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Ilustrating Books with Photographs

By Stanley Clisby Arthur
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Y iz photography not ranked as the primcipal illos-
trative miedium of the day? This is a question that
bz been  dizcisded t:l'nl!lﬁ'i-;}l_-l':‘l.i‘ﬂ_g.' among thioge who
are interested in making pictures by the aid of the
lens and sensitized plate, Tt 32 only recently that pho-
tograpiy has really come into i3 oan and today
i5 one of the greatest forces in education and scien-
tific research, while its right o be called one of the
elemenlz. of Art 8 no El.:LgL r .'\-\.-!'I'i-q,lll'\-'k:l.' ||i.-=.]||_|l_{'||,.
Likewize, it has had a most speclacular rise i the
pazt half dozen vears by completely revolutionizing
the Blage 1h|'|'|:5§|| tie motion i:-i-.'l_|11'{'.

Thiz secims, at a cursory glance, to be a hasis upon
which to work -out a problem showing conelusively
Lt phatography can be made the illustrative medinm
of the future and to serve as a warning to the
knights of hrosh and pencil that it would be well 1o
begin familiarizing themselves: with the various aberrations-and Gams of lenses,
the chromatic qualities of emulsions; rising and falling fronts, and similar deep
|'|:|I1.'5.|.Et"]:‘:.‘1 af the '|'|h-::-l_|‘:- ceadl. il the arbsks r-l.'.'::||-c|_'. caclicisle the sclen that
phetography will ever illustrate anything more than current news events, hooks
of travel and an occasional calendar or two, while many photographers them-
selves admit the belief that plictography will never become a force in illustrating
fickion. They maintain that photographic art has its boundarics and that it can
never, thouagh certain phyvaical mitations, nvade the pictorial feld of current
fictiomn.

I, for one, canmot wholly agree with this viewpmnt., A department head of
the one of the largest publishing houses in thiz countey {(a fiem that makes a
specialty of fiction and gift books lavishly illustrated), while agreeing that pho-
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toggraphic illustration has not yet been successiully demonstrated, wrate me, n
answer o my oguerys L donbe af the camera can ever supplant the hrosh' ansd
pencil, though progress in photography is so great and so rapid that it wounld be
foolish to predict any limitations to the art,”

An aunthority n another large poblishing Dhiouse replied, in answer o the
gime question : V1 do not aee why this plan (photography ) may not be employed
with sueeess in the illustration of more and more books as time goes on, thonglh,
-1[ COEse, |_|:|E$ ||1q.'l_|:||5-c'| af illnst r.'ll:il:-11 will neEver r-:"|:‘;-|:|-:_'¢ I_hl: l.'l.'i:-rl-l: uf i![ustra_tu;‘;.rs..
Photography seems to be largely suceessful in hooks where putdoor illpsteations
are helpful. When it 5 a matter of careful character study, the artist's fine
worle comez in;'”

These two excerpts and opinions are characteristic of the attitude. of pub-
lizhers of books on this photopraphic illustration question.  That boaks of geavel,
puoetry, and techmcal works have been so illustrated ; that such magazines az The
Woorld's W ork, The Garden Magazine, Country Life in sAmericas, cte., are almaost
entirely illuatrated by photography. shows that the cause iz advancing; that a
phatograph is not a curiosity among the publishers, and all that they will need,
to hecome: converts to photo-
sraphic illustrations of fiction,
15 a series of photographs’ that
will traly flfustrate.

The Editor of CaMERA
Cearr has asked me to write
an article on illustrating hooks
with. photographs hecause of
the fact that a juvenile book 1
illustrated im thiz manmer waz
nal only puldizhed by a leading
howse, bl hecame’ a “hest
seller” as well.  Juvenile books
(T speak omly of those thai
have hecome commercially
successful)  are  difficult  to
write,  There 1= an indehnable
r--:|r||-e'l:||i11§_: i e favorite ooes
that defes successinl imitation.
In the-illustration of this type KANGAROO—THE GREAT JUMPER FROM AUTSTRALLA
of book the sune difficulties are cxperienced, for those artists who can draw
successiully for children are few and far betweemn.

To make my viewpoint clear, [ must, perforee; take my own book, “Sonny
Bov's Day at the Zoo,” for an example and explain how it was coneeived and
carricd out =0 as to successfully invade this mwest difficnlt field. The start was
miside from: one point that registérs & sirong vote for things photagraphic—
realism.

My little som was born just outzidée the gates that zhut in the great wild
animal collection of the New York Zeological Park, better known as the Bronx
Zoo. Perhaps his earliest impressions were of being wheeled in his peramba-
an
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bulator past the bars behind which fierce ammals starsd coriously at his among
his puffs anmed Leees; and when he grew o the age where he conld vowee Bis
sepliments, he demanded daily to he taken to the wonderinl plaveronind wlhiere
he was making fricnds amd
pomrades of such creatures as

|1||.' :1-.-':':'.:|5;l:' child holds in @ae.

It was while watching the
Jov that onr pwn little <on took
i s antimate companioaship
with these variows animals. that
Mrs Arthar. who wrote i
rhiymes: For the "Sonny  Bay™
hook, and | eonceived the idea
of bringing the zoo o the chil
||r~|'11 l|'|'-.'|.-r.-'i:|=;-_' 1||-:' sl Ferm-

ula of MMohommed-and ths
mountiin ) who  were not so
fortanately zifuated a5 ouad
awn - how, and who could nat
heliold (his: wondecful menag- Pranas o HIECROETHE AMERIGAE
erie with their owm eyes

“=onny Hoy's Dlay at the Zoo” was the resudt. 1t was nol a nelw

:H[:J,n_'.' Bonks have been ||1:|i..i-||-:'|| ol rons-and children who visiged them '|'::|-:.'

have g1l been profuscly illusteated by heozh and peneil.  Soane, Trom: o eoological
standpoint, were good [ otlers had pictures by arbizts who drew largely on their
i|1:|:|,g:ir|.:||;5r‘,:-1:|, and the results :f:;'||1:||:'r|l'.:r showed forms of anunals that were ro
tesque i their misconception.  Many of these drawings were evolved—Ilike the
ald prafeszor’s elephant—iran the arbst's inner consciousness.

R—THHE STRIPELF JUNGLE CAT OF

CAMBEL-THE DESEHT ANIMAL FROM T1G
ABEA A

E
A

i fecl that the instantanecus it “=onny Bov" made was due to the realistic
nde it struck, The Sonny Boy of the book was a real youngster; the zoo was
real; the wild animals were real, and there was no surer way to recond these
17
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rihities than by the cameds, therefores the petures were real. Soany. Boy was
photographed m front of (1 of thé different wild beasts and’ birds:; cach o
the animal subjecks was separately pictured, while a head of each animal was

. T T e i il vl
1 st | A5 an bl poece, Al Tl

VETSCS: Wrrbcy

Having resistered oor fidea

in tangible form, we proceed-
el 40 imarket i, Prop bo sub-
the “dommy;,” I en
deavored to learn From o pube
hishers how such a3 book would
be reccived: The mention of
the ‘wvord “photographic’ cdid
Nk ArMIEe any Freal :1:";3__:’-.1.: af
enthusiasm among those who
are engaged in the publishing
usiness,  One o whom T oale
Iined the scheme declared the
stration of such & hoolk, HINOCEROS THE THICK-SKINNED BEAST FROM
especially a child’s book, was a

coftinercial iI|'|j:l'l$.=\.i'||'i§i.I_-.' as it wolild not be aiteactive. il I!'l."|.'1'.‘:I!|I!|_'. mailed himy a
copy of the holiday number af the Literary [Ngest, which placed ""Sonny Boy”
first among the forty best hooks published for children.)

Cher publishers declared that the expense of preparing such a velume
would be undestaking too great a sk, as the outcome was pudrely a Anancial
gamble. These experiences are mentioned merely to show that there 15 2 precon-
ceived motion against the employment of the camera in the Aeld T have mvaded.

When the “dummy™ was only partially completed it was chipped by express
to the Century Company, to whom we were ankiown, for e felt that i the
book had any merit at all it would worek out itz own destiny.. It was accepted
and publizhed the following Fall on a very satisfactory rovalty basis, and asa

‘HOMNEY BOY! AND THE LINGC, THE HONNY EOY" WATCHIMG THE EAGLE,
LITTLE WILD TG OF ATSTRALLA THE AMERICAN NATIONAL EMBLEM

result, the issuance of “Sonny Boy™ has proved a very nice financial investment
ior all partics concerned,  Thiz is mentioned to show that there iz something
418
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THE KING DOF EEASTE—THE BIG CAT FROM AFRICA

more than an “artiztic success” involved, and material thingz do count in this
cxmmercial age.

It may be argued that the very motif of the “Sonny Boy” pictures make
them distinctive and ‘in a very different ¢lass irom the sort of illustrations that
are required for the gencral run of fiction, and that photography has been tried
and found wanbing i numerons other nstances.  Bot this does not disprove the
fact that suceess may still lie ahead along other and even more ambitions lines for
the determined photographic worker, and 1 cannot help but feel that the success
of my own little book registers a step forward, at least,

It is becoming a noticeable fact that a mumber of the leading magizines,
notably some of the recent numbers of the Cosmopolihan, are beginning o use
photographic illustrations for articles and short stories that compare very favor-
ably with other pictures in these periodicals; that the allusteated weeklies long
ago hroke away from the custom of having pictures of the hig news events of
the month made by wash drawings and are now using photographs ; the Coundry
Crevfleman uses many. photographs for s covers s and that the arge manufactur-
ers who catalogue their products make vse of photographic illustration feproduoc-
tions almost exclusively,

The wotker who seeks o accomplish resultz along theze lines must doa

great deal of experimenting : he must expect suecess only after repeated faflures;
439
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he must learn through practical tesis to select the proper apparatus, and to settle
mooted gquestions to his own satisfaction by practical experiments. The discowve
ety of previonshy unkoown facts and truths in the coorse of his worl, with no
precedent to guide or warn, will make the character of such an investgation
novel. The number of persons capable, through experience and by intelligent
pictorial work, to fit themselves as camera illustracors: has, until the present, been
remarkably small, but today we are emerging from the chrysalis stage of heing
a nation of kodakers to that of pictarialists and under these circumstances much
shonild e accomplished:

Endividuality most express itself in photography as n every ather artistic
line.  There are no hard amd set rules in, for instance, the photography of ani-
ntls, by which means | illustrated “Sonny Boy's Day at the oo The animal
pictures were selected from about two thousand wild animal negatives T made,
whieel TS [ shaow thal =00 |r]l|'|-'|.1_|g:|'."|.'|'||:|.:|.' is h-_'r M PHEENS 5 5in1p|.-r_' matier. Mot
that there was any particular danger in going into a cage with these creatures,
expiciaily as- g stalwart keeper stand: by yvour side with a stouwe pick handle
grazped in his right hand, but the ammals have to be induced to “pose.”  Ohie
whi has cver tried 10 make a hippopotamus “look pleasant, please,” knows the
meaning of hard work.

I got splendicd negatives of some of the anmmals the very ficst try; others
were finally aecured after much difficulty, and 1 exposed numberless plates on the
llama, the axis deer and others beiore satisfactory negatives were obtained. “The
big prev timber wolf persisted in heking the lens of my camera, and cuffime Tz
ears made him more affectionate;,  What particular sweetness my Gooke had 1
have never heen able o fathom, hut I do know it needed a lot of palishing after
cvery endearing demonsteation by Lofo, The wart hog conceived s weird: fasci-
nation for my shoes and wonld make o siadden dive toward them evecy time T
had kit setin bis characteristic sttitude of kneeling. Cther animalz papd not the
slightest attention to my entrance into theic corral wntil | produced the camera,
andl then they immediately reverted ek o the startled creatures of the wilds,

Homrs were spent on different subjects, forammals cannot be successfally
photographed by promiscuous snap-shotting, and working through the bars is
niext 0 impassible, forthe creature open wiich you focus your lens simphby will
i skand m the :rig!:l; 2o, Yoo ave fo be where Yoaycan .u.l}]_1r|:_‘:-.'.'|_1_'1'| or baclk off
as yon please ] mancuver your suhject to the right or left, and select the pose
when the rezultant image will show that you are photopraphing a guadruped; &
||||'mh|rg_gf-:| animal iz not VigaTy of MNature, i '|'|'|I;!I't_"l:l.' shows 10 the pﬂ]ﬂ-tﬂ-g\-
rapher.

My sguiprrent wag @ teflecting tvpe of camern and [ doubt if soccessial
sl ||]!||j-1:|,'|gr4|,]'|!l}' e e al::l'-r'.ul'l]‘:ltiREI.{':-l'l with any ather .-5|:.']t_-!. The one I em=
ployed was a 4x86 Hall Mirror camera, selected for the hard usage the metal bax
will stamil either on hot, humid days or when the téemperature 1= below zero; and;
without a single instance of shubter binding, my insteigment has seen continoons
service for over four years in both the snows of the north and the grilling climate
of the lowhinds of Louwisiana.

The Tena through which the “Sonny Boy" illustrations wers tiken was a
40
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YHALDY " —THE CHIMPANWZEE AL MR AT —TH IS ki
Coole, f-6.5 .'.'.'.;_|.-=1i;_;|||:|l. a1z qind one-fall el focus, L like o wse o short-toous
lens, one that will give plenty of detail even when used wide open, for such a
necative can atrerswareds he enlareesd] or ""||:-'.-'_1.'5_:|'.'|||'|'.|.||,'I il such o vonrse of ireapt-
ment (o & perfectly good photograph iz desired. My zoo exposures ddid not call
fior the one Afteen-lmndredths of a second the foeal plane shatter is capable of
ilaing, for better resnlits 0 ammal photography can be abtained on the low
gpeads,  The [oa, tiger; panther and a few others were photographed i covered
games ot one-tenth of & second, the camera being held in the hamds

[For j:-l:_ll,-:'h I wzed oo pactiealar brand, Stanley; YValean, Seed, Sigma, Barnett
amd Imperial all being given a chance to prove their worth, Since the time |
miade the zoo pictores, [ have become a convert o the wse of mon-filter plates,
using the Imperial brand almost exclusivelv. Those having non-halition qual-
itics arc to- be preferred, the slight difference in cost being amply justificd by the
improved quality of the result. Being a devotee of the tank svstem, all my zo0
negatives were so developed, with Duratol, The prints supplied the enoraver
were alza developed m this excellent agent and on Professional Cyko, glossy;
a iew negatives denpinded o harder emulsion, and on these normal and contrasi
Cyko were employed

I mast af the -i|1gj|l pses of the amimals, the bars showed back of the
subjects, and, 5o as to make the animal the predominant
opadqued and clouds printed . This was not only because it improved the pic-

:.:.:'l.ll'l.. thee 1:!.":_;’:|I'i1.'1'~ Wera

torial quality, bt alzo because of the educational Teature that T felt must he
gtrongly presented in a book of this kind.

The making of “Senny Boy’s Day at the 200" was a pleasant task and its
success is merely proving an incentive towards fotuee work.  That the illistra-
tion af hooks by photography i= only in its infancy, the developments in the nexe
fve years will prove conclusively. 141
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