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long, circa 1752. Historisches Museum, Bern. From the
Kocher Collection, Inv.-Nr. 27878.

Another example of the Meissen group of a Turk and
rhinoceros, 27,5 cm long, circa 1752, Schloss Wilbelms-
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Footnotes

For detailed information on the Lisbon rhinoceros see A. Fon-
toura da Costa, Deambulations of the Rhinoceros (Ganda) of
Muzafar, King of Cambaia, Lisbon, 1937 (English, French or
Portuguese); Campbell Dodgson, ‘The Story of Diirer’s Ganda’,
in The Romance of Fine Prints, Kansas City, 1938; Donald
¥, Lach, Asia in the Making of Enrope, vol. II, A Cenwury of
Wonder, Book One, The Visual Arts, pp. 158—172, Chicago
1970; and T.H. Clarke, “The Iconography of the Rhinoceros
from Ddiirer vo Stubbs, Part I: Diirer’s Ganda’, The Connoissesr,
September, 1973, pp. 2—13.

In the Kupferstich-Kabinetr, Dresden {no. Ca 197, Blatr 5).
The companion body-colour drawing of the dummy elephant
by Johann Gottlieb Schoene was shown at Zurich m 1971 in
the exhibition Kunstschitze awus Dresden, no. 234, A derail of
the rhinoceros drawing is shown by Spomsel, Kabinetistiicke
der Meissner Porzellan-Manufaktur von Jobann [oachim
Kaendler, Leipzig, 1900, p. 68.

The undecorated white rhinoceros in the Dresden collection has
been much illustrared, e. g. by Sponsel, op. cit, p. 69; F.H.
Hoffmann, Porzellan, 1932, fig. 272; Albiker, Die Meissner
Porzellantiere, 1935, pl. 1, fig. 2 and the 1959 edition, fig. 2.

Ernst Zimmermann, Kirchrer: der Vorliufer Kaendlers an der
Meissner Mannfaktur, 1929, p. 24; Sponsel: op. cit,, p. 70; and
Albiker, op. ciz., 1935, pp. 17—8.

Albiker, op. cit., 1959 edition, p. 9.

Sponsel, op. cit., pp. 52, 54, 56 and 57. The 1735 Specificatio
is also included as an appendix to Karl Berling, Das Meissner
Porzellan und seine Geschichte, 1900, p. 184.

Sponsel, op. cit., pp. 69—70.
Rudolph Lepke, Berlin, Catalogue no. 1854,

This exchange of 1837 was first brought to my attention by
M. Fourest, Conservateur of the Musée National de Céra-
mique at Sévres. Details can be found in A.Brogniart and
P. Riocreux, Description méthodigue du Musée céramigue de la
Manufacture Royale de Porcelaine de Séures, Paris, 1845. The
53 pieces included much Béttger stoneware, some of which is
illustrated on pl. XXV,

First published in The Connoissenr, see footnote 1,
Keramos 70/75.

Yvonne Hackenbroch, Chelsea and other English Porcelain in
the Irwin Untermyer Collection, 1956, pl. 17, fig. 48.

Agnes Lothian, “Vessels for Apothecaries: English Delft Drug
Jars’, The Connoissenr Year Book, 1953,

L. G. Mathews, ‘Apothecaries’ Pill Tiles’, Transactions of the
English Ceramic Circle, 1970, vol. 7, pp. 200—209,

Agnes Lothian, foc. ¢it., p. 6 and fig. XXXIII. Another English
delft dreg jar in the British Museum has the rhinoceros crest
in yellow and ochre as well as blue.

18 Anthony Ray, Emglish Delftware Tiles, 1973, pl. 36, no 359.

7 For a full account of the Madrid animal see Donald F. Lach,
Asia in the Making of Europe, vol. II, A Century of Wonder,
Book One, Visual Arts, Chicago, 1970, pp. 168—70.

8 Dr, Martin Boyken, Die Spruchfliesen won Wrisbergholzen,
1966 and an article by the same author, ‘Die geistesgeschichr-
lichen Quellen fiir die Spruchfliesen von Wrisbergholzen’ in
Alt-Hildesheim, no. 39, 1968.

® The Indian rhinoceros has on at least one occasion been wused
to personify Africa; see the Munich (Alte Pinokothek) Cata-
legue, Jan van Kessel, Die vier Erdteile, 1973, pl. 9 (7).

2 Inv. no. V 219, Illustrated by Michel Oppenheim, Keramos
46/69, “Wiesbadener Fayence’, pp. 3—43, fig. 5 and in the
exhibition catalogue, Figérliche Keramik aws zwei Jahrhun-
derten, Museum fiir Kunsthandwerk, Frankfurt, no. 44, W. B.
Honey wrongly believing that this group was of saltglazed
stoneware, suggested thac it was of Staffordshire origin, attrib-
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uting the blue mark ‘Wd’ to a certain Warland-Dwight; see
European Ceramic Art, 1952, p. 261.

#1 Heinrich Kreisl, Die Kunst des deutschen Mobels. Spitbarock
snd Rokoko, fig. 316.

2 For example, the Augsburg table sold at Sotheby’s 15 June 1973
lot 65 and a clock at Mentmore in the Rosebery Collection.

% Dieren op tegels, 1974 by J.Pluis. M. van den Akker and
H. E. Muller, nos. 75/76 of the Mededelingenblad v, d. Vrien-
den wan de Nederlandse Ceramiek.

2 Mr. Pluis has generously let me have photographs of all the
Dutch tiles here illustrated.

s F, W. H. Hollstein, Dwtch and Flemish Etchings, Engravings
and Woodcnts, ca. 1450—1700, 1949, 596—615.

¥ [nventory no. A 67.

2 Inventory no, 1957, 16, Kestner Muscum Catalogue, Glas
Sammlung, 1957, no. 112,

22 The Diary of Jobn Evelyn, ed. E.S. de Beer, 1955, vol. 1V,
pp. 389—90.

% [nv. no. F. P. 2847 (Fulham Pottery Excavation),

3 Hunterian Library, University of Glasgow. From an archive of
rhinoceros interest bequeathed by William Hunter (1718—1783).

97 Letter from Dr. Parsons to Martin Folkes, Esq,, President
of the Royal Society, containing the Natural History of the
Rhinoceros’, Philosophical Transactions, 1743, no. 470, pp.
523—41.

%21 am indebted for many of the details of the Dutch’ rhinoc-
eros’s journeys to L.Rookmaaker, an ardent fellow-rinoc-
erophil, some of whosé researchés were published in the
Dutch zoological journal Bijdragen to: de dierkaunde, 43 (1)-
1973, in an article on ‘Captive Rhinoceroses in Europe from
1500 until 1810%

3 One at the Ca’ Rezzonico, Venice, the other in the National
Gallery, London.

3 The Ear| of Ilchester and Mrs. Langford-Brocke, The Life of
Sir Charles Hanbury-Williams, 1929.

% The uncoloured model from the Zwinger here figured bears the
mark of the Marcolini period, it shows the incised markings
which are obscured in the coloured examples. It is the one
used by Albiker in both editions of Meissner Porzellantiere,
p(li. XLVI, no. 202 of the 1935 edition and fig. 176 of the 1959
edition.

3 Figéirliche Keramik aus zwei Jabrtausenden, 1963—4, Catalogue
no. 75. The date there given, 1735—40, is too early both for
the Meissen rhinoceros and for the mount., About 1750 would
be more accurate.

¥ Riickerr, Meissener Porzellan, 1966, nos. 1051 and 1060,
38 Catalogue of the Kocher Collection, Bern, 1965, p. 88.

% Le Livre-Journal de Lazare Duvanux, Paris 1873, ed. Courajod,
vol. II, no. 1007, p. 110.

4 Keller's inkstand is illustrated in an article by Mme, Christine
Coste, «fnciennes figurations du Rhinocéros de I'Inde’, Acta
Tropica 111, 2, 1946, p. 126; see also Rookmaaker, loc. cit.,
p- 56. I am particularly grateful to Agnets Rutz of the Zentral-
bibliothek, Zurich for providing photographs and information,
She has found mention of the rhinoceros in advertisements
dated 7 and 14 March 1748 in the local newspaper, Donnstags-
Nachrichten.

41 The inscription reads: ‘anno 1748 im Merz ward dieser
Rhinocer zu Ziirich auf dem Miinsterhoff in eirem sonderbar
dazu aufgerichteten Hauss zu sehen’.

42 Yvonne Hackenbroch, Meissen and other Continental Poycelain:
the Collection of Irwin Untermyer, 1956, fig. 153, pl. 126.
The source of this group was the A.Beckhardt Collection,
Frankfurt and the date is given as circa 176C. It was exhibited
at the Metropolitan Museum in 1949, see Masterpieces of
European Porcelain, no. 21.



13 F. H. Hofmann, Frankenthaler Porzellan, 1911, vol. I, pl. 124,
no. 520. Then in the collection of Dr. Becker.

4 Emil Heuser, Porzellan von Strassburg und Frankenthal im
achtzebnten Jabrbundert, 1922, p. 166.

4 F, H. Hofmann, op. cit,, vol. IT, pl. 191,

1 ¥, Rookmaaker, loc, cit., p. 57.

47 This is the bronze which the preat Wilhelm Bode once declared
to be ‘one of the best animanronzr_q of the Renaissance’. See
H. R. Weihrauch, Européische Bronzestatuetten, 1967, p. 443
and fig. 526.

4 J. K. des Fontaines, ‘Underglaze Blue-printed Earthenware
with farticular reference to Spode’, Transactions of the
English Ceramic Circle, vol. 7, part 2, 1969, p. 139.

¥ L, C. Rockmaaker, loc. cit. {cf, n. 32}, pp. 58—9.

% Louise Avery, ‘English Earthenware in the Carter Collection’,
Metropolitan Museum of Art Bulletin, October, 1945, pp. 84—6.

81 D. G. Rice, Rockingham Ornamental Porcelain, 1965, Appen-
dix B, pp. 94—5, figs. 141—2.

%2 IMluscrated by J. F. Blacker, The A.B.C. of English Saltglaze
Stoneware, 1932, p. 173.
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