


La collana disegnodiverso e nata nell990 e conta ad oggi 37 
titoli. Si tratta di una collana di piccoli lihri d' arte destina
ta a diventare grande. Settecento copie numerate, sessanta 
pagine bianche affidat~. ad artisti dell'ultima generazione, 
disegni, versi, colori, storie, collages nati in assoluta liher
ta: cinquanta copie contenenti una delle pagine originali 
dellihrioo, carte preziose e infine le voci degli attori, musi
cisti, collezionisti e poeti che presentano ai lettori i loro 
amici artisti. 
"Capricci" editoriali peril collezionista del terzo millenoio. 

A series of a little art books destined to become great. 
Seven hundred numbered copies, sixty blank pages given 
to some artists of the rising generation: drawings, poetry, 
colore, stories, collages, all conceived in total freedom, fifty 
copies with an original page of the book, precious papers; 
at the end opinions of actors, musicians, collectors, poets 
introducing their artists friends to the readers. 
Publishing "caprices" for the forthcoming century collectors. 
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Il su o studio e diventato p er· molti di noi una sorta di 

" isola del giorno d opo" alia quale affidarsi per u scire dal 

quotidiano. Un luogo, galleri a o antro (per gli amici), dove 

passato e p resente si incontrano e si fondono in opportunita 

artis tich e ricche di preziose ambiguita e metafore . 

E qui ch e si sono rivissute le esperienze delle grandi esplo

razioni dal Rinascimento ad oggi,mescolando arte e scienza, 

reale e virtuale - cementate dall'effetto "Mirabilia" le mera

viglie, cioe, dei segt·e ti di un Pianeta ch e ci illudiamo di cono

scer e del tutto. 

Gigi Bon ha scelto la sua strada, cli stupirsi anzich e s tupire, 

dedicandosi ad allestire ed impreziosire la sua Wunderkanuner·, 

la stanza delle Meraviglie, con occhi apotropaici disposti un 

po' ovunque, ch e ci sollecitano a riflettere su oggetti che, 

altrimenti, non sapr·emmo veder e . Ci induce cosi ad intra

prendere un viaggio intrigante ed insidioso attraverso illabi

rinto della natura primoediale interpr·etata dalla sua vivace e 

luminosa pet·sonalita e dal suo " ductus" artistico. Ogni meta

morfosi, einoceeonte, Ieone, elefante, tartaruga , dinosaur·o o 

"didietro", abbozzata nella cera si trasforma in bronzo eter 

no nel continuo fluire delle cose, mentre il passato si mate

rializza nelle sue icon e attraverso i miti e le leggende che 

ognuno di noi porta dentro da sempre . 

Giancarlo Ligabue 

Ven ezia, 2002 



Non realta m a 
. . . 
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ut u,n altro e questo 

Ln u,n altro ancora 

e poi in altri ancora 
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fino a forma re 
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HJLa for?a bet l\.tnoceronti bt ®tgt 
e quasi part alia for?a 

bet suot occbt" 

Collczionista anon imo 2002 
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" Les vt·ais t·encontt·es ont toujou t·s quelque chose de myste d eux 

et d 'in~tTarable, et iJ est bien vaniteux d 'essa yet· d t" t·aconte t· l' iti

nct·aire qu i m' a conduitjusq u' aux Rhin os de Gigi Bon .. 

C'etait il y a bien longtemps-je decouVl'ais Venisc avec la femme 

que j 'aimais-Un long tt·ain de nu.it no us avail conduits de m·mandie 

jusqu 'a la Cite des Doges; la hl'Ume fmide 11ous enveloppait cla ns les 

petites t·uelles pavees ... nous nous pet·dions et puis nous t·etrouvions 

nott·c chemin. E n fin , commc to us les a ut•·es!! Pres du Palais G t·assi, 

a u detout.· d ' une nouvellc! clcambula tion , cl ans la ga let·ie ou Gigi Bon 

l'HSSCIIlb.lait deja SCS Ct:catUI'CS de bt·onzc, je OCCOII Vl'iS ses pt·enuet'S 

d1inos, melange a lc himique du brillant et du ma t; de I' Aft·iquc et des 

gondoles, du reel et de l' imaginair·e. C'etait fait! sans le savoir· Gigi 

m 'a vait t·evele ma " rllinocer·ite"! ! Rencontr·e avcc mon Totem inte

J'ieut'. Revelation encore i.tnpa r·faite mais dej a fot·te. 

J 'attc!ndrais dix ans pou r eelebret· mes r·etr·ouva illes avec ses 

cn!atures de bmnze qui n 'avaien t cesse pendant cc temps, le long 

cheminement soute rrain des fascinations esseotielles. J 'emportais 

alor s avee moi , cnfin , mon pr emie r rhinoceros venitien. Il mcsure 

tn;nte centimett·es de la eorne a la queue. Il a I' ai r· serein mais obsti

ne. JJ pot·te sur son nanc gauche une plaque d ' aga the gt·ise comme 

unc exct·oissance minenl le insolite : cette plaqtH' n ' altet·e p as son 

rcganl, il sail sans do utP comme tous les gn111ds sages que n 'epou

vantcnt plus les me naces de dispa ritions, eo m me .. tous les soldat~ 

rcvenus des plus dm·s eombats que L'ien n ' a fTecte•·a sa soliditc tntn

quillc. U aHr·onte r a pr·es J e moi l'~coulement tntgiq uc du temps . 

Di.x huit mois plus tanl, comme s'il ava il fa llu le temps de deux 

gestat ions humaines, apt:es avo it· travet·sc moi m(:me quelq ues tcm-

petes inted eures,, je nous rlon nais un compagnon , de la famille des 

..J:tinocet·os magiq ues, cousins de ces c rea tures imaginait·es qui se 

t·iaient de la pluic en haut des cathed ra les gothiques ... llt·esseml tlf• 

a l'au tt·e t•hino et pou t·tant il est bien dissemblable; a la fo n:c tr·a n

qu ille de l' un s'oppose la demar·che fe line, ondoyantc soup lc et 

immater·ielle de l'autt·e . Venu d ' uu a ut re conti~nent que celui de so n 

corn pagnon , iJ a deux cot·nes et gat·de cncor·e de ses p longecs cla ns 

!' ocean la cou1em· vet·Le rles algues sur le b t·onzc de sa car·apace et lcs 

iuct·ustations des joyaux des met·s. Son flanc a lui a accr·oehe le 

nliroitementrutct·e du nautile; il es t joyeux d'avoit· ainsi tler·obe aux 

fonds marins lcu t·s tr·esors englou tis. 

Mes deux r·h inocet·os accompagnent main tenmlt •na route. J e me 

reconna is en eux, leur silence me parle de rnes contt·atlictions inte

t·ieures . L' un me ··a ttache a la tene, au r·cel et aux pietTes; l' au t r·c 

me pad e d ' un monde de t·eves impossiblcs , de got·gones et de chime

t·es, de la Ouidite des songes, de la beaute ombigiie, en un mot du 

mystet·e de l' homme. Creatu r·es essentiell es dont Gigi Bon , e n son 

antre venitien , a decouvert les secrets qu'elle s 'effor ce de pr·op oset· 

au r egard des pauvt·es passants que nous sommes pour lettr L"a ppe

le r cc qui parfois les tom·mente, leur hurna nite.'' 

Dominique Sapin 

Ue de la Reunion, 2002 
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R~CUERDOS DE MIRABILIA 

No r ecuer do ni la feeha , ni la hora , ni el aiio de cntrada a aquel 

desva n , eso si fue bajo Jas inicia ticas huellas de un pl antigmdo, oso, que 

no he vis to alli y del q ue ta mpoco he hablado j a mas con Gigi. 
En t r·e irmlgenes de Lo mas antagiinico y combinaciones inimagi11ahies 

dignas delmas heter odoxo inventario, intentaba poner· o rden en med io de 

esa min1da p oliedrica que p or escnttar· ta n to no memodzaba nada. 

Asi se fuewn sueediendo las vis.itas en cada uno de mis viaj es y tam

bien asi comenze a familiat"izarme y a r·econocer· que cl seer eto no er·a tanto 

ordenar el apa rente caos , como asistir· al cr eeimicnto penna nente del 

secreto y al enigma que t·igen ese "spazio delle mera vigHe", donde lo 

impm·tan te es "ser· par·a pertenecer a" un univer·so donde las pasiones y I as 

r azones se j ustif.ican desde su existencia en el. 

Tras tanto impr·ob o esfuet·zo queda n unas inulgenes rm1s o menos preci

sas en mi memoria pero ninguna tan fuerte y obsesiva como la de esos rino

cerontes que tlesde el Terciario Infer·ior· han sido ca rgados de a tr·ibutos y 

gr·avedad en su disposici6n llar a el viaje . Ideal v4tneziano de La ma r Oceana, 

a la que quizas Gigi invoca desde csas pr·oas con l.as que dir·igir·se a esa Ma r 

enigma tica de lo immagina rio. 
Mientr as, yo me confonno con asis ti r en cada nueva visita a ese espa

cio clonde la a nsied ad se va calmaurlo y encuentt·a nuevos motivos y 

hallazgos inesp er·ados, con la ayuda de Gigi . 

No.cho Criado 
Madrid , 2002 
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Venice has been for· centuries the home of the 

mystel"ious and the mit·aculous. Many t·emat·kal;ll~ 

people and objects found theit· way to this 

bea utiful city. Venice was in fact the ver y first 

Disney Land , a city that ear.·ned a t least pa t·t of 

its income as ea r·ly as the 13th centu t·y from tourist 

and tourism. In those days the tou r·is ts were lat·gely pilgt·ims on the 

way to the holy land o r· soldiers making their· way to fight in the 

cn rsades. Venice was in fact lm·gely engaged in the twin business of 

t r·ansport and accommodation. Laws were passed to facilitate tout· ism 

and exo tic buildings built to attt·act toul"ists. By the late Middle Ages 

there were li tera ll y dozens of w wrderkammers in Venice. These Wltn

clerkammers or· cabine ts of cudosities included objects as di ver:sc as 

t•at·e stones and mermaids. Today not much has changed , Venice is still 

over·flowing with tom·ists and het· m·tists s till provide cm·iosities f01· 

these tom·ists. Thet·c is s till a wunderkammer f01· tom·ists and 

Venetian a like to ma t·vel at, the wunderkcunmer belongs to Gigi Bon. 

I t is to be found in the street where Casanova was born. Gigi Bon has 

let het· bt·illant imagina tion nm wild. 

Sun·ealist paintings and sculptm·es jostle with parts of rar·e animals, 

seashells, giant eggs, ft·agments of architectm·e and t·are miner·a ls. 

Stnr ng~ as these objects fr-om the past m·e, tl1ey seem as nothing beside 

Gigi 's crea tions of the las t ten yem-s. She has caught to ped ·cction the 

ethos of the wuncle rkamme t· and bt·ought it up to date without losing 

any of the magic from othet· t imes . Embracing that magic with her· own 

bl"illiant immaginati.on Gigi has, by putting together objects of 

cliffet·cnt cultut·cs and ages, created the most wonder-fu l work of <Ut. 

Lord Alist:air Jl'lcAlpine of West Green 

London , 2002 





My first encounter with one of Gigi Bon's w01·ks was San Mm·co 

R hino. Attracted fit·st by the tragically endanget·ed species represented 

in het· su.bject, I suddenly felt that flutter in the heart tha t at·t lovers bve 

for. He t·e was a bt·illiant blending of t·eabsm and fa ntasy in sculpted 

fom1. The combination , howeve t·, is not a tt·ick to hide a weakness in Line 

o•· composition . Not· is it an at·tistic indulgence to pt·oclaim originality; 

•·athet· it tells a stoey of the artis t's nati ve city tlu·ough impot·tant 

symbols of Venetian histot·y. The exquisitely modeled a na tomy of het· 

a nimals a nd the ot·ganic na tuee of het· a t·chitectu ral depictions come 

together beautifully, and seamlessy into a logicall y ot·ibrinal whole. 

Some time aftet· being intt·oduced to her work , mutual fl'iends 

introduced me to Gigi. 1 mu t admit I was quite sUI·prised . She was 

t:cset·ved , elegant, beautiful a nd truly se t·ene. I gue s 1 had expected 

someone fla mboyant o t· Bohemia n , I was puzzled . A few days la te•· we 

met in he t· s tudio and the d iffet·ent pieces of the puzzle began to come 

togethet· and make sense. A wide v~u·iety of fascina ting and exo tic 

objects filled evet·y com e t· of her studio ma king it a work of a •·t on its 

own. Here were the artiJacts a nd bi.ts of whimsy tha t ended up in ma ny 

of het· sculptures a nd pa intings. H ere too , I leam ed of the bt·eadth of 

her othe•· at·tistic skills . Dt·awing, printmaking a nd photogt·aphy. H er 

skill with human anatomy and the way she incot·pot·a tes it into het· 

wo t·ks is ex tra01·dinm·y. I felt p t·ivilegecl to come to know this artist in 

het· studio, the place whet.·c all the b eauty she ct·eates is hom. [was 

even mot·e pleased to come to know Gigi b etter and to count het· as a 

ft"iend. 

Christian flavemeyer 

Chestet·town (USA), 2001 
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Ringraziando tutti coloro che amano e collezionano 
' i suoi Rhini nel mondo, 

Gigi Bon e grata in modo sp eciale 
a 

Giancarlo Ligabue, 
Lord Alistair Mcfllpine of West Green, 

Christian Havemeyer, 
Dominique Sapin, 

Nacho Criado 
per i loro testi 

eel a 
Mark E. Smith e Giovanna Dal Magro 

per il contributo fotografico. 

Tutti i rinoceronti qui rappresentati 
sono pezzi unici. 

Sculture fuse in bronzo a cera per sa 
con inclusioni di altri materiali quali conchiglie, 

uova di struzzo, coralli, vetro, 
geodi di agata, cristalli ... 
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Fin.ito di stamp are nel mese di maggio 2002 
per i tipi della Litho Art New 

Fotolito: Litho Art New, Tol"ino 

© 2002 Gigi Bon 

Settecento copie numer a te. • 
Le copie da l a 50 contengono un'opet·a originate dell 'a r tis ta. 
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