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DuiIg1:is I .it~i1igsto11(1 v s  1)ot.11 it1 liuill:~ 
L u ~ n p u r ,  M : I ~ : I ~ : I .  in 1'):IZ. 1 1 0  cv:ls c~tluc.:~tccl at schools 
in MaI:~y:i : ~ n d  Auslr:ili:i, :is wcll :IS t.ho M:~rg:ite ancl 
Port Shepstorle ( ;overnme~i t  Schools ancl Iiearsney 
C'ollegt in Soutli Af'ric:~. 1 I(bcluali l'icd ns n 11:ictcriologist 
in Rhodesia in IC15H. 1 1 0  h:ls worked on Rhodesi:~n 
tobacco f i ~ r m s  : ~ n d  :IS :I s c ~ ~ l ) : ~  clivclt. on the> I(:iriI)k~ clam. 
l4'r0111 1959 to  196~1 1 1 ~  \v:ls i l l  (*li:trg(b ofatIi(h p:itlioIogic:~l 
c1i:lgnostic- I:il~or:itory ; i t  K:il)tvc~ (I3t.okt>n I l i l t )  (;cb~~tlr:~I 
H o s ~ ~ i t n l  in %:lml)i:l. Si~ic.c> I!)(i.I hc h:is ~vorked o n  Lhcl 
microbiology of' m:irint> ~)ollution in the sca ol'f'1)urban 
a n d  h a s  published st>vcral scicwtific papers. He is a 
recipient of' the Guinntss  I'oclf~.~* I'rizcb, ( 'heltenh:im 
l~cst ivnl .  l't(i5, :111tl a ( ' l~o l~ l ione lc l~~y Aw:it.tl f'or I'ocbtry, 
1,ondon. 1!170. 

Volumes of' poetry inclucle ?' /I()  Sfirtll in the Mud 
(London. 1960), Sjnrrl hok nr1d O t h f ~ r  P o c t ~ s  from Africa 
(London. 196.1), E~res  C'1osc.d .4gtrirlst thc Sun (London, 
1970) a n d  A Kosar\' of  Z3orlcb ( (  'al)(l ' I 'OWII ,  1975). A verse 
play. 7'/7t7t~ SCJCI MJ' Il:it~clir~g S ' / I ( V J ~ .  \vas first broadcast 
by the R1loclr~si:iti I3ro:1tlc:tstitlg ( 'o11lp:iny in 196-1; i t  
IV:IS st:ige(I :111cl ~ ~ i ~ l ~ l i s l ~ r ~ c l  1)y t I l ( 1  '1'I~c~:itrt~ Worltslie)1) 

1 ( 'om~): lny,  I )urIxin, in 1 !)71 . A llhrno for thc llorrrrir.oorrl 
was  l)ro:lclc:ist by the S A M '  in 1974; in 1975 it was 
:iwnrded thc Olive Schreiner Prizc for Drama,  by the 
E n g l i s l ~  Ac.:~dorny of' Southern Africa. 

'1':irtic.ul:ir ~)hysics:tl sections of the e :~r th ,  its \v:ltclrs, 
soil, topogr:lj~hie~s, tc~~.~-:tins, regional skies, etc appenl. 
to I I I C ~ ,  : i t l( l  l s i t p p ~ s ( ~  to ~ v c ~ r y o ~ ~ c ~ ,  to Ii:i\.c) tll(~it. o\vti 
charnctcr or psychology (apart .  tha t  is ,  from the 
inhii1,itants). My involvement with this c-ontinent :is :I 

\vhitc Af'ricnan is to mc a prof'ouncl and  p:lssion:lte :~ t id  ( I  
hope) compassion:ite one. If I could I would heal the 
very c*:irth on  \vllich I st:intl, the waters 1 sail o n ,  swim 
in, work \vitli, look ovclt.. tlrinlc f'rom; :incl of' caourst*, 
myself', lily I'tallow l ~ i t m ; l ~ l s  :Incl the S:lun:~ :Incl f'lot.:~. ' l ' l i c b  

only sc:ily)c~ls :incl rncclic:lmclnts I have are :I litnitecl 
scicnlific t.t.:lining, n littlcb insight :mcl :I small writing 
tnlcn t. 

In  my vc1rst3 :1t1(1 the fe1w 111:iys I have attempted, I 
USII:IIIY I r . ~  10 (.t~lcl)riitc :ispects of being ;+live. 13ut 
Rhirlo got :I f ' c ~  th ings of'f'my chcst a s  well: the. l.:il)tb of' 
the1 olrl 11y tli(> l ) r~ i s I~ ly  IIP\V, 1110 :ipp:iIling \~:lpirlity of '  
most so( - i :~  1 in tc1rc.oui.st~, Ilita c~)niic-:il sc~riousntss c~c~rl:ii n 
mch~nl)cbrs of' the5 sc~ic~ntific acilde~nic fraternity ])ring to 
their le:irned tr:insactions, a greater sense of 'our  own 
responsibility pe rh i~ps  tha t  we should be directing 
to\vnrds the. n:itr~~.iil things tha t  \vc lord it over. and 01' 
c~)ursc ,  thc f'(l\v swift kicks I h:ivcl :limccI a t  Antigo~lca's 
f'unny-l~onc). Sht. is :I 1:idy w h o  has  irrit:ittltl nltA clvrlt- 
since I met h c ~ :  a sick exemplar for triinscending mc3rrx 
survival if ever I heard one! I prefer c~l111 
knowlcclgc:~I)le caouragc to  the hysterical challenge in 
my h r ~ o c s  ant1 htbroinrs. Aristophanes to Sophocsles 
and  Euripiclcs. ?'he 'I'ernpest to Hamlet a n d  I,enr. 

W1l:ttc~vcl. tlie covert or overt philosophical or mori11 
st:i~lc.ci :I 1)oot or ~) l : \~ tv t ' igh t  aclopts or 1 1 : ~  thrust up011 
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hilii, he 111ust 1~ juclgi~~l i l l  the lnaiii 11y his c.:il~:tcity to 
entertain,  1 think - tha t  clc~lncnt of pluy which 
illumiiiates most :~ r t .  1 hope cluit,e hum1)lv IZhino 
includes sowe  of this  clu:ility - it's supposcd to 11e 
enlor1:lining.' 

NO'I'E (10 thtl '1'hcsl)i:ins): 

7'ht~ 111:1y clc~lilwrntely euiploys c . l~ :~r ;~(* l t~rs  f'roln Evctry- 
I):iy - so much so thc~y :lrc:lllliost stercotypcbs, I ~ u t  1 / 1 ( ' ) *  
take themselvrs seriously cnough, unconscious of the 
ironicls, a n d  ulisc~l fc.onsc*ious :t11(.nt llie clrnm:~s of'th(bir 
rvtbryclny lives. 1l:vt.n the c1rucliliun pseudo-erudition of 
the two professors is re11 cnough to them. T h e  Narrator  
sounds nltnost as if'hc's musing :.lloucl. Similarly, Mrs  
Mop, ,J(\nniSclr :mtl 'l'rucly, tllc. 1'1.ic~st and the  Interior 
Llecorntor, J:lck :\ncl Ail1 :we cluitc unselfconscious. 
Knch rcncts in his otvn way to  the  othcrs. and to the  
:ilien presence. 

I ,  l here is n o  explicit sentiment in this  social comedy, 
except perhaps between . l  ill :1nd thc animal;  the pace is 
fairly rapid - n s1ic.o of' ~~~~~~~~ordin:lry life briskly 
prescntecl. 

r 7 I 110 :tnim;1l rq )~ . i~s t%nt s  thc "soul" OS :I continenl - a 
pi(hc-c 01' i.llc goocl Iq:;l~.th - none  ol' its ~)coples. 

l 

I CAST: 
i n  c~rclcsr of :tpl,r:*ranrr 

1st C:AMt? RANCICI< 
211~1 (;AMK RAN(;EI< 
NELSON - A f3Lac-k Game Guard 
HI ,ArK WORK (:AN(: - ((;nrnr Park) 
Illl'l'lF: 
TRIl('K DHIVEH 
NAIERATOR 
I31,AC'K WORK (;AN(: - (('ity) 
ENCYCLOPAEIIIA SALESMAN - (One line only) 
VOP 
IWREMAN 
WORKMAN 

MAJOR CHARAC'TERS: 

HELMUT 
CARSTAIRS 
MRS MOI' Lively, past-middle age Char (not quite 

rockneg) 

JACK 
JIJd. A y o a l l g  roaple in love  Early 20's 

Also: n hard-working lift, and one rhinoceros. 



T l ~ c  cor~ntrysidc~. P~crccl. GJrir(3t. l'hc sourld of hots c l ~ n i d  
the florrwrs, etc.. 7'hc odd distclrit mclodiorrs hird-call. 
i~zsects, c.tcs. Pro1011g to C O I I  trust usit?l tcll7al comes l a t ~ r .  
P'ronz t h ~  di.sta~zce a jeep arr i~vs .  Troo gat?z~ rarlgers are 
in it. it gets c~loscr and C I O S P ~ .  T I I c ~ ~  I ~ o ~ c ' ( ~ s  nrc, raisod 
ahorw t f ~ r  ( ~ I I ~ ~ I I ( *  11oi,s(~ ~11d r ~ i t l l ( ~ . ~ .  

1st GAME RANGER: (Not driving) Where did Nelson 
spot him'? 

2nd GAME RANGER: (L)i.ivit~g) IIill74. IIe must have 
got in . . . movcd i11 during the last C O U I I ~ C  o f  days. 
Fie's the 1:lsl of the c-urre~lt 1 ) i l ~ t ~ .  I < l u s i v ~ '  11~gg:ll'. . . 
they don't usually wander about so much . . . Guns all 
right? 

1st GAME RANGER: (Sltrps hzctt of or1c1 firoar~t,, rltrstJs 
brcwh of othc~r, (1 rifle) Yep. (I'ccusc,) Ile ~ n ~ i s t  11:1v(l 
forded the river a t  the border. 'rhe water-level's right 
down there. . . 

2nd GAME RANGER: Twelve square miles of pretty 
tractable terrain and the beggar has  to choose Hill 
74. (Griml~a) Won't help him though . . . we'll have 
him nailed in the next twenty minutes. Hang o n . .  . 
we'll be leaving the road llerc. 

c J ~ c ~ p  cha~igc~s i ~ l t o  b o t t o ~ ~ t  gclar clrid hrr~?rps, c.hitr-17s i1.s 
[clay with I ? Z ~ I C / I  g ~ u r  i~lork througfi the brtsh. 
1st GAME RANGER: There's Nelson. 
Jeep slorvs dorun. Stop.?. 
2nd GAME RANGI3H: l-Iello, Nclson . . . good work. 

Where is he? Blast . . . (Hrrtsf~i~lg trnd s l n p p i ~ ~ g  hilt,- 
self).  . . these bloody thorns. 

NELSON: Good morning sirs. He's over there. . . past 
that  clump. You won't see him from here unless he 
moves. There's a good sight of him from that  dead 
tree. 

2nd GAME RANGER: (Keflectir~cly) 1,ousy shot .  . . we 
don't want the ox-peckers to give the alarm. Range 



4 0 0 .  . . ( U r i ~ / i l . ~ l  O . K .  I ,cl's ~ : I V V  'Rig Hcrth:~' . . . 
T11:lnks. S a ~ n c ~  tlrill. Y o u  behincl me, Nelson. 'l'om 
brings up the rear ~ l t h  the 3 0 3 . .  . Let's g o . .  . 

Srir('/< of rif/cl holts. dis.srtrrrlrrr. crs trite tirffr1rc7rlt r e  c*tr/)o?is 
arc1 c-oc~l;rw'. Foots t (~/)s .  tr?trl;rrlg l i l l l (~  r~orsc~. slc,rs/r r r r r q r r j l  

ir1 / h ( *  lorlggrtrss r r l  to sil(~rlc*cl. E ' i r t f r ~  irl c*ic'trder.s. fcrrlc, orrl. 
Silerlc~cj. F(rci~ it1 (1 srrortrrlg. srrorirlg. pig-liko grrrtlting: 
trrfts of grass  Oorrlg tor11 orrt, c*hor~l/)c~l.  i\, lrr~rc~)* hob* 
rrrollcp.s ctc.rjl slorc~lj~, grazittg . . . 
111 tl,o r~ear  tiistcrricc~: l / , (>  .srrdr/or, corrgh of tllrl 
ar1tr(~st/~c~tic riflt!, .so~irzc/rr1g li/;cl a . ~ I / ( ~ I I ( Y Y /  j~r~slol. .4 /lot 
lorrtf, s r~rprrs fd  c.ross t)rlt r('( 'c~t1 n J ~ ' I / J  rrtrti n sc.1 r j c r t , l  . 
Kvd- hrllcd os/~c~c~l;(~r .s  fl(r/) tr litnj4 fr.or,, ( L ( 9 r j ,  rlotr I .  cr.: 
l f l g  . . . 1 / 1 6 '  /(1l3g,' ( l l l ~ ~ ? l ( l /  . < / ( l / ' / * ~  / ( J  / l l l ! l  / ) ( ' l s  ( l l l ' ( 1  1'. / ~ l ' f ' f l / : . ~  
irz to er trot, c*r~cr,shrrlg t/11~011gh srrrcrll IrcvJs . . . slolc*.s 
dolctrl . . . stops. I'ar~ts Ilcai-I/?,. gettrrrg n1or.e t.crprt1. thrn  
 loll's dOll'?l . . . ( l I ? ? l ~ ~ f  10 0 SIlCJrt'. Fad(' 111 Cl fllltl, /llg/?- 
pitclzc~i r a p i d l ~ ~  ritalvrlrig rlotv, gets  lorrder, stoj)s . . . a 
largt' thrrd-crash as  n h c ~ n r ' . ~  hod?, llits tho c~trrth. 
Silc11 car.. Fadv irl footstc~ps th  rougll the  grass.  T/lc)?f 
arrrl1v. Stop. 

1st (;LIME RAN(;l+:K: (Mertt(>r-of-ftrc-l) (:ood shot .  
NlCI S O N :  (Mtlttt'r-of-file-tl (iood s l ~ o t .  
2nd (;AME HAN(;I{K: T h a n k s . .  . Wcll . . . Get 11:lse on 

the R, 'l', Nelson, and  let's have thc gang  over here 
fiist.. . . with the truck ant1 thc crntc. 'l'his is thtb last of 
thcl c.onsigntnv11t, ancl cluite :I d:~nce lie's I(>( ]  us. 
(l'rlrrls. s l a j ) ~  tile' hid(. relit11 rough rrffoctrc~rr) L S orry, 
old I~eggar. You'll be having breakfast in 12r:lnkfurt. 
though, tomorrow morning. 

1st GAME RANGISR: I t  wears off in a few hours, 
doesn't itr? 'I'hcy have to keep them under on the 
p lane .  . . 

211~1 GAME EZAN(;ER: I'll s:ly . . . 

Silcttcr. Ptrdc) irl t~o~~[~r.siorz of "/~lcrc/:" ~ r o i t ~ ~ s ,  occasio~~[zl  
.shorrls, gnrtf [tally h(]c*ornirrg ordc>red to  hlack rirork- 
gar~g ' s  chant .  Prolorlg. ?'he\* are torclir~g and lifting 
hcarqg ho&,. Fadc orrt. Fudv in h~~rrzrnering of a largcp - 
2s2s,I rrrcllrc>,s - cbr.rr l ( ' .  C'cry hr.icjf si1cr1c.o. Vcrj* / ~ ( ~ z o j ~  
t 1*14(.h .st(rrt.s rrp c r t t ( i  111o~v~s  o f f .  . . fadvs itlto distcrt~ cc1. 
Atzd silerzc-cl. 
Fad(' ill rrlrtial brtsll solirlds a s  hc.forc, hut not for lorlg. 
Ihdc. olrl to  ,silc~rltbc~. 
If'adc in  l~clrr r 1.1. trrrck hoci~litig cllong. Prolo~lg. T1i~r1 it 
slori*s dorivrl. s t o / ~ s ,  I)ltt r*orltir,lros idling rloisily. 

HIPPIE: (Flat r?iorlotorzous d rau~ l  throtrgllout) Where 
you he:~tling, man'? 

'III<IJC:K 1)12IVI~:IE: Airport. IJ:lst . . . (Noto: ( ' i t y i s  ticlocJr 
idr>ntificld. Irz t / l  is c~rso droic't1 c~d out h y  rc j~~r~ing  or et 
passing car.) 

I-IIPPlE: Give me, a you-know, lift, m a n .  . . 
IIRIVER: J u m p  in. 
Car door opcjris. slams shut .  
IIRIVER: Where you heading, ~nister'? 
IIIPPII~:: I,ikc, :~nywhcrc.  ~II:III . . . 
'I'ruck ron rs off cr r 1  ti fil(fc>s ill to sllcrzcc, I<'crti(' iri trc.~c-k. 

HIPPI H: (C'rar~rrlg 111s ~zcclz) \Yhnt3s with the dirty big 
box in  thc back? 

I)KIVICI~: I ,ice frt.igl1 t . . . inan . . . 
'I'ruch ftr d(>s to: 
Silerzc-c. 
f lur ing follouing s t ~ n t .  thc~rrl is n grrid~rul build up  of 
big city sound.s gettirzg loucior Out rlot ~ r i o u g h  to  strain 
the y~iic't clL'erz torit~s of ~ I Z C J  r~nrrator. T/~rlprcst.rzceof the  
city shorrld bc. con1plct(d?. estcrhlrsh~d. l ' l ~ e  sounds are 
more or lr~ss i n  ordcr: F o o i s l ~ p s  or1 cortcrcto, srratches of 
c.orlr~crsatior~, sun  tceh of r~c'rc~s hlrlleti/l or ~ c c ~ a t h ~ ~ r  r ~ -  
port. s r~at (+h of trtrr~slstor-radio n1usic.. dusthirl lids, clog 
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I)(rrtzs, C(I l t t l eo~ i~s ,  c.lc'un tors, mnclr irlery . . . ftrdo out. 
Fad4 in high-pitchrd sustclirzfd rtota (An optprating 
tlzecltre) . . . "forceps".  . . "szva b" . . . "sruab". . . chink of 
instrrrrnents on  g lass  . . . fadc out. Child stiir7z blirig 
throrigh M ~ ~ t 7 c i ~ ~ I s ~ o / t t i ' s  "S~~-i t tg ,Vot ig"ort  pitrt7o. (;rrlls. 
Irigs, slt ippilrg . . . slitr / ( , / I  of hr-clss hrt rrtl. 'li)il('l ht*ittg 
fltrshed, e l c c t r o ~ ~ i c  noisc~s. 'I'ickcr tcrpc~, t.ypcu)rit<~rs. 
p h o r j ~  r ing ing .  . . sicpern~crrhc~t, casll rc~gislcrs. Po1ic.c. / 
fir(, cngittt- n~rihi t ln~ic~c~ ' rtrilliltry slatior~ .sounds. Air- 
port a ~ ~ n o u ~ ~ c c n ~ a r z t s :  Aircraft t n k i ~ l g  off latiding . . . 
fcrda . . . knock on door. It opc1r1s. 

"C;ootl morning, madam, inay I make nlyself clear a t  
once, I am not selling encyclopedias.. . I actually 
represent n company h a t  gives them aw:iy. All you 
11:lvc to clo . . ." (lj'trdc oitt). 

NARRATOR: (Bnched h33 nhocw) 
Take a piece of land . . . build ahouse on it. Fill it with 
successive families, their laughter, fears, tears, 
living. J,oving one anot,her. . . snoring, boring one 
another. Ckying, dying, inoving on in space or 
timc . . . giving way to other S:imilies, tlrerr- laughter, 
I'c:~rs, ttt:~rs. 1,ittle by little the m:~teri:~ls that went 
in to 1)uilcIi tlg thcb houso settl(. in wit11 c1ac.h oth(1r . . . 
the bricks press tlown Inore f'irnlly, pill:~rs st:-tncl morc 
solidly through the years. Thc pipes 3 r d  drains take 
on the roles of arteries and veins . . . the roof becomes 
ruggedly familiar to the skits, thc sun and stars 
rclgul:~rly o1)servc. i l  . . . I . h t 3  r:iin i.inscbs i t . .  . :lnd it 
st:~rtls 1):ic.k :1t the light, or utlblinking through thcb 
hours that are /,lack. Windows that  open, and the 
doors, little by little get. a hit stiffer. . . imperceptibly 
more arthritic. Occasionally a pipe l~urs t s  - a 
metallic aneurism, or the lights Sail - a te~riporary 
paralysis . . . 
The tiny life-fonns in between the floorboards and 
under the carpets have alrcndy experienced 
dyn:~stics.  . . 13ut towns rcplacc villages, cities 

rc1)lac.e lawns . . . p:lt,hs become 1*oncls, l)ccomc 
streets . .  . 'l'he City kills flowers, bircls. trees, and 
quite a lot of people . . . H u t  rilost efficiently of all: the 
City kills houses. 

Fcld(7 it1 tlfl~~/?grotlltd (ail) lloits~.s f o  i l l t (~r  . ~ I ' l ~ ~ ! l ( ~ ( ~ .  f i r c l t / f l  it7 
li(*/;irtg of {.lot.li. I t  /ic~l;,s for (1 f<sill S O ( ' O ~ I C / . S ,  slops 
cl hrupl l )~.  
I;crdcl in  c-ic.trcltrs trs otily har.kgrorrnd to  pcrrt of t/itl I-( ' -  

rnuirzdcjr o f  ttarrcttor's spcecah. Iq'ads orit cicadas on  the 
rclord "droright". 

NAHKA'1'OI.l: 'l'hc Ijig clock in the attic 1e:lns woodenly 
awry . . . across from the balding speaker of a dome- 
skullecl radio - non-transistorised, its circuit quite 
unprint:lble. A f'ew modest surprises, some inexplic- 
able, occurred between and around thein . . . this last 
slice of a century . . . 
chiltlren playing Gigli and early Glen Miller 78's . . . 
Small parties popping ginger-beers . . . Someone 
shadowy looking over parched-sounding letters from 
a leaky cabin-trunk . . . A crooked violin busting its 
remaining gut one hot still evening in the middle of a 
long drought . .  . 
And once. off' a stuffed and stacked clnnd's head, a 
candy-striped blazer fell into a baroque stone basin, 
brimming it with dusty felt. Long live attics, they 
are . . . the part of a house tha t  is closest to Heaven . . . 
ISut not this one.  . . totnorrow: council workers, bull- 
dozers ancl ;+ Sell purpose will start the wrecking.. . 
Toppling a timberecl world on its hal f  acre lot .  . . dead 
already. .  . there being vertical space high and 
empty . . . overhead . . . waiting to be hoxed and filled. 

F u d ~  itz rczpicily cr cresc~etido of O~l i ld i t~g  s o i ~ t ~ d s ,  brtll- 
dozers , pile-driclers pneumatic drills / concretc7 
misers.  Fade to: 
A traffic. ~crnr. No tnoc~cltrien l .  h'tlgines going. 7'hc odd 



Izootirlg. I*'r~d(l ir1 tlrck l ~ c ~ r  c . ) ~  trtrc~1:'s (.ah, r ts c'tlglurJ 
idlirlg. 
HIPl'II4:: ( 'h. I think 1'11 split, 1n:ln. 'l'hc nl;till tlrng 

looks I~loc~kccl fi)l.cbt.cbt.. 
I )H1I7l< It: (iricf'l I'nl ovcl.duc~ a t  1 Ail-port \vi t 11 this 

tllirig . . . I ' l l  l i : ~ t , ( b  to p l i o t ~ i ~  tlio ('oriip:itiy . . , l)lootly 
traft'ic j : m .  Listcl) . . . could you s i t  hehint1 tlic1 wheel 
wIiil(1 l l)hot1(1. . . i l ' l l  orily t n k c ~ l ~ ~ l )  rninulc~s. . . lh(~l-t>'s 
n o  111ot.otnc~n1 111) :~I i (~ :~ t l  a s  far :IS I (-:it1 SCP . . . 

I-IIf'l'II<: Okay,  rn:Itl . . . 1)ut make i t  f a s t .  . . thc~.c>'s :I lot 
of' l'uzz cl round :~n t l  I'm ;111tbrgi(- to f'uss . . . t1vc'n 1r:iSfic- 
fuzz. 

I)HIVf+:I{: 'l'hnnks :I hcll of n lot . . . 
l4Il'l'l l<:. l+':~st, III:III . . . 111:ikcl i t  fltst . . . 

{'rrh 0001. o p ~ r ~ s .  s lc~r r~s .  ('orltlr111(> l t ~ ~ f t t ( s j c i r ~  ( i t l~i  1 rlt[*l? 
r71otor. f!rj)pir' altdihl\' Iigll ts 1/11 - /lot jt7lr~)oc/rcrlo d ( ~ p  
rn holrtlg hut short  srps folloic~td h\? clc~c~p i1l11~rlrrl.g. 

COP: (I'okes hf.nt/ Ilzrorcgh ic~irltloril) Iley . . . you. 
What 's t h a t  you're smoking? 

E.sc~lania tion . . . (.cl h door tc-rclrlc-1lc.d opclrl crrld 
slnrrl r?lc~/ . . . footstr~ps, rltrlrzirlg trlrrror uproor, f(rc/irlg 
rr1pir/Iy. 
COY: (\,'orccs rapid/)! drstar1c'cc/) (;(at him . . . Slop tha t  

111:\11 . . . 
Fadrs .  ('outirluo traffic* jtzrn a n d  trltck's motor. 
I:( IH15MAN: Hcrcb's tti(1 truck. A l~ou t  blootly tirncl. . . 

wc'vcb I)ccti Ilclcl 111) ovtlr this pl:lnl for more'n ; I  week. 
WORKMAN: Enginca still r u n n i n g . .  . 
FOKEhIAN: 1-eah. /Sic.rtcl~f..s off trlrc*/;'s ig,zrtrorlI . . he 

went to call sot i ioot i~~ probal~ly . . . coulcln't park 
closvr tvith this  trnff'ic. j a m .  . . but it 's close onough. 
Gct Al('on the set . . . tell him to swing the main hoist 
ovcr this way . . . ivc'll havo this lot  up  bcbl'orc the 
lunch I)r(l:~k . . . ' l ' c l l l  h im: ex t r :~  i~:lrof'ul wit11 all t l~csc  

c -a r s . .  . Never sccn so  ~ n a n y  . .  . I ' l l  get  the m e n . .  . 
( P c 1  (/c's). 

Fade ir1 crackle of It' T sci. 
WOIIKMAN: (In to rcldio) 4 c:llling crane . . . 4 calling 

cOr:llll* . . . 4 c:llling c*ranc . . . ovc>t-. . . (Frrt/('s). 

I ' l l r ~  ~rtr[/ir. /art1 slolcll? fc~elc~s o ~ l .  
F(?(/,* 111 1101~??7rll. l l lol~;~lg, )l(Yli%) f i t ) ?  trc1ff1(0 lloi~s(7.s. 
7'14,o prof(.,ssor.s t r  c~tr. 7'110 Orl~vjr ;,S tllrj (;orttt(~p~ 
icllo spcclks good rf s l lght l r~ acc.clrl t ~ c i  Erzgllsh rillr iclz 1 1 ~  
losc*s ,, cl~llc~ri c ~ s c - ~ t c ~ I .  His prrsscBrlgcPr rs c.c3rjv E11gli.sl1. 
112,*.\, rrrfj hot11 rrrorrtrd frft)'. ?'lr(l)f rrro plcr),r,cl slrnigllt. 
rcntrci-circ7 of th(, i r ~ s n r ~ e  escrirsrorls rrlto tlrr~ir ou'rl 
nc(~cl(lrnr(- ferrnrr~s.  ('orisfclr~I g ( ' r~ r  r / ~ ~ l r ~ g i r l g  [or. re)~)ots 
( l t r a .  

1 IIISI,MUrl': Well, ( 'u rs ta i r s .  . . a long t i rne . .  . It \vas a 
11iir:icle I pcrcclivcd you a t  the Registration Ilesk up 
a t  the College, h e i n . .  . 

CAHS'I'AIRS: It was  good to sec you, too, I l t lmut  and 
L*crjf good of you to offer me :I lift . . . It ha s  indeed 
l~clcn a long timc . . . Let tnc s e e .  . . 

1 HICI.MIIrI1: ( 7 1 1 1  1 : t i t o r e  13:iltitnore in 
I I)(<- ~ ~ l ~ , . o i ~ l r ~ c ~ d  out (rrl,grJ1 i r r ~ p i  ti(1rtt /~ootiug, ~ , ~ . v ( - ~  tc~di>,). 
Did you see t11:tt dornp1:opff. . . He tries to corntnit 
suicide s t raight  in front of ' .  . . 

( 'AI{SrI'AIRS: I clo~i't know wl~ic-h is wot.scl in this 
coi~llt ry,  1 I0111111t, the ~)c~slili~nti;\I clr'ivc~t's or thca 
~)onigl~tecl  petl(~stri:ltls . . . All this spacc :incl 1311 this 
climate too . . . you'd think they'd come up with some- 
th ing  new in ('ities . . . not likc ours. 

I I I C I  ,MUT: (Strll trgitatc~ri) 'I'his a hire-car : ~ l s o  . . . Now 
wha t  to do if 1 :lc.ciclent.. . 

('AIIS'I'AIRS: ~ '011  Iiere long, I Ic>lrnut'? . . . ( )r  just for 
to(l:Iy's ( '011 f~Ol.(~~l(Y~~.) 



:i2 ('( )N'l'l;bll'( ) l{Ali j '  S.A. 1 ' 1  ,Ai 'S 

lJEI,MU'I': 'l'hc (:onli~~.onco o n l y .  . . I l~ :rve a paper .  . . 
Allcl you? 

CARSTAI KS: ,Just t,hc c'onf~>renc*e . . . I s aw you were 
presenting n I):il>er :llong with mine .  . . I mus t  s a y  I 
likc the titlfl thc.y'vc f'ou~ltl fi)r us  all: not onemention . , of thc wortl "I'ollu . . . 

IJEI,MU?': Sssch, sssch, ssscll, ( :arst:~irs.  . . i t  is oer- 
hotcv~ to s a y  i t  . . . 

C'AHSrl'A1HS: My d c : ~ r  I lcll~nut, l wouldn't dream of 
say ing  i t . .  . What they calling you these days  - 
there was  such :l c.riish :it that l(c&gistr:ition Ilesk . . . 

HELMU'I': (Hccroilj* t r c ~ * c ' ~ ~ t ( ~ i  irony) Professor of 
Natural Philosophy . . . Antl you? 

('AI2SrI'A1 IiS: I 'rofc~ssor ol' 15nvironmcntnl  
I'sychology . . . 

HE1 ,MIJrl': Well, I'rof'c~ssor . . . 
CARS'L'AIRS: Well, 1'1-ofi,ssor. . . (110th laugh). 
HELMUT: And not  onc mention of t he  word "Pollu . . ." 
CARSTAIRS: ( IVitlr trgittr tion) l'lease, m y  dear  

Helmut, you \voultl~l't mention . . . 
I-IEI,MU'I': (l,clrr,qlls hc>clrtily) N o .  . . N o .  . . '.Il:nviron- 

mcnt:ll I'sychology" . . . th:lt is goot. goot . . . 
( 'AKSTAI I t s :  ( A  littlrr tr~rffcti) . . . " N a t u r a l  

Philosophy" takes some beating, I would s a y . .  . 
(Pausctl Hello . . . looks likc a traffic-jam up ahead.  
I):~mn. J u s t  \vhc t~  wc'rcl ; ~ l r ~ ~ o s t  there . . . And look . . . 
(fi~'.vc-itr~cilj~l t-1 p:irking . . . 

HELMU'I': ( E s c i t e d l ~ ~ )  W here? W here? 
CARSTAIKS: Here. Ilelmut,  just in  front o f t h a t  r e d . .  . 
HELMIJT: I sec i t .  . . I sc6c i t . .  . 
CAHSTAIRS: Watch it! '1'h:it bloke in the yellow van  

i s  . . .  
FIEIJMLJT: (Shouts oltt of ('err ccli~~tiorcl) No, no, no, rzcin. 

I sec it l ' irst.. . is rninc~, is tn inc . .  . 

l 
1 CAHS'l'Al Its: (Shocci i11gl rl 'hat's our parking, old chap, 

wc s a w  i t . .  . 

Hooting. Minor uproar. Fade to traffic noise. Helr~lut 
parks.  ('trr door slnnls . . . then the o t h ~ r .  Coins i ~ t s ~ r t o d  
ill pc~rhirrg rrlrltor rc>it/l crppropriate .sortrlds. Hnchgrortnd 
of bns?, strclr>t r,olsc>s. 

CAIZSTAIRS: Well . . . t h a t  rclas lucky . . . 
I3151,MU'l': 1,ucky. J : i  . . . 'l'hnt yellow v a n .  . . 
CARS'I'AIIIS: (Jome along, Professor. .  . we're in ex- 

ctbllcl~t t ime.  . . :llmost :in hour. 
HELMU'I': Okay,  l'rofessor . . . let's w a l k . .  . a n d  your 

p:iper. .In, I wan t  to hear  something about your 
papcr. . . 

'/71c~y ioalh trlo~zg tlrcl paucrnc l~ t  for ft>rcl s t ~ o n d s .  
C:ARSfI'AIltS: You, m y  dear  Helmut, will be opening 

with :in a t t ack .  . . your old s ty le . .  . 
HELMIJT: (rJoc)ially) Nein! I have  a new style n o w . .  . 

the urban . . . how do you s a y  . . . gorilla . . . 
CARS'I'AI KS: Guerill :~ . . . 
F1121 ,MUrI': J n ,  j:i . . . gorill:\ . . . T h e  urban gorilla of ' thc 

lecture pl:ltforrns. I :Itn the subtle n o w . .  . 1 will de- 
cirnn te . . . Ninny . . . Ileeby-Schloss . . . Farcuse . . . 
Panon  . . .. 

CAIISTAIRS: Not Panon! 
HE1 , M W :  Pnnon . . . ja . . . a n d  . . .wai t  for i t .  . . Hrecht. 
CAKSfI'A1 11s: (Aghast)  Brech t! 
I-IELMUrI': J a .  Hut without ever mentioning their 

n a m e s .  . . 
CAKS'I'AIRS: Without . .  . But my dear Helmut . . .how 

fan tas t ic . .  . I m e a n . .  . but  h o w . .  . 
HE1,MUT: Hah! I a m  the  subtle n o w . .  . I will be 

leaning heavily on a line from the works of Purlieu- 
Monly . . . 



CAIES'I'AI 1IS: I'urlicu-Mo~ity, ytbt! . . . I lcllllut . . . \ o u  
astountl m e .  . . 

IIELMIJ ' I ' :  ( IYith s u t r s f r r t * t i o ~ ~ )  J:I  . . . , 1 1 1 t l  

( T r i ~ r ~ r ~ ~ ~ I ~ ~ ~ r ~ t l j ~ )  I \vill 1101 l)(> n i e ~ i  t , io~i i t~g  11 is 11: I I I I O  

eitlic>r. . . 
'A IS ' I 'AI  S :  l lo\zl r c i : ~ r k : ~ l l c  . . . 1 ~ i ~ ( l i ~ t i  \ i r l i ; ~ t  

f iendish t:~cticss, lily clear l Ielmut . . . it rvill 1)c ii  t o l ~ r  

de~-forc-cl . . . 
HE1,MLJ'l': I'ou think so? 
('ARS'I'AI ]IS: 1 g,ruar:~~~tc~c, i t  ~vithoitt thch sliglilc~st 

1icsit:lIioli . . . (I'trrrsc*l Wh:~l  is to l1e your ( I l c ~ l l ~ c . ,  I)$ 
the  wr:iy . . . Is  i t . .  .'.' 

IIELMIT'I': I<x:ic.tly - nly 1n:lin theme is (1 'clr~, slolc.ljf, 
sprdlrrlg rl olttl ( 'oloni:~lisl~l rs C'onstbr\.:~tiol~ . . . 
Conservation 1s Coloni:llism. 

CARS1'A I HS: He:ivens! 
HELMU'I': . . . Hut the subtlc . . . cvcn the ecology fits 

precisely inside now . . . (I'cr1tsr.l And you, clcar Car- 
stairs,  your paper? 

C'ARS'I'AIHS: I a m  fl:~l)l)c~rg:~stecl . . . a n d  dc~lrghtcd 
with you, l lelmut, . . . ( 'oloni:ilism: ('onsclrv:~tion: 
('onsorv:1tio11: ( '01. .  . (Arrrlj,) 0 1 1 ,  I will I)(. using 
Sophoc*lcls :IS :I pivot SOI. tninc.. 

HELMII'I': 13111 how u~oncierf'ul . . . Soplloclcs . . . the - 
how do you s a y  it - rroi'c~ltj~ of' Sophortes . . . 

Fad(> hot11. 
Fadtp 111 tll(1 otlrc~r~c~l.sc~ tic~se~rtc~t/ offrc-cl of r r r ~  oriljt p t r r t l~ '  
occuprc~tl u11d i*(7rJ8 Io f t~ '  floor of i z  LvJrJf I(1rgr1 I ~ C L ~ ,  

building: Strlton Tolc*c,r.s. .llrs. IClop, abort1 .is, I S  a t  
rclork: S ( / r r c * c ~ ~ r r c ~  Purl I~root,l tiltat/~trrl t/rrst(l).. At 
t r t ~ e s  11 (11. .spoc~c.h tnh('s or1 tI10 Orcptr th Ir>.ss sJfrlcsopcl 11 oclrd 
1cht.11 solrlcPo~?c1 1s polishirlg  sir^, (1 tnhlctop. 

NlRS hIO1': i.Srrlgs lt~1/11111/)1t(~(llj, flc~t . . , 1 ~ 1 t t  t(vrc~/ et.\- 
( * l ( r t r ~ ( ~ t ~ o ~ ~ . s  - ll(~roicq~l, us  ~ s l ~ ( ~ l ~ ~ ~ o ( ~ l ~ s  t l r ( ~ ~ ) ~ r ~ I o ~ ~ / l ~ ~ ( l ~ s  

I 
(l ])(l l ~ t l f ~ l l / f l l ~ /  1 d// . t l  .s/)ol t 

I 0 Llnnny 1)oy . . . 'l'hc' l lills :ire Calling 'I'utn I)e 
I)u~ii  . . . 0 I )a111ly 1204. . . . I l ~ i l ~ n  hnlm h m m m  hmm 

l limm 11111111 . . . 0 I ) : I I I I ~ ~  l3oy . . . I ,:I la In I:I I : I  In In la 
I;I  l i t  . . . l )isgilsti~ig! I:I  I : I  I:I I : I  . . . I:I la In I:I 1:1 . . . l'igs! 
Just l o o k  ;it th;lt nol\ iL1:111:1ging I )il.~cslors ;ire the 

1 ~ v o r s t .  . . Ash :ill over ttie. 111:ir.e. . . (Ir~litcrtc~s Ilcrsclf) 
'L l'lc~:~sc~ s i r .  . . the o111y tillic~ 1 can gc.1 i l l t o  your 

1 offic~c . . . :~n t l  threr  01. f ' o u l  01 '  tllc other lockcc1 t.ooms 
on thesc~u~) l~c . r  f1ool.s . . . is lunch-time whet1 Int> whole 
c.l(~:~ning st:lt'f' ol' girls is ol ' f .  . . A(.co~.cling to Ihc 
Labour I , :~ \vs . .  ." (Ir~rr(ntr~s rirl.cc*tor) "W(1II th rn ,  
we'll just have  to clcan t hotn ourselves, won't wc Mrs. 
Mop". (A 'o r~ r~~ l l l j  H:I! . . . (( ' l r~cl t~ir~g rlor.so.s) ( 1  l ):lnrly 

' 1 I3oy . . . l hcl l tills . . It's 11io \vastep:~pcr I):~skc>ts arc 
l the  worst .  . . :I dead gi\.cb:~\v;~y . . . worse than  honey- 

moon couples some of'  them . . . (Hitt,ls c.lcarlrng 
l 

l arourld for i r  rc*hi/e) . . . [Jgh! 'I'hey don' t  expclct rrie to 
pick tlltrt u p  I hope! Mtln! Ancl those youllg sec- 

I retaries too, for that ~ n : ~ t t c l r . .  . bending ovcr the 
filing c,:ll)inets ivitli tt~ebir littlt short . . . (Ilrtrns. 
(alc,n~l/~lg so~r r~ t l s /  I ,oak hc1l.c>, hlrs 131.0\v11 . . h l ~  
I ~ I ~ ~ , ( I ~  ~ j ~ . ~ , \ ~ ~  . . . N~,. . . . I ~ ~ ~ : I S ~ I ~  

l jrown, l'\.(> h:~cl cluitc' cbnoi~gh of  your ;1sk111g 111y 
I Hcr1)chrt f'or :idvice :11)out thcl In\vyers . . . (('l(~trr~rrrg 

sounds orrlj). . . Ilerlwrl, wh:it's all this rullning 

l nroi111(1 to tha t  youtig \vitlo\v nes t  dool.. . . Mrs 
l.',t~:ll~tif'ill - I'm sure1 - I\ro\vn, cvtry l ' i i v c l  ~li inutc~s 

I ivhcn I I I ~ ~  1);lc.k is tur11c.d . . . I 've had quit(> tlnough of 
it, I have . . . t C'ltwnrr~g so1rrld.s orll?-. Srl(~r1c.c~) . . . Or 
1'11 p:ic.k me bags . . . I s\vtA:lr i t  . . . ( ( ' I ~ Y ~ ~ I I T I ~  
sonnds) . . . N o  . . . don't  lurn on your e m p t y - h ~ : ~ d e d  

l c h : ~ r ~ i i  with nic, me t ~ o y  . .  . It lniglit work in sorue 
quarttsrs hut it ~von ' t  \vork with rnt' . . . (1lllrn.s. . . 
clc3trns. Slops. Cathers  up rrylrrp!rzctzt . . . trlortcps to /!ft. 
Prr7ssr.s hiltton. l l n l ~ l s .  1,rft trrrirlf7.s. Stops. 1)oors 
r~pc~rl. ,llrs. ,llop rcq r t l l  i~trl ls,  hroorrls, rtrltc8rs. 1,rft door 



c-losc~s. Shcj Ir rr~tts rrs lifl ctsc*otlds: A sltorl /lop . . . lift 
stops. cJoors opcJrl . . . shct (&si ts  rilitlr ocf ir ip~~~crl l .  Iiff 
doors close . . . it descends crrzd fndcs . . .) 

MHS MOP: IIer l~ert ,  me old love, let's go out ton ight .  . . 
(She nror!cs, c-lrr~lki~lg, oilor. to thc  Oorrrdroo~~t cloor). 
I lcllo . . . wh:il's this'? . . . :I notice next to thc I3o:irci 
Room cloor. (Hr~rds)  "Suck . . ." Suck'? . . . Oh - S.U.C1. 
thc Socicty for IJnlirnitcd C'onserv:ltion . . . (l?c~rrtli~rg 
rnpitil?~ aloirtl Io Irclrsl~lf) . . . Will clc~lcgates plc:tse 
notcl. (lue to thv l~rescnt  st.:itc of unpreparcdncss of 
thc l3onrd I<oorn, t hc vcLnue . . . "venue"'?! . . . is 
changed to thc (;ymnnsium which is on thta floor 
immediately below you . . ." (Nor~nal l \~)  Hah.  mcn . . . 
t : l lk . .  . t a l k . .  . {,:ilk.. . :ilw:lys t :~ lk ing . .  . :~ncl lhcy 
talk : i l~out women! Stupid . . . this  ~iotice w;ts 1i)r 
yesterd:ty any\f7:ly . . . 

(Crrrmplc~.$ up noiic'o. Puahos opc.11 door a n d  c7~zt(1rs the 
boardroom. The door bangs shut  rapidly behind her .  . . 
it h a s  n pou~erfitl spring-locrded auto-c-losing d ~ r ~ i c e . )  

Help! What  a terrible spr ing there is on t h a t  door .  . . 
(Voic-cl risv.9). . . there's n o  h:~ndlc on this  s ide .  . . 
, 1  I hcy'vc forgot tcn to ~ ) u t  thc 11:indlc on  . . . 
(C'crlnrc~r) . . . Now wait :I minute, mc I:tss. 'I'hat door 
wasn't  even on yesterdi3y.. . they must have  hung it 
this  morn ing . .  . i t 's  lunchtime n o w . .  . Somebody'll 
be along presently to  finish the one lift. May as well 
do :I bit of dusting until solneone lets tile out. 'l'hough 
whcrcl's the SCIISC in dustillg :I room h:ilf o p ~ t i  to the 
skies a n d  half  of one ivall open . . . Mcn! (She  hic~rrs . . . 
slag,.s dus t e r .  . . sings) O I lnnny Boy.  . . Hrn111 hrnm 
hrnm hmm . . . (Pnirse) Ilelp! . . . that ' s  the l~ igges t  
packing case I ever did see .  . . taller t han  me :tnd so-o- 
o long. Must  be the lift . . . or the m:~chinery,  though i t  
looks big enough for an e l ephan t .  . . (Hums. Slaps 
d u s t r ~  ovcr pcrc-hi~rg c~rso) Mcrbcrt, nie hoyo, t h a t  
young widow 13rown . . . ntbxt cloor.. . 

A HIIINO FOR '1'1 I E  BOAHI ) l { (  )Oh1 3'7 

( A  grlr~r t issrrc~s fro111 //I(> pcrcl:~ rrg caclsfJ. 1)oatl Sll(trlc~~.) 
(IV/~i.spc,rs) IIelp! . . . Whatw:ls th:ltl? . . . solncbody . . . 
something's in  this  packing case .  . . (Knocks or1 
icqood, c~clllsl I-Iello . . . anybody home.  . . 

( A  flirrry ofg1.1111 /,v. 11 (#~.(r,s/i./:i(*/? ( I I ~ ( / ~ ( I  1.1 I( / /  ,S/)IIII 1or11tg 
of or10 of (*I.(I /(>',S /I/(/ tr/,7s. Il(w l t ~ t  tltli11/(11 /)IYYI l//itrg. 
,-\17oilzer c~rcrsll /:rc/; . . . t l r ~  plclrlh brerrfis.) 

(Ncwr hj~stcr ic~)  A Soot. . . looks like. . . :in (1lcph:lnt's 
foot.  . . there's a tvilcl elcphanl in tha t  cascb . . . (A notcl 
of l l l o r ~ d o r r ~ t ( ~ ~ ~ t  it? / I ( J I .  c*oico - .S/IV is g011rg out frotrt 
shoch) . . . I'm lock(1c-l in  tlle I3o:ird Koonl . . . with :I 

wild an ima l .  . . a n d  I can't  get ou t .  . . I t h i n k . .  . 1'111 
going to  faint . . . 

(tY/r(* do(ls, (~~i(/l /)ly.  , S t l o t ~ ( ~ ~ . )  111.s10o / / r (~ l ~ o ( / r ( / r ~ ) o ~ r ~  (111 is 
qi1ic.t. No .solc~ltJ frol~r cer.crle or f'rorrr furs A3op ll~llo sl(~c~p.s 
peacefi~lljf  urlconscrous beside it. 
ltl2t> door optJrls a n d  thrl tic0 erlg~.ossed prof~>~ssors  er~tor  
oblil~ious of their surrourzdi~~gs.  TIIP door slnrns shirt 
as: 
f lI~I,MIJrI': . . . the c>clu:~ting of 1 Iegel with ]<ant. Frcud 

with Nictzschc - I fqollo\v, I Sollow, ( ' ; ~ r s t ; ~ i r s .  . . :~r l t l  

t h (~ i r  tlislnissal :is mctrcb pcrsonif'icatiol~s Il1t1111sc~lvc~s 
of th;tl cSr:izy but true . . . so (.r;lzy, but so  . . . how clo 
you say  . . . in.efut:~l~le.Jungian-:trchetvl,c.s notion . . . 
you have  done goof w o r k . .  . Hut I quarrcl with the 
:~llegecl superiority of' cow's manure versus pig's 
m:lnurcB as :l11 org:inic-c~nrichmc~nt . . . W O  in (;crm:lny 
have known for c-c~~lturics . . . 

CLWSTAIIIS: They haven't  put the tables out 
properly. . . And the chairs  a re  all s t acked . .  . Here, 
IIelrnut (1,iffs doiitrz troo c1lcrirs) . . . m:lke yourself 
comfortable. . . we're over half a n  hour ear ly .  . . I'm 
sure somebody will be along presently to get the place 
in  order . .  . No, n o . .  . I will not be referring to the 
organic. side of things there at :ill -but to lhc j~sycho- 
logical, the met:~phgsic:~l ,  the emotional, the 



lllor~ll . . . 
HELMUrI': You don't s a y  . . .! M:~ni~r t l s .  . .! 
CARSTAIRS: But yes. We enjoy a rc~pport with cattle: 

they a re  so  unlike us. 'l 'ht~rc~ is ;l wholeness . . . :I COITI- 

plementary c.oml,lt\ti~)n in tht. rt>l;ltionship, i f  l m:ly 
t)orro~v . . . thtb Socr;itic Il:llf-or:l~lgt~ thcory . . . look a t  
~ l l i l k .  . . Hut \vith pigs. no\v, i v c s  suffer :i Inore turgid 
relationship: t11vy so ~.c~sc~rnl>l(> us . . . hai r  dis- 
tribution, skill-tt~sturo, l o o - S :  . . . livers . . . 
hearts  . . . the diseases W O  sh;irtl only with them in the 
ivholr. of the. Anirn:ll tiingtlorn. 'l'hcln there :irca the 
facial : ~ n d  psychologics:~l c-h;ir;~c.teristics . . . 

HE1,MLJT: A h a  . . . now I fi)llo\r . . . ,Ja, I follow com- 
pletely. I-Jut Icf't is the. ~nc*l,;lpllysic:il . . .'? 

CA1IS'I1AIItS: Ah:i . . . nly d ( ~ ; ~ t .  I loln~ut . . . the tneta- 
pllysic;~l . . . Well . . . in :I \vord: tlic Ciadurcne Swine. 

HELMUT: (h 'sc~i tc~t i l~~,  t~~cxrrlc~llirt~).  . . Of cour.sfl. . . 
d e w  Carstairs  you :Ire a s  h r i l 1 i : ~ t  a s .  . . as 
scintillating a s  tbvctr. Ancl so . . . t)y eat ing pigs . . . 

('ARS'I'ATIIS: Or  from ca;iting li)od grown with the nid 
of pig mnnur t~  . . . 

III:I,MII'I': \VC :it.(> c~olntnitting ~~lc\t;ll)l~ysic.:~l . . . 
('AKS'I'AII<S: ( ' : lnni l ) : i l is~~~,  lily dc:lr I Ic~llnut . . . 
HELMU'I': (Appluudi~lg)  Oh I3ravo. Bravo. Hravo, 

Carstairs  (Clnps).  . . (Pnirsc~l And the Sophocles? 

F'cldc Both . . . i"trtic1 r r l  .strc1c~f utttl trcl f f ~ c  rtotsr7.s. Ticto 
j~ourtgr.sh s~tr0rrrhtrrt. sot~trrlrfo host(~s,sos nrlci 11'1 ocls - 
tn thnt orclcr. rrlc8r1t. 

TRUDY: Hel-lo Jennifer  . . . 
,JENNIFEI<: Trudy . . . I>:~rl-ling . . . 
TRUDY: How clrc7 you? What ;I lovcly ensetnble . . . 
cJENNIFER: O h . .  . this t h i n g . .  . How arc you? I lo~yc 

your dress . . . that  . . . must:l~.tl . . . goes so well with 
your :~ul)ilrrl I1:tir. 
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'I'HIJI )l': 1io:illy . . . wh~rcb are  you off to'! 
,JI',NNIl?lSlI: Wcll . . . :I little bird told me Julin Fecht- 

wringer is having a Sale  tomorrow. . . and  I thought 
I'd w:lncler in f i ~ r  a previetv. She just m i g h t . .  . 1 sniv 
: \ I \  ;\l)solutcly tlivinc. navy and  ~vh i t e  . . . 

'I1lllJl)Y: I ktlow thc o n e .  . . Of' course s h ~  kceps the 
most :i\vf'ul jutlk a s  wel l . .  . 

.l k;NN I1"1~;1<: ( ) f '  caoursch d:il-l-ling . . . but sometimes . . . 
'I'KIJIIY: Oh. I ktiow, I kno\sr.. . 
.l 1':NNI 14'l';II: \ZJ;isn't t h:it thc~ most gltclstlj~ (wry -on  :it 

th(3 ( ' l i~ l tovc~~.s  I21st night . . . the fi)od. . . so I~o r ing .  . . 
TRIJIIY: I just 1:11~11'you'cI agree .  . . they're notour sort 

:II.O they . . .  1 3 u t  rc.l/o lvas that  m:ln with thcb 
I)c~;lrd . . .'! 

J N N 1 1 1 l :  1)ivinc . . . I b e l i e ~ ~ e  he's n famous 
pot te r . .  . Sl):lnisll, I t h i n k . .  . 

'I 'KLJ I Ik': I-('rc>nc.h. 13rr1lic-t. ( ' l i n t o ~ e r  was  crlloz~c~r him . . . 
.JI<NNII~I~:Il: I s;iw it, I saw it. And wasn't  Jonathnn 

111~1c t .  . . 

'I'I<IJl)k': W:is hc?  I ~voulcl 11;lve thought he'd 11:ltl too 
much to notico. 1Vh:iI 011 earth w:~s  th :~ t  pc~uli ; l r  
g:irmt~nt Agi i th ;~  Al~clrn:lthy 11nd o n ?  

JENN1I"I~;II: Oh ,  it \\.':is too much . . . it's called :I 

'I'uftan, n sort  of' cross between a kaftan below and  a 
t~odice top.  S h e  s :~ys  she  saw it in the National 
(;c~ogr;tphic- of':111 pl:~ccs . . . Kurclish t r i l~a l  slavcs ;lncl 
:il l  that sort of '  t h i n g .  . . Of course, with Lhtl right 
figuro . . . 

'I'KUIIY: My d e a r .  . . I know.  . . (Excitedly) Quick! 
'I'here's Mavis  Scantelli . . . Oh, God! . . . let's go into 
this  shop . . . 

JENNIFI3R: No . . . it's a boutique. . . she's sure to come 
in. Hut you a r c  avoiding her,  awrz 't you.  . . Quick 
darling . . . there's :I coffee-bar somewhere down this 
:irc.acl(i . . . It 's I)r:ind 11cw . . . 
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Clogged hcc~1.s ~oir lkirrg 11 c i1c r  y clrcickly. ll'cidt~. 
Fade traffics. Fade in hc>c.ls, slolcler a s  thc~y  enter n 
bustling arcade. Micte hut do not fadc' lzeels - uith 
occnsioricrl partsc1s - to ac*cornpan3n. 

JE:NNIFEIt: I must s a y .  . . :ill this builcling . . . 
TRUIIY: Stilton Towers, it's c:~llctI . . . it's :~tn:lzing: a 

few years ago there was  the most gorgeous little old 
wooden hoiisc> hc.re . . . so c1u:lint . . . now: all these 
new shops . .  . I see they've not all been taken, but the 
bank's open :~lrendy. 

JENNIIJER: 7 7 1 ~ 3 *  ncver wnstc any time. . . 
TRUDY: There's a !%star hotel above for 20-something 

stories. . . then a health studio, saunits, restaurants. 
conference rooms right nt  thc: top - thct lot.  . . 

JENNIFER: I believe it includes the whole carry-on . . . 
a cinema and a little theatre up there somewhere. . . 
It's not finished yet, is it'? 

'I'KUDY: The hotel part opens tomorrow.. . The 
Minister of Ii'inance . . . I think it 's just some ofthe top 
floors and one of' the lif'ts. . . 

JENNIFER: What's with you and Mnvis Scantelli, 
young woman? 

TRUIIY: Such a long story, ancl srcch :I 1)orc.. . I got a 
little jersey, on appro. from the Purple Orange. .  .you 
know that  little shop o n .  . . 

JENNIFEH: Yes. 'l'hc one run 1)y those two young. .  . 
TRUDY: Yes. . . well, I kept it :l while. .  . and started to 

hate i t .  . . you know . . . 
JENNIFEH: Oh I know, dar l ing . .  . don't I know i t . .  . 
TRUDY: Anyway, I was thinking of returning it when 

Mavis saw i t .  . . tried it on and said she'd simply love 
to have i t . .  . So she paid me exactly the same price 
for it. Well, the next day she phoned me up and told 
me Carlo was sirnply furious with h e r . .  . you 
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ktiow , . . :iI)ol11 l I I ( &  jorst~y :itid tltt~ r ( ~ s t  uf' living :uid 
:il l  . . . WoII I tol(l her to return it to the Purple 
Orange.  . . that I couldn't v e v  well take it 1~nc.k 
now . . . : ~ n d  : iny \vq ,  they woultln't have anything to 
do wit h hclr . . . 'l'old hcr she'd have to p:ly up :~ncl kocp 
thtl jt~rscly . . . i t  still h;~cl tIlc>i~. Inl)t1l on i t ,  riiind yorr . . . 
It's :l11 just  too frightfully embarrassing and I~oring, 
nly dear. I ' l l  toll you over coffee if you want to hear 
morc of' thc gory d(btnils . . . She - thc3ro's thc ho1c.l 
entrance u ~ i t h  the l i f ts . .  . U, G o d . .  . there she i s . .  . 

,l ISNNI b'I4;l<: CVho'! . . . \Vhc~rc~'? 
'I'~IC1I)Y: hI:ivis Si-;llltelli . . . she's just come in  the 

street-sic](> of the :~rc.ndc. . . 

.Il~:NNII"I~;1~: 011, tny 11oo1- tl:lrling. . . CJuic-k . . . th(0 
lil ' ts.  . . (;otl . . . ' l ' t ~ ~ i  lif'is. . . not that one - il's no1 
working . . . 'I'li(~~.c~'s o n e   low . . . 

Rrr1711ing tc.loggc~d hclcjls trs lift tloors ojlcl?l. '1'17(>)1 crilrr.. 
S t o p  hcc.1.s. I'oitsc,. 1,if~ doors closing fodc- o r 7  crrctrtf(- 
sou11d.s a11d: 
,Jl4;NNl l~'I4~11: l ):lrI-ling . . . 
firdrl. /,if1 cc'l~i~~c's rn to s/lorir.e~. 

I+'tlrl(~ r r ,  hll.~), stl.r'r~l. .L\ I>I.I('s~ IS 1/'(111:1?1g r1'Ill('t(lt1tl~' 
tolilartis Slrllort 'li)rc'cjrs. srrffvrs f r o t ~  c.lrruslro 
p/lohrn crhoitt ~c'hrc*/~ h(>  htrs c.onzplcrr~zrci o f t c . 7 1 .  Nrs (.or, 
f ~ s s o r  has  rrnposc~rl a clnrl), pc>r1nr1ce or1 h z ? ~ ~ .  HP rs nholtt 
4.5, n good rr~rrrl. r1 hrt sl~iiplc*, qc~rtc rncffe~c*trtrrI. I l r p  rs 
c~c~c~on~p~rrirotl 0). stre~c21 r~orsc~s durrrig hrs rr~or,olog.ruc~. 
~i*Irrt./~ ftrtlo t o ~ ~ c ~ t l ~ ~ s l r ~ l a r r s  o r i l ~  1r1 tIrc'ccr.c.cit/(,. irrrti 11 h1c.11 
c11rl crs IIl(8 lrf 1 tloors c.losr~ o11 171171. 

PHIb;S'I': (7'0 hirnsr~lfl Hail. Mary. have merry on  111~: n 
sinncr :incl :I \vc:lkling.. . Take from mc this tcrril)l(l 
cup . . . I ,et me find the di\.ine gifts of charity, under- 
standing ancl f ' o r g i ~ c n ~ s s  within m e .  . . espclci:111y 
tow:trds l i ; ~ t l i ( ~ ~ .  ,Josrtl)h . . . forgiveness within my 
tl:irk, hurn;l~i . . . hut irnn~orl:il soul . . . I':ithor,losc~l~I~ 



(Imittr/(>.c) " Y o u  say  this claustrophobia of yours has 
troubled you since your setninary days. Claustro- 
phobia is a Inere vani ty . . . I t  is a manifestation of the 
mental and physical weakness t h a t  does not become 
a good Catholic. Think of the Church. Think of the 
Saints.  'l'hink of your cell. 'l'hirik OS your g r a v e . .  . 
Steady, Father, steady. As a penance you will. every 
day,  during your lunch hour, find the tallest 
buildings within walking dist:lncc. You will tnkc :l 
l i f t . .  . yes. Father, an  elevator.. . to the  toptnost 
floor. . . all t.he ncnrer to  the Blessed Trinity - hch, 
heh, heh . . . you will s a y  three IIail Marys ancl thrcc 
Our Fathers. Then you will come down.  . . By lift, 
Fa the r .  . . yes, by the  elevgtor." ( K ~ r ~ e r l s  to ~ I L ~ I ?  

ooica) I cannot s tand i t .  . . and now this I:lt.cst 
building. . . I'm not getting any  better.  . . I wonder if 
the  Holy Father in Konic gets claustrophobia..  . 
Claustrophobia is  not a vanity . . . It's a n  affliction 
l ike.  . . like an ingrown toe-nail . . . or like Father 
Joseph's halitosis. Yes. . . well. . . how would he like 
it if I said (Irnitcrt~s) "Father Joseph, you have 
halitosis and it is a mere vanity. Every day,  in your 
lunch-hour, you will find the busiest dentist withi11 
walking distance, and make nrr:lngcwtents to gargle 
:it his taps, at his sink, Idlather. . . In bctwecn, you will 
s ay  3 Hail Marys etc. Halitosis is  a form of spiritual 
backsliding tha t  does not become a Good Catholic. 
Think of the Saints,  Father  Joseph, and take plenty . , of opening niedicincl . . . 

His footst~ps stop I I I  ( i l l  oprvt lift. Hcprv~.s.sr~s tltc. htrtto~i, 
the door c1o.se.s crnd the hum of the ascent starts. 112 his 
own voice: primly. . . 

Yes . . . plenty of' opcning rnedicine . . . 
Tlze priest. urltil rtocc, has beer1 u?larclczrcJ that llrl tclas 
nccontpn/t ied in to tllcl lifl h), cr high ctrmp interior 
decorator o f  nhorit 25. 
IICIII 1: ( N ~ ~ r i ~ o r i . s l ~ ~ )  I h(lg your j)artlotl . . . wcrcL you 

:iddrcssing me'? 
PRIEST: No, no. my s o n . .  . a reverie..  . a religious 

monologue. Did I make utterance aloud? 
HCII): I rnri.st say,  you people give me the creeps . . . 

crcbc>l~ing :ibout like Zonibicts . . . muttering your 
Mum110 Jum1,os . . . s:lying things suddenly out loud. 
It's enough to make a fellow jump out of his gear. 

I'ltI I~:Srl': T'e:~cc, sir . . . I did not nlc:lti to :\l:irm you . . . I 
just spoke inadvertently, a loud. .  . and I see it has  
startled you. Pa rdon .  . . pardon, I bcg o f  you. 

HCID: (Ungrc~cionslj*) Oh,  all right then. 
Silence P X C P J I ~  for the nscerlding l i f f .  
PRJES'I': (I?? qrtcr ocril~g c1oic.o) My son, woulcl you mind 

very much if I hc'lcl your arm? 
HCII): (Outraged) If you what! Held my :urn! Would I 

rnind! You must be out of your mind! Very funny. I 
must  s a y .  . . Let me tell you: not only would I mind 
very much, I'd report you to the police! I am the 
Interior Consultant on all the decor and fittings of 
Stilton Towers. . . why, even this lift .  . . that cerise 
p:~dding and thc chocolate cciling . . . I'm a respcct- 
i l i ) l ( ~  citizen, I might inform you . . . 

PKlI',S'I': (V t l r~  faitit) 1 :Im sorry: it is just tl-r:it 1 needed 
some human contact and support.  . . I have .  . . very 
badly.  . . very bad claustrophobia. . . 

I-ICII): (Norcl thororrglzl~ crlarn7cci) You have rlthat?You 
:~rcbn't inf(~ctious by : ~ n y  clinllcc? God! Whcrc's the 
cmcrgcncv stop.  . . Oh, we've stopped. (Lift stops) 
(Ijoors open dririrtg:) Let me out of here.  . .There's the 
Board Room. . . Look here, you priest or person or 
whatever it  is you call yourself.. . you catch tha t  
elevator strriight down and get out of Stilton 
Towers. . . I'm not having people dying all over the 
pl:~cc. . . when we're not even fully opened..  . 

IIv  rrt,sllr~.s crcbro.ss t h ~  hall. I ~ I  r.dr.oor,t door opcJl,s urtd 



sltrrrts silrtt. 
PKIFS'I': (Stlcn1hlc.s i l~~n / : l~*o t i t  of' lift . . . lrf't door s / ~ u t s  

alzd it i i l h i ~ z t ~ ~  o i ~ t  of SOI~I ICJ )  
Water . . . ((irrsps) . . . I f ( ~ 1  f':litn t . . . 11:~s anyone . . . 
w : ~ t c r .  . . sornc~l~ofi  11(.11), . . . somc~l)ocly . . . caan't go 
0 1 1  . . . 0 1 1  . . . 011 . . . 0 1 1  . . . ~(r'l~o(lll<s). 

Hc. (>Int(-hc~s Botrrdroor~ door. It o p r > ~ ~ s .  H P  strrn~ h1c.s in. 
It ,<l(ltrls ~ / ? l l i .  

Fade irz the. 1t7t11od (~trnospltf'rr' of (I hurl h 111 a n  nrcadc.. 
B r i s i ~ ~  (..ss is sl(r (S/:. It is Itr11 i in1 r1.A j,c,t..sott (I h l ~  ~,ortr?g 
It1 (1 I1 ('Ol?l('S 111 (l l?(/ 1?70[1(1S (1 lll('//J' 111) !O ( J  jX1r.S01? (~b / t?  
j q o i l ~ ~ g  l a d 1  bris), nt /h(* c~lc/uirj, tJr7sl:. Both ill their carI.~* 
20's. She. docls 110i sclcl hrl,r rrrrtil: 

r I .JA( 'K:  I )on'( Inovc. iniss . . . I his is :l holclup. 
,JII,I ,: (CJtricb/c. f(1irlt sc~r.c~(rt~l) ( ) l )  . . . .J:ic.l<. ( IYcnkl~e) 

Wow . . . bul you g;lvcb I r l o  sue-l1 a fright. 
JAC:K: The itincr:lnt linig11 t If rrant Sir Jack g,tllops 

over the dr:~wbl-itlgc> :~n t l  unclclr the portcullis and 
into thc courty:lrcl 01' Ci:lstlc 'I'ctlious bawling to the 
scattering churls: "'l'o ;11.111s. 10 :Irms, I h:tvP comc to 
rc>sc.uch t h r  1 ,:lcIy .l i l  l f'l.o~n t l ~ c l  c'lutc.110~ OS her wicked 
unc*lc, t l io 131-;111('11 R/1:111:1g(b1.. . . I I : I I ' ( ~  ; I (  you, sir ,  . . . 

, , a n d  :1t your, s i r .  . . (l,crrtgr~.s rl/)otit. S l o j ~ s )  (i ive us n 
kiss. 

,JILL: Not in the Hnnh. ?J:\c-k. . . everyont.'ll s e e .  . . 
.JA('K: l'lnce is :i ln~ost t1rnl)ty . . . ("tiion. - just  ;l quick 

l ~ t > t l c  o n e .  . . liiss-kiss-kiss-kiss-kiss'? 
JILL: f S n ? i l r ~ ~ g l  Oh. ,J;~ck . . . ((durcf; /:tssJ . . . Ilid the 

Sub-Accountn~it  see? 
JACK: Not he, nny lo\.o . . . too I~usy  cwunting his ill- 

gotten s tacks . . . W hen arc1 you of'f', it 's lunchtime. 
JILI,: I n  :i few minut t~s  . . . when l ,orraine gets back. 
JAC'K: I've found a n c w  l)I;1(*1* . . . 
, J I  l , I , :  011 ,  ( l ; ~ ~ . l i ~ i g .  . . 1 1 o t  i I i :11  :lg;1i11 . . . 

' K :  S(v hor(1, 111y lovc. \'ou work: I work; rig!lt? W(1'r.c 
consenting adults,  right'? You live a t  home: l live at 
home, right'? You're going to marry me: I'm going to 
m:ir.ry you . . . a s  soon ;IS 1 (-an afford i t .  . . right? 

,J 1 l ,I ,: IXight . . . 
,JAC'U: Wrbll tl1(111 . . . \vtio's going to blame us for trying 

l to be :llone in this hloody great hulking, over- 
crowtlccl, gr:l\ll~y. soul-less City . . . for oncl hour . . . a t  
lunch time? 

l 

?JII,l,: Wcll . . . I'm not su re .  . . i t ' s .  . . we can't he nlonc>, 
,J:ick, not hor(1, not in t h e  cof 'ftc-bar or :it home, no- 
where. 'l'he I':1rk's too f a r . .  . a n d  so i s  the bench. . . 

.JA('K: My lovo . . . , l i l l  . . . phooey to coffee-l~ars, phoocty 
to p:irl<s . . . : \ l ~ t l  riuts cSomc> f'rom l)c~c~c,h(ls. l'vc Sound :I 

pl:lc*t~ right htxro . . . 
l J I I  ,I,: Whcre? 

, lA(:K: HPI'P,  lass, horc.. A green and pleasant I:\nd. 
A1)solutely private, not a soul to be seen; imaginary 
animals  grazing pe:-lccf'uIly; t he  sky above our hcnds, 
the wind in our ta i l s .  . . 

,J I 1  , I  ,: (I ,c~rlg/~r~lg) Y o u  :ire :In idiot . . . ii'hr>r.cP 
JA( 'K :  I)irc*oI Iy ;1l~ovc1 us. \C'(> won't h:ive it for long: it's 

the Stilton 'I'o\z~cbrs l3oarclroom . . . it's not finishctl 
yet. 'l'here's :I huge hole in  one wall \vhere they loacl 
machinery cvith the crane . . . you can  see the 
scnffolcling . . . and  the roofs still partly open . . . pro- 
I~ah ly  fi)r thcl s;lrnc1 thing. 'l'he ~ l o r k m c n  knock off' for 
lunch, which is now. It's 311 green baize nntl blue 
skies a n d  quiet a t  the moment. I've bee11 keeping a 
quiet check 011 i t . .  . found it laqt week. k'cbsterd;~y 
they clidn't h;l\.c~ :I door 011. .Just now - before l c:imcl 
to the Hank - I took :I lift . . . shot  all the w a r  to the 
top, g:lzed out :incl 10 . . . n door ha th  been installed . . . 
so I shot s t r :~ ight  ( I O I Y I I  aga in  . . . 

r J I I , I  ,: Oh,  pl:~(.I< . . . tlo ~ ~ o u  1 hink \ \c  shoultl . . . isn't it 



trc:spnssing or somcthing? 
,JA(1K: Nonsense, darling. Building sites are  enjoying 

a n  open season, at present. And if anyone comes, 
well, we were just looking, see . . . 

, J I T , l , :  It  sounds m:~rvellous . . . you promise to heh:-lvc. I 
rililst gclt sotntl s:~nclwichcs . . . 

JACK: Clieese anti tomato, already go t .  . .And one can 
of heer. 

cJILL: Oh,  J a c k .  . . you are wonderful. . . ant1 here's 
1,orraine now . . . (ll'crcl'c. ozril. 

Fudc hack to tlrc' fjorrrdroor,~. Htrc.1; to oirr lr~cir~tcti pro- 
f ~ s s o r s ,  deep in tilcir di.ccailssior~s. Mrs Mop .c l~c~ps 
pcwc~~fztl1.v or),  r r r ~  r ~ o f i c * ~ d  nlortgsidv t ho csrn lc .  

C:AIZS'I'AII\1S: (Slr~rrglj,) All, yes . . . thc Sophoc-les. Well, 
that 's the conten1por:iry p a r t .  . . the  whole sot-io- 
politico group-psycho vision - I have solved it a t  
l a s t .  . . the Kreon-Antigone relationship, misinter- 
pret.ed through the  ages .  . . rewritten by various 
Spanish - 

I1 I~~I,MITT: Frcnch . . . 
( ' AIIS'l'AI IZS: All, ycs! Frcnch . . . wc Englisl~.  too, of'nll 

pc'o[)l(' . . . 
IIli;l,M1J'I1: Wh:lt of' b;ngl:lntl thestb t l :~ys  . . .'! 
C'ARSrI'AIKS: The only answer, I'm afraid, is 

Ilevolution. 
Hl4~1,MIJl': A revolution! Hloocllcss, I hoyc . . . 
C'AltS'l'AlKS: 01'c-oursta . . . we I+:nglisli arc> a blootllcss 

people. . . 
HELMTJ'I': You keep your cool. .  . 
CARSTAIRS: Precisely. 
MELMUI': . . . Ant1 nclw. . . your socsio-politico. . . 
CAIISTAIKS: Yes . .  . the Sophocles . . . After dealing 

with the rnanurc thing, 1 will proceed. quite 
ri:it~~r:illy, with :I ct1rt:lin cool r:ttioc.in:~tivc~ :tnd 

flowing motion . . . if you will fi)rgivc me .  . . into. . . 
politics . . . Not the a11strac.t concept, like S a t a n . .  . 
there for the angels to destroy. . . or a t  least attack. 
Hut politics a s  a coclc-name for savage group-sur- 
viva1 irlstincts . . . cloaked or modifiecl, if '  you like, by 
the imagtx the group - or its morcl powerful in- 
tlividuals - wish to present of themselves . . . One 
man's meat is  :inother man's  Munibo Jumbo, if you 
follow mcs . . . 

HELMUT: (Eager l~ , )  J a ,  j a . .  . I follow.. . I follow.. . 
C:ARS'I1AIIIS: M a n  i s  not so much :I political :tnim:ll, :IS 

a n  animal politically. 
HELMIJT: Ho-ho . . . t ha t  is  verv goot, dear Carstairs. 

l C:AKSTAIKS: Ke:ll ly! . . . M(brcifully, different. 
nlinds . . . and hcre, you may be sure, I will make the 

l 
mark: all aspects of a Singular Mind - in Capital 

l 1,etters - have. and will continue to make . . . contact 
with other compatible minds, to their mutual enrich- 
ment, delight and the spiritual nourishment of tha t  
perennia l ly  in te res t ing  curiosi ty-drive t h a t  
motivates all explorations of personality. . . through 
set recognition of signals . . . Even if orte drives a 
Rolls- Royce. 

IIELMUrI': Or :l Mercedes, - / a . .  . 
CARSTAIKS: E r . .  . (Hesi tates) .  . . precisely.. . a car, 

arid the  otilcr farms around a hut on a hillside. 
I-III:I,MIJT: 'I'hat is clever . . . how do you s a y .  . . clia- 

bolically clever. . . to introduce Sood at, this point . .  . 
the farming elerne~lt . . . I was onlv waiting for i t .  . . 

CARSTAI RS: Regrettably, i t  requires just one self- 
seeking, ruthless self-concerned group to fo rm. .  . 
then other groups are hastily formed a s  their group- 
survival-based react ions. .  . All force produces its 
equivalent counterforce. . . 

1 1 RLMI. Jrl': 14:di! 



( 'AI<Sfl'AI IIS: I I)vg yo111- p:lrtlon . . . 
L-IEI ,MUT: Is no t l~ ing .  no th ing .  . . I tnercblg, . . . you 

know . . . ''l-I:~h" . . . a sv~nbo l  of lliy eagerness :1nc1 
in t (>rest. 

( 'AIISTAI IiS: l scLct . . . ycbs . . . :I symI)oI. I \?.#:IS ( .omi~ig lo  
111:1t . . . 01. i.:1tl11>1., to o i ~ r  (lircl l :~(-k :111(l i l c s ~ ) ~ ~ ~ : ~ t t ~  ~ i ( v ~ c l  
11r.c.tl for :I syml)ol . . . 13ut for 1 he  noncse we move on to 
lii-oon's t l i l e tnn~:~  . . . 

lll~;l.h1l~'l': Il:111!. . , l':lr(loll. . 

( 'AIIS'I'AI IIS: (;r:~litetl . . . Thtb 11lorc Antigone tritbs f,o 
~~ol.f 'or~ii  . d(>11yi1ig, si~l)\?(>l.f itig, (~otlS~.onling 'l'lie 
L>:I\V. the Illore sclrious ~ n u s t  l)($ the  moasurcls Krcon is 
f'ovc-c~l to t :~ke to neut l.nliscl h t ~ .  to c.oi111 tcbr hor in- 
I'luc1nc*c. ; ~ l i t l  to c.olit:~ili its c l f ' f ' c ~ t s .  

Orri of srglr l .  11l1.s ,4lop grotrrls. 
('A1<SrI'AI IIS: (Incl. of cSourse, I':~shion:tbly c-oiiclem~ls 

I<roo~i's ve lu  existencc . . . f'or holtling :I position of 
s~1c.11 p o i ~ ( ~ r .  U u t  in contlctmning it \vc recognise i t  . . . 
Krron's pon.er is. so  it 1)ecomes. o prior;: the b:lck- 
gl-ound ng:~inst \vliich :I totcrl1~~-c?w:ii.e Antigone acts 
out Iler uselr~ss. liystc~t.ic:~l : ~ n d  c~ventu:illy f':itnl 
dvstilly . . . 

1Wrs ,Illop g1.ot117.s. 
('AIIS'I'AII~S: If '  ilntigolic thoiight slle coul(1 ch:lngc 

thiligs I)y her l~eIla\~iour ,  SIIC W:IS being s iml~le-  
mil~cled . . . 

,lIrs .Ilop groclrls. 
( 'AIIS1I'A1I{S: . . . il'sli(> ( i i ( I t i 1 l ,  tIic>11 i (  \V:IS i ~ i i ~ i ~ o r : ~ l  to 

h;ivrl rt~sorted to such knavish histrionics tha t  did no 
more th:ln ensure tier own clt>;~th . . . 

IIEl ,hllTrI': Ant1 suir*iclt) is such . . . is suc.11 :I priv:ltc 
111:1tlI?r. . . 

C'ARS'I'AlI<S: Prcc.is~ly . . .  refo for ably made to look like 
:In :~ccirlt>~it ,  i f  onc h a s  ;ing I~reeding at all. 

l lI4;l ,M (1'1': 'I'liis is l)rof'0\111(1 st (1 t'f', (le1:11. ( ' :~rsL:~irs . . . 
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you a rc  . . . you are  . . . Anti-Antigone . . . 130-110-1111 . . . 
Mrs M o p  gro(111s. 
C:AKSTAIHS: I'ersonally. ancl with :ill thc juclicious . .  . 

scieutifrc cI~~tnchmc.nt I can  ~nus tcr ,  my clear 
I lelrnul . . . I lolmut, t l i c l  you g ro :~n?  

Fi l~;l.MIJrI': Ciroan? 
('A1<SrI'AIRS: (Tt..stil~,) Yes, man ,  gro:in, or  1iio:111. or  

somct ]ling. 
I 1  ,MU'[': IVer11 . . . me, never! 

'AIISrl'A l [<S:  Atiy\v:~y . . . l r (~g:~rr l  Iit~r ;IS t l l t ~  worst 
11ossit)lc ~xtbnnpl:~~. of ~nindlcss .  o\.tbr-emotional 
power-~~olit ic-s in history a n d  (lrama. 

l l l~~I ,M~l '1 ' :  S t r o ~ i g  1ii(1;1t . . . 
C'AItSrI'AI Its: S h c  scbr\.c>s :3 c~tlrtain s:~lutory Sun(-t ion :IS 

such . . . s h e  is thc ultinl:~tc I+':~sc~ist. . . I have  ad-  
vocatcd her clismissal, a s  Heroine, for :I decade. All 
s h e  ever achievecl Lvas Kreon's furthrll- e n t r ~ n c h -  
~ n e n t  . . . H u t  popul:~r sentiment is against  me: up 
there she'll remain. hogging the footlights, 
screeclling :I tvelcorne to htlr own cloom, tvringing :l 
pseudo . . . i d t~~~ t i f i c* :~ to ry ,  i f  I may . . . tear or three1 
from tlie morc irnp:~ssionc~cl fem;ilc /~c(rrts - 1)ut not 
ttic O I . ( I ~ ~ ~ S  - of tll11 auclicancc . . . until lhc chiltlrcn 
c>ventunlly all grow up. We do indeccl need :I new 
symbol . . . desperately. 

I-ll<I,MIJrI': Of  an clvcn grcatc)r strength - this 
s y m \ ~ o l  . . . of clven grc~cll~~t.  innoc~c~nct~ . . . Pcrli:~l)s it 
:ilrc:~tlv clsists. .  . is, has  1)cxcin l o s t . .  . 

CARS'I'AIKS: A l a s . .  . the Ut~icorn!  (Paitscl. 
HF:IAM1J7': Suc-11 n symbol . . . \vould it . . . conic. from 

this c011 t inenl?  
('ARSI'AIKS: My cloar IIelmut, such a symbol would 

h a ~ ~ e  to he this  continent . . . it's all tha t ' s  IcSt - 
rhastclning though that  thought  i s .  . . tlie dirc1c.t lincl 
I);~c>k 1'1.om Ar:~dc~lnic.s . . . from 'l'ccblinology :mtl 
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~:oliimercC to the Agrarian . . . the wholc indigenous 
Ecosystem . . . the Interrelationships. . . the Hio- 
climate..  . the Human to Plant  ra t io . .  . the 
Usurpation - look a t  Pop music - the Replace- 
~ i i en t  . . . tlic Eschclrtgr~ of TEoles . . . right back to (,hc 
Nlrr~tor-fhii~g . . . thc line is shorter l1c.rc1 . . . morcl 
csompresscd. 

HE1,MUT: Oh-ho.  . . the primitive blanket-anchor! 
(:AHS'IIAIHS: All, yes .  . . sheet-anchor . .  . M a n  has  to 

remain in contact with n pure. . . a more innoc~r7t 
past .  . . 

HELMU'I': Such a sylnbol . . . would he .  . . would h a v e  a 
terrible vulnerability. . . That 's  almost my 
Colonialist . . . 

CAKS'I'AIRS: Undoubtedly.. . by the time the writers 
and poets had finished with i t . .  . 

HE1,MUT: . . . I t  would have to be exported! 
CARSTAIRS: Precisely . . . tllese things are belter left 

to us - the Analvsers . . . 
HELMUT: (cJ~~: ial lyJ .  . . SO there is something to be 

said for u s . .  . Reductionists.. . (Both Inngh. .  . 
Pn  IS(') 

MRS MOP: Help me. Ilerbert . . . 
Siler~ce 
CARSTAIRS: There is something decidedly odd about 

this Board Room . . . most peculiar. Tha t  wall is only 
half filled-in. Thc roof is only half-finished. Over 
there is quite the largest wooden crate I 1i:ivc ever 
seen, taking up much of that  end of the room. I have 
heard moans and groans . .  . And I have just 
heard . . . distinctly. . . a female voice call me 
Herbert. 

HELAh4UrI': IIerbert . . .?  
MRS MOP: (1,octder) Help me Hcrbert . . . Where am I? 
(lAltSfl'l1l Its: I lclmut! 

11 l+;! ,MIJrl': (::lrsl:~irs! 'I'hci-P is :I I'r~~n:~lc pcrsonngc in 
this room . . . 

A loc~d crash as another plank of t h ~  cratcJ is snlashed. 
A f ~ l c *  rnore rliolent kichs from roiilrin ancl loctd 
grct 11 ti11g.s. S i l ~ ~ t  cc1. 

MICS MOI': (12'trilirlg) l !ell) . . . get me out of this 
room. .  . IIelp - thcrc's a wild eleph:~nl in  this 
rooln. .  . 

CARSTAIRS: Good gr:~cious! 

'I'hc, tri'o profos.sor,s srrtrrrr /,l(' fror~ tllr~rr c8hirrr.s r r r l r l  

hurry ocrc9r to  Mrs Mop's a.ssist~lr,c'r~, rlccir thcl carclle. 
Microph(>r~c tczlz~s a fcict scc.or~d.s to ccrtcll icp ~iliih therrt. 

I1 l<:l ,MLlrI': ( ;oat I:~cly . . . ; I I * ( ~  1 . o ~  all ~.ight:' Why vou 
on the floor'?' 

MRS MOP:  (Pnrrtir~g) . . . Oh, .  . . Bless you, gentle- 
m e n . .  . Thank y o u . .  . Help me up will you . .  . We 
must  get out of here . . there's a huge wild 
:inirn:~l in this here box. and i t  wants  to get out .  . . 

CARSTAIRS: C'nlm yourself, my good wolnali . . . she 
:ippcars to I)e unhar~iied . . . Iir>lmut - you t : i k ~  her 
othcr :inn . . . thc>l-cl's :I (-hair o v w  t,llc'rc, M:~clam . . . 

MIZS MOI': (Still tr hrt hr.c~~lhlo.s,s) I clon'l w:lnt u 
bleeding chair, mistcr. wc'vc got to gclt out of here, I 
tell you! 

CARSTAIRS: I'll take her fiom hwe, Hclmut . . . I see 
Iherc>'s soln(l ( ;~ rm: ln  st~nc.ilIingon that c-r:~ttg. . . pcr- 
h :~ps ,  if'you woulrl \ )c, so goocl . . . it niight c.:~st somcb 
enlightennlent on this str:+nge l~usincss . . . 

HELMUT: It says ( X ~ c ~ d s )  "This side up". . . 
"Destination: Frnnkf'urt Zoo . . ."   norm all)^) It has a 
very powerful odour. . . Hah! I see the fractured 
planking on this side.  . . 

Grzt 11 ting trnd fecil kicaks corn rnr71tcr, frorrt lclith in rrcltc. 
( ' AIiSTAI its: (( ' ( l / l i f lg)  ( )if(tr I I C ~ I Y I ,  111y (10:ir l I(~11nut . . . l 



irnplort' you. 

Thc beast ciqitlri?~ t11c crnto, ii~itll crppnrc~lf i.agt>orgrtsto, 
s r n n s h ~ s  ifs rc,aJt ~1n1idst 111~ prolongt'd soztnd of 
shat terrng ri-ood(71l plnrl/;s, to stcl 11d b~'c'cctlling I lenvi l~,  
111 s / ~ ( I I ? ? ~ ) ~ ~ J s .  

('AKS'I'AI KS: (Soffl?,) ( ;ootl ( ;ocl . . . An Oclcl-'l'oeti 
l l ngu la t e .  . . 

IiI'I ,MLJrI': l)lc*c>ros h ~ c o r ~ i l s .  I th ink . . . 
('AKS'L'AIHS: Ilicf~ros s i ~ ~ t i r s  . . . 
MKS MOI': O h  (iotl: :I 1)lc~cdilig 1.hi11oc.elros . . . 
HELMU1': No, no . . . 1)rc.c.ros t)rc.or~lis . . . 
CAIZSTAIIZS: Oh . . . Ilic~c~ros sinliis. I'm sure of i t  . . . 

1,ook ;l1 t h : ~ t  liurnp. 
I-IE:IJM CJrI': I4'orgivcb rntl . . . I)rc*c~ro.s hrc~)rr l~s .  I think - 

the prehensile upper l ip .  . . 
CARST'AIRS: . . . Ij'orgivt1 mc., tny de;lr I-lelmut . . . it is 

dofinitely t l ~ e  siruu.~. '1'0 me, f'rom here . . . t h a t  lip 
appears  to be disti11c.lly 1)roiltl and flat - a grazer if 
ever I s a w  o n e . .  . 

MRS MOP: Ilrl/ti t arcb you gcn t l e ~ n t ~ n  nilt tering :~l)out'? 
C:ARSrI'AI Its:  My Ita:~rnc~tl c.olIcagucb httre. il I ' r o f ~ ~ ~ o r  of 

Nafirral P l ~ i l o s o p l ~ ? ~  no  I t b s s ,  is 1:lI)ouring unclcr :In 
illusion a n d  believes tllat :~n in l a l  over there to be a 
Black rhinoceros . . . \vhere:~s - 

HEI,MLTT: My le:~rntbcl f'~.icbnd Ilc1rcl . . . the Professor of 
Er1 I li ron nl ori tr r  l I 's~*c-holog~l,  s:\ys i t  is :I \V/, i t  cl 

rhinoceros. I t  is not; it is the 1llac.h. 
MRS MOP: Black, Whi t e . .  . 131:1ck, Whi t e . .  . here we 

go: off into the colour question again! T h a t  bleeder 
over there i s  n dirty I~ig lc,ild rhinoceros the colour of 
m u d . .  . it 's f i l t h y . .  . :incl i t  s ~ n c l l s  something awful. 
I t 's  n g r ~ ~ ~  rhino('(1ros. . . a n d  we should all be 
thinking of getting out of horc~. . . 

C'AI<StI'AII<S: Wh:11 :I splo~~cl id itle:~, my good lady . . . 
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((ioirig or v'r lo rloor. llislti ric.i~lg.) 
Ml iS  MOI': (Ilrily) ' I ' l ~ ~ r e ' s  nu handle on this  side of thc 

I cloor, Mr Professor C'lever-Sticks. . . 1Ve'll have  to 
wait until somtlotle c-ones in,  or get round tha t  wild 

i : 1 i 1 1  I yrbll f'or hclp through that  holr  . . . hut i t  
will (~11;11.g(> :111(l o : ~ t  11s :l11 111) Io11g 1)oSort~ t I l c 1 1 1  . . . 

('AHS'I'AII<S: (Kct lrr~l l?~g)  ( ' a lm yourself. my gootl 
1 \vorn:ln. ' l ' l l ;~ t  :~l~irn; i l  is n strii4 vegetarian . . . :incl :IS 

it's ;l i c ~ l l r t ( ~  rllinc,. it's ; I  very clocile creature :intl will 
I not csh;~rgc.. 

7'hr. rlrl11o srlorts ri~rtll ~/)pccrc111 nrlgcr U I I ~  ~ ~ z o r ~ c ~ s  
slig/? tl.~*. 
M H S  MOI': (1,c.t 'S oril a sc.rcvrcll) Docile. my foot . . . he's 

getting ro:~tIy to . . . 
1 1  11;1 ,M IJ'I': W(> milst not rlxcitc i t ,  t lei~r lady . . . ofcourse, 

I it i s  th(1 I)l:~c-k. 11' we talk and  move qnict .1~ . . . 
sssc-h . . . sssch . . . gcn tlv, so . . . perhaps (Doll htfi i l l~~) 
it will not 1.llal.g~ . . . 

7'11~ rl1r11o srrorts n g u i ~ l  n?zO I H O L  es s l i g h l l ~ ~ .  fi'o1lou~rrr.g 
iiprocll. 1s r ~ c ~ r ? ~  ftrst. Alrs Mop s o c a n ~ s ,  ('arst(ri1.s is 
}l(>n r(i <S( IJ ,~  ?)g " ' l '}~(~r ,~,  t h ~ ~ r ~ " .  'I'hv door opo~?s  / ) t 3 ~ a  

(brprlir (1s , / c ~ t l l ? l  f i lr  rrrlc/ 7'rlrd~' drr'rl 111. 

'I'I1UI)Y: Mavis just c.ort1ti11't find us  here.  . . 
('ARSrl'AIIiS: /S/loitfs nrgc~rztl?') Don't let that door 

close! 
lloor slnnls. A(-trorz p r i  [ . c > .  13clch to 170r1n (11. 
l l ]{;l ,hl11'1': 'l'oo l:~t(l! . . 

.JI<NN I l:I':l(: h1y (;(,cl . . . what 's  going on here . . .'l 
\$'hat on c:lrth is t l ic~t?  

C'ARS'I'AI 11s: '1'h:lt. madam,  is a White rhinoceros . . . 
I115I.MLTrI': 13luc.k.. . 
CAKSTAIKS: Kindly do not a larm it. 
'1'1iUl)Y: ('omtl, .Jennifer, let's get out of he re .  . . This 

looks liktl : I  rn:~cl-l~ousc~. 



MHS MOP: (1Yilh grim strtisfcrctioli) Y o u  c:tn't get 
out .  . . There's no door handle this side. . . you'll just 
have to wait here until solneone comes to let us ou t .  . . 
or get eaten up, along with u s . .  . 

CARSrI'AIRS: (With esnspcrcltion) My dcar lady . . . 

IICII 1: Oiit~r:-tgeous . . . positively outr:~g,rcous . . . 
CARSTAIRS AND 1-1 ELMU'I': (SIiouti~tg) Don't close 

that  door . .  .! 
lloor slnnis. 
MRS MOP: (With grin? satisfactiorl) Too late.  . . I think 

I'm beginning t,o fanjoy this .  . . Wish my Herbcrt was 
h ( ~ c  to enjoy bht~ show . . . 

HCID: ( N m r  hystericl) What's t h i s . .  . wtlnt's th is .  . . 
Why are  you people a l l .  . . I IELP . .  . what's that!? 

MRS MCIP: (Qrcickly) That's a grey rhino. 
NET,MUT: Please. . . not to make the loud noises, dear 

sir! 
HCID: (Hystc~rical) Let me out of'ht1rp . . . let me out of 

here! 

Ilfr i t ~ o  grrrri ts  ,stiorl,s. 111001~s .slrgI~ll.~~. i r,i)t.orr 1.. 1)oor 
bursts o p e t ~ ,  Izitt~tlg liCIIL). r c ~ / l r ~  ~nc~lps 
All shorrt as Priest c~,t(~r.s.  

ALL: Don't closc the .  . . 
Iloor slnvrs. 
PRIEST: (Weakly) .  . . W a t e r .  . . 
HCIU: Oooo . . . if this isn't all foo much . . . here's that 

perfectly odious priestly person who  nccostccl m(> . . . 
nccosted ME in the lift. 

MRS MOP: The poor Reverend looks s i ck . .  . 
JENNIFER: (Angril.17) What the httll tlitl you let the 

door close f i ~ r ?  
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CARSrl'AIHS: Now, now, ~nadatn  . . . that 's hardly 
f a i r . .  . calm, please everyone.. . My dear Nelmut, a 
chair. if you would be so kind. .  . for this ailing 
cleric. . . (Chair passed arzd placed). . . There, s i r .  . . 

PIZIEST: (Retriviltg) Is t h a t .  . . is t ha t .  . .'? 
JI1:NNIFEH: Yes, it's :I rhinocc11-os . . . and if you 

hadn' t  - 
'I'l<[J1)Y: ,Jcnnif(br, (1c;lr . . . don't 1x1 so mc1;~n . . . he's not 

a t  all well.. . 
JENNTFER: Mean! I like t h a t . .  . if i t  weren't for your 

t ful~ious fitlalicial transactions involving that poor 
Mavis Scan- 

TRIJDY: I)rthiou.s? 

A gf,ncrn/ crrgrrn~ci~ t cot11 111e11rt)s 117 1uI1irh ('l111 bc Iicard: 
" A  complrtc rnudhousc" urid "lool; at niy floor" from 
HCID; 'As for that dress ;)lou'rt) ~c*~ar ing"  nrrd "as for 
your parties" front the tiuo suburban ladies; "Black" 
horn Prof. Helniiit. "White" from Prof. Carstairs. l1/7e 
Priest prays aloud in Latin. Mrs Mop laughs Izcartilv 
throughout, gasping "as had as n~unnging directors - 
t h e  rohole hleuding brr~icsh". 
, l 1Izf~ rhi~lo  hccotnt~s rcstive. Ii snorts, gru~z ls, luni lwrs 
a bout smashi~lg  rerrtuir? irzg P ~ P C P S  of /~a(*k ing  crutt'. A.? 
it gets l o u d ~ r  the peoplc grudually hcco~nc~ quieter until 
they are deadly quiet. The beast holds the floor. 

HELMUT: (Qr~iutly hut urge~itly) Mein Gott! I t  is 
preparing the charge . .  . 

A very nii~?or huhhrrh brcjaks out. Qriic*hly still(1d by: 
CARSTAIRS: (Urgerzt 1s) Quiet, ladies and gentle- 

men . . . I must insist that  you be quiet. . . Helmut 
could be right . . . we will have to qi~ictly - attempt to 
get this table onto its side. . . you, s i r .  . . and if you 
would mind.  . . 

(Quickly nzocte a bout get f ing boardroom table on side). 
and we can drag it over hclre.. . Stack as inany chairs 



((;rrtrl ts:  / / ~ J I I I C I I I )  :IS WC r a n  in I'ronl of' I.ht1 tahle . . . 
Splendid . . . splendid . . . 
l ' hrougho~t t  all th i s  rl7irzo S O L ~ I I ~ S  ~1cr.v fierce a12d loud. 
H P:I ,MUT: (Prit!cttf'ly to C'nrstairs) Not 1nuc.11 of  ;I 

h o l ~ e .  . . C':+rst;~irs, t h a t  beast i s .  . . 
(:AHSrI'AIfZS: (P~.icrcltc~l~~ lo / I .  . . 1 k ~ ~ o w ,  

H e l n ~ u t  . . . I kriow . . . I t  probably weighs ovcr two 
t,ons, hut  we must  prevent :I 1):inic. . . 

Door O ~ P I E . C .  Jack  nr2d Jill race in .  
JA(:K: Here we a rc  . . . 
(l AlISfL'AIIiS: (Sllocc t s  first rclorcl) l ) on  't (fZ(~c~oIlr~ct,s 

himself) . . . (Finishes quietly,  mos t  urgently) let the 
door . . . 

I)oor s lnr~ls .  
AI ,I ,: (Qrrictly groarl.) 

CAKSTAIRS: Please.  . . 
JACK: D a m n  . . . I t hough t .  . . All these people. . . Hey! 
JTL,L: (IVorzdc~rment, n o  fcur. s o f t l ~ , )  Wow. . . a rhino- 

ceros, Jack .  isn't it beautiful? 

Tllcp rh ir7o c.nIms doriltl nrlci Oc>c.o~?rcs cluiof. No nrorrp is 
hr~tr rci froln it. 

C:AIIS'IIAIIIS: I t  is very much alive, miss,  an(l ~ n o s t  
urgently I would suggest t h a t  you a n d  your friend 
make  n o  noise, a n d  get down behind this  barricade 
with u s .  . . 

JACK:  Hut why don't you j u s l .  . . 1711-hu11 . . . no cloor- 
llandle this side . . . 

HK1,MUT: I s  angry  a n d  dangerous .  . . Quickly. . . 
,JILL: Nonsense . .  . it's unhappy. I'm not  getting 

behind : ~ n y  table. 
JENNIFER:  (Venorzzouslj~) Wlzut i s  t h a t  perfectly 

insane  young woman waffling on a b o u t . .  . 
lI(:ll>: Oh . . , wcl'rcb :l11 going to gct killchtl . . . 

Mirt or uproar si(rrt.s ngtri11, yrrictolr~d hy  C'trrstairs. 
MliS MOP: (C'nlls) 1,ook. love. if I can gc l  me old bones 

crouched down here, so can  y o u . .  . so come along 
n o w . .  . it's a wild an imal  you k n o w . .  . 

JACK: (Urgurz f l y )  ?Jill! . . . Stop . . . c-otne bark hcrc . . . 
(:AIiS'l'AlliS: ( l Irgr~17lI .~~)  l .ook 0111 ~ n i s s  . . . clon'tgo any  

closer . . . it i s  extremely dangerous . .  . 
,TT1  ,I,: ( ( 'a lr ,~l .~f)  (Di.sta~~c.ing) ,Jnc-k. ~)lttasc stay 11y thc 

d o o r . .  . to c :~ t ch  it ancl hold i t  open when anyoncl 
comes in . . . No, no, I'm f i n e . .  . r ea l ly . .  . there's 
nothing dnngi~rous  al>out this  poor :inimal . . . 

All b ~ c o r ~ l e  very quret. 
C:ARSTAIIIS: (Prir*crlr,l.v to Hcln1ritl This could hc 

nasty,  IJcl~nut .  
MELMUrI': (Prir-ntel .~.  to ( ' ( ~ ~ s ~ L I I ~ s ) .  . . 1 (loll't think 

SO.. . 
CARSrl'AIKS: Absolutely fearless.  . . she  i s  going right 

up  to i t . .  . 
HELMUT: 'l'he beast remains perfectlv calm . . . 
,JILI ,: (Voic.v con tit1 rios disttr t7c-irrgl . . . 'l'his poor 

:~n imaI  is tirecl . . . : \~ltl  lost .  . . i~nt l  lonely . . . nnd very 
unhappy. I t  will not h:lrm a n y  ol'you . . . I ' l l  s tag with 
if unlil somebody comes . . . 

JENNIFER:  Quite i n sane .  . . 
TRUDY: I think she's a very brave g i r l .  . . 
,JACK: ( T ) f ~ s p ( ~ r ( ~ t e l ~ ~ )  ,JiIl . . . ,JiIl . . . 
J11,1,: (Voiccl distcrlzces) N o ,  J a c k . .  . pleascl stny by the 

door . .  . It's perfectly all r i g h t . .  . 
Turns to  croor1 to  tlze rhino, n~icrophorte clnd tlzertlforcj 
uoicv close rip. . . isn' t  it, you poor thing. 
MKS MOP: Such a pretty little thing she  i s . .  . 

(Tt-~nder/>). 

PRIEST: So  b r a v e . .  . so b r a v e . .  . (Muticlrs n Lulirl 
hlcssirtgl. 



H(:Il): (('rossly) She might be brave . . . or stupid, more 
like, but if that  animal kills her while we're - 

CARSTAIRS: (Corztinrring qzricltly to Helm 11 t )  . . . right 
up to it. 

IIE1,MUT: (TIrc sntrrc8, to  Carsioirs) . . . she isc:lressing 
its front ho rn . .  . 

CARSTAIRS: She is stroking its second. .  . 
I-II<LMUrl': . . . she is s c r a t c h i ~ ~ g  its hcnd . .  . 
CARSTAIRS: She ha s  put her arms around its neck . . . 
Hl~;I,MU'I': . . . it is standing so quietly :wti rclaxcd.. . 

(Pause) .  . . 'l'he Virgin. 
CARSTAIRS: . . . and the Unicorn. 
I 1  14;I,MUI': There's your symbol, dear Cnrstnirs . . . 
CAHSTAIKS: . . . Jus t  what 1 was thinking, my dear 

Helmut. 
Silence. 
JFNNIFER: I suppose while that  silly little bitch 

enjoys 11f.r crazy carry-on with that  bloody 
rhinoceros, the rest of us will jus t  havc to wait until 
so111eone comes . . . . 

(As s l r ~  apccll:~, the '~?ru.sic- of tlrc, r rc,ld ' 1ijif11 ri~hic*Ir tlrcl 
plcty opc3rls, is hcwrcl ag,rni,l, fninfly  uf firs/, thcll 
s1~1~11i11g t r i ~ ~ ~ ~ l p l z a ~ z t / - ~ ~  to drotvn thc sound of htjr rloice.) 
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END OF PLAY 

'The idea of finality leads back 
to the idea of fact, there is no 
longer a n y  temptation to 
attempt nn explan:~tion of' 
na ture . .  . i t  is very probabltl 
tha t  the sacrifice of the male, or 
of a male, is absolutely neces- 
sary, and that  it is a sexual rite.' 
'1,ifc is rnade out of life. Notl~ing 
lives save : ~ t  the expensc3 - of' life.' 
Remy de Gourmont: 
The Natrira1 Philosophy of  
Love. 




