The Jainas of Vidisha today regard Vidisha as the old Bhaddilapura, the birth place of Sitala
and have a shrine dedicated to this Jina,

In the Khandagirs caves at Ormssa, Sitalandtha is shown sitiing in Cave 8 and standing in Cave 9.140

In the Mational Museum. Mew Delhi, no. 48.4/46 is 2 metal image of Sitala sitting on a lion-throne.
Between the lions is depicted the érl-vatss which 18 his cognizance. The simhdsana i5 flanked by wvakga
Brahma and vaksl Afokd. On the pedesial are depicted the nineg planeis, the dharmacakra fanked by
two deer and a seated devolee at each extreme. The inscription on the back of the mage is dated
samval [ 542,

In the Bhopgdara Basti, Sravana Belagola, we have a standing figure of Sitala with the Brahma yaksa
and ManavT vak$l by this sides. We also have a figure of this Jina in the Modabidri set of Tirthatkaras and
ope figurs in the Veplr set.  P. Gururaja Bhatt has publshed o white stone sculpture of Sltala standing
from Kallu-Basti, Mudabidure. 1% He has also noticed images of Sliala in Eda-Bala-Basti and Ammana-
vara-Basti et Karkala-Hirivangadi.

In the S4ntindtha temple, Kumbharia, an inscription on an image of Sitalandtha shows that the
image was installed in samvat 1138, OF an image of Sltals in the Pirévanitha temple, Kumbharia, only
the inscribed pedestal s preserved which shows that the image was installed in samvat 1161 In cell 16
of the same temple there was installed an image of Siala whose pedestal alone dated samvat 1259 15
preserved.  Inscription on the pedestal of an image of STtala in cell 37, Yimala Vesahi, Abu, shows that
the image was installed in samvat 1245, In cell no. 593/4 at Satrufjaye is a Ponca-tirhi image of Slala
tnstalled im samvat 1517 (inscription no. 227, Kanchanasagara sufi, op. ¢if),

Al Chandrivaty, Zalripaiana, Rijasthan, there is a famous old shrine of Sutalunithe erected in the
fenth ceniury.

1. ELEYENTH TIRTHANKARA: SREYAMSANATHA

Sreyimsandtha was the sen of Visnurdja and Vispudev! {ace. to Hemacandra, but Venodeyv) ace. to
Tiloyapanpattid or Nandd {ace. w Uttarapurdpa and other Digambara sources), king and queen of the city
of Simhupura. Gaolden in appearance, Sreydmsa was born in the Sravapa paksatrs, having descendsd
from the Acyuta or Puspotiara Vimfina 148
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Hemacsndra's two cxplanations of the name are far-fetehed as almost el others for different Jinas are.
He has somehow tried to connect Sreviimsa with frepas (spiritual good or merit), 168

The Jina obtsined kevalaffiina while moditating under a Tumbura tree (Uttarapuripe) or Paldia tres
(Tiloyapappatti). According (o Hemacandra it was the Atoka tres. T N, Ramachandran’s Table gives
Tenduka as the Caityn tree.  The Samavaydmga sitra reads it 2s Tinduoga.

The cognizance of Sreyimss is Rhinoceros (khadg, gondah) according to both the sects, Ramachandran
has poted thees different traditioms about this Jina's cognizance: (1) Rbimoceros, (2) Dweer, {3) Garuda.
The last two alternatives seem 10 have been based on some Kannada traditions.

The Jina was followsd by a band of 77 ganadharas with Kunth@ as their leader socording to the
Uttarapurins, bt  Dbharma secording to Tiloyapapeatty, Gostubha according to Samavilyiinga sOtra and
Kafyapm nocording to others. Dharagd (Dg.) or Clrapi (TP) or Dhirint {Sve.) was the head of the order
of Aryik#s of this Jine. Sreyimsa obtained nirvina on Mt Sammeta.

lévara and Gaur! are his yaksa and yaksin! respectively according to the Digambara traditions (except
the Tiloyapanpatti which gives Kumirs and Mahdkalt) whils the Svetdmbaras invoke them as Yakse{ and
Manav,

Tripgsthe, the first Visudeva and Vijeya, the first Baledeva, of Jaina Purdgas, lived in this age.
According to Jinaprabha siiri, Tirthas (places of pilgrimage) of Sreyimsa existed on the Vindhya-piri and
Malaya-giri.

A. Hannerji has noticed an image of Sreyimsa in kdporsarga muded at Pakbica (Purclia), W, Bengal 148
There 15 an image of Sreyimsa in the Indore Museum, M.P.

Sculptures of Sreyimsa ere found in caves B and 9 at Khandagiri, Orissa, 168

B.C. Bhaitacharya writes, " At Sarnath, in Benares, the traditional place of the Jina, thers is a Jaina
temple dedicated to this patriarch. An old image of the same Jing may be seen in the Brahmanical
sculpture shed attached Lo the Museum.” According to him the image is no. C.62 in the Muossum, 148
In the Magpur Museum is a sculpture from Cedi arez, Madhya Pradesh, assignable 1o ¢. 10th-11th cent.
A,1r,, which bas on the pedestal a figure of the cognizance looking like a rhinoceros, 1t has been published
as representing Sreyiimsa in the second edition of B.C. Bhattacharya's Jaing feomography (plate XV

In the Provincial Museum, Lucknow, no. J.E36 is a Pafica-tIrth! sculpiure of this Jina from Sahet-
Mahet (ancient Srivastt), district Gonda, U.P. Below the dharmacakra in the centre of the simhdsana is
the figure of rhinoceros. the cognizance of Sreyimsanétha. It may be noted that the Jina has hair-locks on
his shoulders which is unwarranted.

Mo, & in the Shivpuri Museum, M.P, is n sculpture of SrevEmsa standing on a simhisana in the
centre of which i 8 niche 18 & small figure of an 4edrpa with his right hand in the syakfpedoe mudrd.  He s
sitting in padmdsama and the figure could also represent the Jina giving the sermon.  Below the seat of
this figure is the dharmacakra below which at the lowermost end of the pedestal 1s the figure of the cogni-
zance of Sreyimsa. The sculpture came from MNarwar, M.P.

In the Prince of Wales Museum, Bombay, is o Pofeatirthi brass image of Sreydman dated samvat 1525
accordiag to an ingcription on its back, In Cell no. 11, Périveniths temple, Kumbharia, i3 the pedeéstal
of a sculpture of this Jina, Inecription on the pedestal shows that the imuge of Sreyimsa was installed in
gamval | 202.147  Muni Vitatuvijaya (op. cit., p. 56) refers to an image of Sreydmsa installed in samvat
1138, in the S8ntindtha temple, Kumbharia,

A Pafca-tirthf brass image installed in samvat | 56% is in worship in the Kharatara vasahi temple at
Satrudjaya (Kanchenasigara sirl, ep. cir., inscr. no. 433},

Seulptures of Sreyimsa are algo found in the sots of 24 Tirthatkaras at Sravana Belagole, Venur and
Muadabidri, In each case the Jina is sccompanied by his yaksa and yakyipl.

12. TWELFTH TIRTHANKARA: VASUPCIYA

King Vasupbjya and qaeen Jayd (Sve.) or Vijayd (Dig.) had & prince named Vasapljya who bécame
the twellth Jina. Reddish in complexion, VisupOjye was born in the Satabhisa naksatra, having descended
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